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European & Asian Works of Art 


1 (illustrated online) 3 

A SET OF FOUR GERMAN PORCELAIN MINIATURE A GERMAN PORCELAIN 

FLOWER URNS AND FIVE PEDESTALS, LATE 18TH ETUI, PROBABLY 

CENTURY THURINGIAN, CIRCA 1770 

flowers painted in bright enamels, the vase-shaped urns white glazed and modelled 

and square pedestals highlighted in purple, green and as a lady's leg wearing a 

red stripes, each approximately 8cm high, chips and losses; buckled shoe and stocking 5 n 
together with a pair of German porcelain miniature urns, tied with a ribbon, with i a] 
late 18th century, with mask head handles, 4.5cm high, chips _ silver-gilt hinged mounts 

and losses 11.5cm long; together with 

(11) a German porcelain sifter 

£100-200 spoon, perhaps Ansbach, 


late 18th century, white 
glazed, the quatrelobed 
bowl pierced with 
flowerheads, the handle 
with acanthus moulded 
terminal, impressed 'A' 
mark, 76.5cm long 

(2) 


£500-700 


4 
= TWO ITALIAN 
PORCELAIN GROUPS, 
PROBABLY NOVE, 
LATE 18TH CENTURY M f 
in the white, each 
modelled with a young : 
couple, one with a r 


A i t 4 
lady showing a letter rie | an t 
=) to a seated gentleman a h, 
with a tree between 1; d | - 
them, the other with “Wy ae... 
2 a peasant holding a A s 
A SEVRES PORCELAIN TUREEN AND COVER, CIRCA 1763 fowl and his seated C T re ps 
shaped oval, raised on four scroll moulded feet, painted companion with a 
by Charles-Louis Méreaud (active 1756-80) with groups of basket of grapes, the 
flowers and fruits inside blue and gilt borders, the cover mound bases on drum 
with artichoke knop, blue interlaced Ls, painter's mark and socles moulded with 
date letter K Neo-classical swags 
31cm across handles, repaired 22cm highest 


£500-700 £100-200 


5 

A SET OF THREE CAUGHLEY ASPARAGUS SERVERS, 
1770s 

wedge shaped, printed in underglaze blue with the 
‘Fisherman and Cormorant' pattern beneath a scroll and cell 
pattern border, printed S mark, 75cm long; together with a 
pearlware asparagus server, late 18th century, printed in 
underglaze blue with flowers, 8cm long 

(4) 


£150-250 


6 

A PAIR OF WEDGWOOD BLACK BASALT FIGURES OF 
CUPID AND PSYCHE, 19TH CENTURY 

after models of circa 1760 by Etienne-Maurice 
Falconet (1716-1791) for Sèvres, each seated on a 
mound, circular bases with anthemion motif border, 
impressed 'CUPID' and 'PSYCHE' over 'WEDGWOOD' 
20 and 21cm high 


£300-500 


7 

A STAFFORDSHIRE POTTERY FIGURE OF 'WILL 
WATCH', CIRCA 1860 

modelled seated on a tree stump holding a pistol, a 
barrel at his side, 34cm high; together with a pair of 
Staffordshire pottery figures of 'Shakespeare' and 
‘Milton’, Milton fired without his right arm; and a 
Staffordshire figure of 'Falstaff' 

(4) 


£150-250 


8 

A STAFFORDSHIRE PEARLWARE GROUP OF 'THE LOST 
SHEEP', CIRCA 1820 

modelled as a young shepherd carrying a sheep across 

his back, 20.5cm high; together with a Staffordshire pottery 
figure of a hurdy-gurdy player, 27cm high; and a Stafforshire 
pottery figure of a classical woman, emblematic of Peace, 
27cm high, restored 

(3) 


£100-200 


9 (illustrated online) 

A PAIR OF STAFFORDSHIRE FIGURES OF GREYHOUNDS, 
CIRCA 1900 

each standing supported by a tree stump and holding a 
hare in its mouth, on naturalistic oval bases 

20cm high 


£80-120 


10 Kà 


A ROYAL WORCESTER VASE, 
CIRCA 1884 

of slender two-handled pear form 
set with pierced gilt handles, one 
side painted, probably by Charles 
Baldwyn (1859-1943), with an owl 
perched in branches, puce printed 
mark and date code for 1884, 
impressed 982 

17cm high 


£80-120 


11 

A PAIR OF EARTHENWARE JARDINIERES, ITALIAN, LATE 
20TH CENTURY 

the bulbous bodies painted with stylised daffodils, the 
yellow flowerheads with dark and pale blue leaves and 
silver lustre detailing, signed 'G. Fieravino' 

32cm diameter 


£200-300 


12 (illustrated online) 

A SET OF MINTON PLATES, MID 20TH CENTURY 

with gilt-edged fluted rims, each painted with a variety 

of flowers (one with plums), the six dinner plates and six 
dessert plates all painted by Joseph Colclough, the six side 
plates by a variety of artists, printed and impressed marks 
27cm, 20cm and 16cm diameter 

(18) 


£80-120 


13 (illustrated online) 

A SET OF FOURTEEN GLASS RUMMERS, ENGLISH, 20TH 
CENTURY 

pan topped, short stemmed and plain footed, 12.5cm high; 
together with a glass bowl, circa 1900, moulded with ribs, 
14cm diameter 

(15) 


£100-200 


14 

A CONTINENTAL GLASS 
BOWL, PROBABLY AUSTRIAN, 
LATE 19TH / EARLY 20TH 
CENTURY 

waisted and ribbed, applied 
with two bands of gilt lion mask 
and pink flower prunts between 
cloudy white borders 

10.5cm high 


£300-500 


15 (illustrated online) 

A BLUE AND WHITE CHARGER, PROBABLY ANAMESE 
15TH / 16TH CENTURY 

with flowerhead and leaf roundel and a band of trailing 
flowers within a scroll border, with lappets to the underside 
38.5cm diameter 


Provenance: Private Collection, London 
£120-180 


16 (illustrated online) 

A GROUP OF ANAMESE WARES, 15TH / 16TH CENTURY 
painted in underglaze blue with foliate patterns, circular, 
comprising three pots with covers and two without 
largest 75cm diameter 

(7) 


£100-200 


17 

A SET OF THREE CHINESE BLUE AND WHITE PLATES, 
KANGXI PERIOD (1662-1722) 

each painted with a panel of a boy on a balcony before a 
vase of flowers against a ground painted with vases and 
scrolls alternating with flower roundels 

22.5cm diameter 


£200-300 


18 

A NEAR PAIR OF CHINESE BLUE AND WHITE PLATES, 
KANGXI PERIOD (1662-1722) 

each painted with a basket of flowers inside a lappet border 
enclosing flowers 

21.5cm diameter 


£100-150 


19 

A LARGE CHINESE BLUE AND WHITE VASE, KANGXI 
PERIOD (1662-1722) 

baluster, with slightly waisted neck, painted with figures 
in an extensive landscape with two phoenix and a deer, 
one group of onlookers observing a standing figure with a 
stream enclosing a dragon issuing from his mouth, the neck 
painted above a moulded girdle with four of the ‘Precious 
Things' amid leafy tendrils, on a girdled spreading foot, 
underside with 'Sonorous Stone' symbol within double 
circles 

38.5cm high, cracked 


£800-1200 


20 (illustrated online) 

TWO CHINESE EXPORT PORCELAIN MUGS, LATE 18TH / 
EARLY 19TH CENTURY 

both slightly bulbous and moulded with beaded borders 
and applied with entwined branch handles terminating in 
flower and leaf clusters, gilded and enamelled 

16cm & 15cm high, the taller cracked and repaired 


£50-70 


21 (illustrated online) 

A CHINESE SOFT PASTE FIGURE OF BUDAI, PERHAPS 
18TH CENTURY 

white glazed, seated ‘at Royal Ease’, underglaze blue detail 
under his right hand, 6cm high; together with a Chinese 
porcelain bowl, probably 18th century, celadon glazed, 
13.5cm, cracked; and a group of three Staffordshire porcelain 
beakers and saucers, late 19th century, blue and white, 
each printed with a chinoiserie subject, pseudo Chinese 
marks 

(8) 


£50-80 


22 

A PAIR OF CHINESE BLUE AND WHITE PLATES, KANGXI 
PERIOD (1662-1722) 

each painted with a flowering plant inside borders of 
panelled flowers 

21cm diameter 


£150-200 


23 

A CHINESE CANTON 
ENAMEL DISH, 18TH 
CENTURY 

painted with an interior 
scene with large 
circular window and 
two westerners and 
their dog waiting for 
their attendant who 
brings a flask, all within 
a leafy scroll border, 
the exterior with fruit 
laden grapevine, the 
underside with a cloud 
scroll medallion 

16cm diameter 


Provenance: Private 
English Collection 


£500-700 


24 

A PAIR OF CHINESE CANTON ENAMEL PANELS, 18TH 
CENTURY 

rectangular, the turquoise ground painted with a bird 
perched on a blossoming prunus branch 

19 x 14cm excluding rosewood frames 


Provenance: Hermann von Mandl Collection; Private 
English Collection 


Hermann (von) Mandl (1856-1922), who had a renowned 
collection of Chinese art, was an Austrian businessman. 
He first went to China in the 1870s and in 1888 founded his 
own company, H. Mandl & Co., with offices in Hamburg, 
Shanghai and Tianjin, representing major German 
companies such as Krupp and Siemens. In 1896 he went 
to Paris for some years before returning to China and 
ultimately to his home town of Vienna. He was also Consul 
of the Netherlands at Tianjin, as well as competing as an 
equestrian for Austria in the Paris 1900 Olympics. (www. 
olympedia.org/athletes/12363, accessed 15.04.21) 


£800-1200 


25 

A CHINESE BLUE AND WHITE 'SANDUO' BOWL, 
GUANGXU MARK AND PROBABLY OF THE PERIOD (1875- 
1908) 

painted on the exterior with sprays of the three abundances 
(peach, pomegranate and melon) between scroll and lappet 
borders, the interior with a ferocious dragon and flaming 
pearl, six character mark 

16cm diameter 


£1000-1500 


26 

A CHINESE MEIPING VASE, PROBABLY LATE 19TH 
CENTURY 

covered in a 'robin's egg' glaze of turquoise mottled with 
lavender, apocryphal iron-red six character Qianlong mark 
21.5cm high 


£300-500 
27 


A PAIR OF CHINESE BEEHIVE WATERPOTS, PROBABLY 
LATE 19TH CENTURY 

with short necks and everted rims, covered in a 'robin's 
egg' glaze of mottled blue 


9cm high 
28 


£300-400 

A CHINESE BEEHIVE WATERPOT, PROBABLY LATE 19TH 
CENTURY 

with a moulded rim, covered in a 'robin's egg’ glaze of 
turquoise and blue, 8cm high; together with another Chinese 
beehive waterpot, probably late 19th century, with short 
waisted neck, covered in a mottled blue glaze, 8.5cm high 

(2) 


£200-300 


33 

A CHINESE TEADUST-GLAZED 

VASE, HU, 20TH CENTURY 

the flattened pear-shaped body 

rising from a short spreading 

foot to a tall neck, set to either 

side with a pair of elephant-head 

: handles suspending fixed rings, 

r covered overall in a golden- 
green glaze, the base incised 
with an apocryphal Daoguang 


29 seal mark, box 
A CHINESE FAMILLE ROSE BOWL, LATE 19TH CENTURY 16cm high 


painted on the exterior with fruit-laden peach branches, the 
interior with five iron-red bats (wufu), apocryphal iron-red 
Qianlong seal mark 

15.25cm diameter 


Provenance: Private European 
Collection, acquired in Hong 
Kong, November 1990 


£300-400 £400-600 
34 
x A CHINESE 


A CHINESE WHITE GLAZED 
PORCELAIN DISH, 20TH PEACHBLOOM WATER 


CENTURY POT, 20TH CENTURY 


the centre lightly incised ! of beehive shape with 
with a dragon amid flowers, a recessed base and 
apocryphal six character short narrow flaring 
Xuande mark \ : neck, covered overall 
17.5cm diameter in a rich crushed 
: raspberry red glaze, 
£100-200 H the base white with the 
. apocryphal Kangxi six- 
character reign mark in 


underglaze blue 
12.2cm diameter 


Provenance: Private European Collection, acquired at 
Moongate, Singapore, 1981 


£100-200 

35 ~ 

A CHINESE DEHUA FIGURE a i 
31 OF GUANYIN, LATE 19TH A ` 
A CHINESE PORCELAIN CENTURY AM Sear 4) 
SHALLOW BOWL, 20TH modelled standing ona í AA d D 
CENTURY rockwork and wave base, AD 
the underside with a wearing a long flowing robe aw 
copper-red ground, open at the chest to reveal a ~ 
probably apocryphal six beaded necklace, both hands i 2N 
character Guangxu mark holding a ruyi sceptre at her | \ 
16cm diameter waist, the face with gentle AA 

y smile and framed by log 

eee hair falling down over the 
32 shoulder, wood stand A 
A CHINESE BOTTLE VASE, 33cm high Oy 
PROBABLY 19TH CENTURY £200-300 ZX "A 
copper red glazed, ~ 


with bulbous body and 
cylindrical neck 
34cm high 


£400-600 


36 

A CHINESE JADE GROUP, 
19TH / 20TH CENTURY 
carved as a recumbent goose 
and a dog biting a lingzhi 
sprig, of celadon tone 

5cm long 


£200-300 


37 

A CHINESE JADE 
FIGURAL 'DUCK' 
JAR AND COVER, 
20TH CENTURY 
carved asa 
Mandarin duck with 
head turned back 
and clutching a 
branch in its beak, 
the cover carved 

as a small duck, 
celadon tones 

with dark stained 
detailing 

16.5cm long excluding 
an openwork wood 
stand 


£150-250 


40 ~ 

A CHINESE CORAL FIGURE OF A MAIDEN, EARLY 20TH 
CENTURY 

carved and pierced standing wearing a long sleeved robe 
and billowing scarf adorned with high relief florets, holding 
aloft a censer on a tray, wood stand, box 


17.8cm high 
38 Provenance: Private European Collection, acquired in Milan 
A CHINESE AGATE VASE AND COVER, 20TH CENTURY £1200-1800 


the ovoid body openwork carved with two dragons 
clambering up the sides amidst lingzhi, the cover as a 


mandarin duck with a branch in its beak 41 (illustrated online) 


A CHINESE GREY JADE PEBBLE CARVING OF A BAT 


iemnengi carved and pierced with body and tail feathers curled and 

£150-250 wings held open, the head with large hooked beak, the 
stone of mottled greyish-white tone 

39 13.5cm long 


A CHINESE AGATE WATER POT, 20TH CENTURY 
naturalistically carved as a gourd with further branches and 
flowering gourds flanking the oblong reservoir 

12cm long £120-180 


£150-250 


Provenance: Swiss Private Collection of Chinese Jades: sold 
for the benefit of Mission Bambini. 


42 


A CHINESE BRONZE ARCHAISTIC CENSER, 'FANGDING' 
rectangular, cast with taotie masks with gilt highlights, 
divided by vertical flanges on four gui dragon supports, 
incised mark to interior 


22cm high 
£150-250 


43 
A CHINESE BRONZE 


ARCHAISTIC CENSER, 
‘DING', 19TH CENTURY 
tripod form, the circular 
bowl with taotie masks 
against a leiwen ground 


below upright loop 
handles, on tubular 
supports, apocryphal 
six character Xuande 
mark 

19cm high 


£100-200 


44 

A CHINESE BRONZE 
ARCHAISTIC RITUAL 
WINE VESSEL, 
'JUE', QIANLONG 
MARK AND PERIOD, 
DATED 1738 

the body cast with 
rows of leiwen, 

with animal mask 
handle to one side, 
on three splayed 
supports, nine 
character Qianlong 
dated inscription to 
underside of rim 
16cm high 


£500-700 


part 
45 
A GROUP OF ELEVEN CHINESE PITH PAPER PAINTINGS, 
19TH CENTURY 
three with figures in interiors, two with groups of figures, 
six of individual figures, framed and glazed (one frame with 
three mounted together) 
largest 31 x 20cm 
(9 frames) 


£250-350 


46 

TWO CHINESE IVORY BRISE FANS, PROBABLY CANTON, 
FIRST HALF 19TH CENTURY 

both with sticks low relief carved with figures amid garden 
pavilions against finely pierced linear grounds, one with 
rounded ends and carved to both sides, guards 19cm long, 
the other centred by a vacant oval and with squared ends, 
carved to one side only, guards 16.2cm long; together with a 
Chinese silk fan case, chain stitch embroidered with birds 
and flowers on a pale blue ground to one side and a brown 
ground to the other, 32cm long; and a wood fan box, the lid 
carved with opposing lunettes, 25cm long 

(4) 


£300-500 


part 
47 


A SET OF TWELVE JAPANESE PORTRAIT PAINTINGS, 
EARLY 20TH CENTURY 

watercolour on silk, ten with a full length female portrait 
and two of men, wearing traditional costume 

30 x 12.5cm excluding mounts and glazed frames 


£300-500 


48 

A JAPANESE CLOISONNE ENAMEL VASE, ANDO JUBEI 
STUDIO, PROBABLY SHOWA PERIOD (1926-1989) 

the shouldered tapering body work with five red-capped 
cranes in flight against a black ground between white metal 
rim and footrim, stamped Ando mark to footrim, 25cm high; 
together with a turquoise ground Japanese cloisonné vase, 
worked with flowering plants, 30.5cm high 

(2) 


£80-120 


49 (illustrated online) 

THREE JAPANESE CLOISONNE DISHES, MEIJI PERIOD 
(1868-1912) 

each on a turquoise ground, two worked with a bowl of 
flowers and a insect, the larger with flowers and insects 
18 to 30cm diameter 


£80-120 


~ - 
SS 


50 

A PAIR OF JAPANESE PORCELAIN SMALL BOWLS, EDO 
PERIOD, LATE 18TH / EARLY 19TH CENTURY 

of rounded square form, each painted on the exterior in 
underglaze blue and enamels with flower filled shrubs, 
the interior painted with a panel of pomegranate and leafy 
branches 

10cm wide 


£300-400 


51 

A PLAQUE FROM A 
RITUAL COSTUME, 
TIBET, CIRCA 15TH / 16TH 
CENTURY 

of crescent-shaped form, 
depicting a celestial deity 
kneeling on a lotus with 
scrolling stem below, 
modern wood stand 

12cm high; 3.7cm max width 


Provenance: European 
private collection from the 
1940s; acquired London 
art market by the vendor. 


Bone aprons formed an 
important part of Tibetan 
Tantric rituals and this 
plaque would have been 
joined to others with 
beaded links to form 

a trellis. See Thomas 
Holbein Hendley, Indian 
Jewellery, (Reprint) Delhi, 
1991, pl.124 for a typical 
example 


£250-350 


10 


52 

A GREY STONE STELE DEPICTING ARDHANISVARA, 
NEPAL, 16TH / 17TH CENTURY 

the four-armed composite deity wearing five-leaf crown and 
tall chignon, holding mala and trisula in Siva's right hands, 
and padma and pustaka(?) in the left hands of Parvati, the 
prabha with sivalingam at the top, supported by apsaras, 
diminutive figures including Brahma, Ganesha and Skanda 
below, mounted 

37cm high 


Provenance: Private Collection, London. Acquired by the 
vendor's father in London about 40 years ago. 


£1200-1500 


53 

A TIBETAN SILVER 
BUTTER LAMP, 19TH 
CENTURY 

the bowl engraved 

with scroll foliage on a 
matted ground applied 
with four arabesque 
cartouches, each in relief 
with two symbols of the 
ashtamangala (auspicious 
signs) against a scroll 
ground, the stem with 
four turquoise and coral 
set lappets over a knop 
decorated with temple 
bells above bands of lotus 
leaves and a flared base 
20.5cm high 


£600-900 


54 

A NEWARI PRIEST'S HAT, PROBABLY PATAN, NEPAL, 
19TH/20TH CENTURY 

of domed form, the red felt with applique copper gilt and 
silver decoration, including the flaming jewels, a stupa, and 
apsaras, with bud finial 

15.5cm high approx. 


For illustrations of similar hats worn by priests in Patan, 
see Ars Orientalis, vol.47: http://dx.doi.org/10.3998/ 
ars.13441566.0047.012 


£500-800 


55 

A RITUAL MASK DEPICTING 
HANUMAN, NEPAL, 19TH CENTURY 
painted and carved wood, with 
stylised protruding nose and mouth, 
and large staring eyes 

33cm high 


£200-300 


s QÈ 


TWO ROCK-CRYSTAL RITUAL OBJECTS, TIBET OR NEPAL, 
CIRCA 19TH CENTURY 

comprising a ritual chopper (karttrka) and thunderbolt 
(vajra), carved and mounted with coral, turquoise and gem- 
inlaid silver 

14.5cm long each 


Provenance: Private Collection, London, acquired London 
Art Market, 2012. 


All proceeds to benefit The Wallace Collection. 
£400-600 


e $ 


AN AMULETIC NECKLACE, BHUTAN, 19TH CENTURY 

of crescent-shaped form, with applique coral, turquoise and 
silver beads and plaques, fronted with amber and further 
silver amuletic pendants 

32cm diam. approx. 


Provenance: Private Collection, London, acquired London 
Art Market, 2006 


All proceeds to benefit The Wallace Collection. 
£700-900 


e ¢ 


A MOULDED CLAY DEVOTIONAL PLAQUE (TSA-TSA) 
DEPICTING GREEN TARA, TIBET, 18TH CENTURY 

in Indian Pala style, the Buddhist goddess depicted in relief, 
seated in lalitasana on a double lotus throne, her hands 

in varada and vitarka mudra, a padma flowering at either 
shoulder 

10cm high 


Provenance: Private Collection, London, acquired London 
Art Market, 2012. 


The art of Tibet was strongly influenced by the styles of Pala 
India, due to the migration of Buddhist monks from Bengal 
in the wake of the supplanting of Pala and Sena rule by the 
Delhi Sultanate at the start of the 13th century. 


All proceeds to benefit The Wallace Collection. 
£400-600 


Tes 


A RITUAL CONCH SHELL HORN, TIBET, 18TH CENTURY OR 
EARLIER 

with Chinese embroidered tassels 

27cm long (without tassels) 


Provenance: Private Collection, London, acquired London 
Art Market, 2007. 


All proceeds to benefit The Wallace Collection. 
£1000-1500 


60 (illustrated online) 

A SHAMAN'S MASK, TIBET, 19TH / 20TH CENTURY 

yak skin and wood, with piercings for the eyes, nose and 
mouth 

28cm high 


£70-100 
11 
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61 

A THANG-KA DEPICTING A WRATHFUL DEITY, EASTERN TIBET, 
19TH CENTURY 

pigment on cloth, the red coloured figure with three eyes, seated 
in padmasana on a lotus growing out of a lake in a hilly landscape, 
holding a staff in one hand and a skull cup in the other, Atisha and 
Padmasambhava seated on floating clouds in the upper corners, 
mantras in Tibetan script on the reverse, brocaded silk mount 
29cm x 21cm (painting) 


Provenance: Acquired by Oliver Robert Coales in Eastern Tibet in 
1916-1917 


£500-800 


62 

A THANG-KA DEPICTING GREEN TARA, EASTERN TIBET, 19TH 
CENTURY 

pigment on cloth, the Buddhist goddess Tara, seated in lalitasana 
on a lotus growing from a lake a pond, a padma in each hand, 
brocaded silk mount 

37cm x 26cm (painting) 


Provenance: Acquired by Oliver Robert Coales in Eastern Tibet in 
1916-1917 


£800-1200 


63 

A FOLIO FROM A BUDDHIST MANUSCRIPT, TIBET, 13TH / 14TH 
CENTURY 

gouache and gold on paper, of long horizontal rectangular form, 
five lines of alternating gold and umber Tibetan script on each 
side, three illuminations on one side depicting Samantabhadra 
with his consort, Maitreya Buddha and Heruka in yab-yum, 

11 x 32cm 


This folio is the introductory page of a work probably devoted to a 
mandala or mandalas. 


£2000-3000 
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64 

AN ILLUMINATED MANUSCRIPT FOLIO, NEPAL, 18TH 
CENTURY 

gouache with gold on paper, depicting a king with his 
son and consorts making offerings to Vajradharma, 
each figure labled in devanagari script, six lines of 
newari script on the reverse 

11x 27.5cm 


£1000-1500 


A SMALL MANDALA THANG-KA, TIBET, 19TH CENTURY 

65 pigment with gold on cloth, the central roundel containing a 

A PAINTING DEPICTING BHAIRAVA, NEPAL, EARLY 20TH $Ý% Pointed star, each point containing another dakini figure, 

CENTURY surrounded by further dakinis within flaming aureoles, an 
Indian devotee kneeling on a rug, hands clasped in anjali 


mudra in the foreground, indistinct inscribed mantras on 
the reverse 


gouache on paper, the long haired moustachioed 
god seated in a hilly landscape on a leopardskin rug, 


accompanied by his dog 
27 x 19.5cm (image) 34 x 29cm 
£350-450 £2000-3000 
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67 

A THANG-KA DEPICTING A DHARMAPALA, TIBET, 18TH / 19TH CENTURY 

pigment with gold on cloth, the fiercesome plump tantric deity with blue body, holding a ritual chopper and skull in 
his raised hands, riding on a bear within a flaming aureole, a figure of Tsong ka pa floating in the clouds above, a 
mountainous landscape in the foreground 

36 x 26cm (image) 


£4000-6000 


68 

A MONUMENTAL SHEET BRASS HAND FROM A BUDDHIST DEITY, PROBABLY TIBET, 19TH CENTURY 
the middle fingers gesturing in karana mudra, with incised nails and joints, mounted 

63cm high approx. 


Karana, also known as tarjani mudra, is the gesture of protection against negative forces. 
£2500-3000 


15 


16 


69 

A BRONZE ARMLET (BAZUBAND), 
NEPAL, 18TH / 19TH CENTURY 

of convex lobed form, with pierced 
decoration, the central seated 
figure of Sadaksari in relief within 
a flaming prabha, a medallion with 
the Buddha's footprints below, 
flanked by further standing figures, 
attachment loops arranged around 
the edges 

8.8 x 8.5cm approx. 


£150-200 


e 


A COPPER GILT FIGURE OF AN ARHAT, SINO-TIBETAN OR 
MONGOLIAN, CIRCA 18TH CENTURY 

with fierce expression, his open mouth with protruding 
tongue, his right hand raised, wearing billowing robes and 
Mongolian boots, originally riding an animal, with socket 
for attachment underneath 

26cm high approx. 


Provenance: Private Collection, London, acquired London 
Art Market, 2002. 


All proceeds to benefit The Wallace Collection. 


£3000-5000 


1 Oe 


A SILVER ALLOY FIGURE OF A KUNZANG AKOR, TIBET, 
15TH / 16TH CENTURY 

seated in padmasana, his hands in dhyana mudra, wearing 
elaborate five-leaf crown and large disc earrings, the Bon 
emblem on his chest, 

17cm high 


Provenance: Private Collection, London, acquired London 
Art Market, 2005. 


The origins of the Bon religion are obscure, but it is generally 
agreed that it predates the arrival of Buddhism in the region, 
although the iconography is similar in many cases. Kunzang 
Akor, a deity from the indigenous Bon religion in Tibet, is 
identified by the letter 'AH' in Tibetan script on his chest, 
something not seen on Buddhist sculpture. Kunzang Akor is 
one of the Four Transcendent Lords. 


All proceeds to benefit The Wallace Collection. 
£3000-4000 


72 

A COPPER GILT FINIAL, TIBET, 15TH 
/ 16TH CENTURY 

probably from a crown, the repousse 
relief design depicting Buddha, 
seated on a lotus, his hands in varada 
and dhyana mudra, surrounded by a 
flaming aureole with inlaid ‘jewel!’ 
medallion at the top 

12cm high exluding mount 


£2000-3000 


17 
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73 

A LARGE CAST BRASS 
FIGURE OF A HAMSA, 
SOUTHERN INDIA, 19TH 
CENTURY 

with small wings, scrolling 
crest and tail, a scrolling 
jet of water issuing from 
his beak, later wood stand 
26cm excluding stand 


Provenance: Henry 
Brownrigg, London (1943- 
2016) 


£200-300 


74 

A SILVER ALLOY 
FIGURE OF 
HANUMAN, 
NORTHERN 
INDIA, 20TH 
CENTURY 

the monkey- 
headed deity 
kneeling ona 
square plinth, his 
hands clasped in 
anjali mudra, his 
mace at his feet 
15cm high 


£400-600 


75 

A HILT FROM 

A GAUNTLET 
SWORD (PATA), 
INDIA, 18TH / 
19TH CENTURY 
bronze, with 

iron grip, in the 
form of a lion 
head, the tongue 
forming the blade 
attachment, with 
bared teeth and 
moustache 

25cm long 


£200-300 


76 

A BRONZE VIRABHADRA PLAQUE, WESTERN DECCAN, 
INDIA, CIRCA 18TH CENTURY 

depicting the four-armed deity in relief , holding various 
weapons, wearing raised sandals, flanked by diminutive 
figures of Daksha and Sati 

19.5 x 16cm 


£250-350 


77 

A VIJAYANAGAR BRONZE FIGURE 
OF BALAKRISHNA, SOUTH INDIA, 
CIRCA 16TH CENTURY 

the infant Hindu deity depicted 
crawling with right hand raised 
holding a lump of butter, wearing 
jewellery and tall flared headdress 
9cm high 


£150-250 


78 

A BRONZE FIGURE OF 
HANUMAN, WESTERN 
DECCAN, INDIA, CIRCA 
18TH CENTURY 

the monkey god standing 
on a lotus base, his hands 
clasped in anjali mudra, 
his tall headdress with bud 
finial, his long tail sweep in 
an arc behind 

14.7cm high 


Provenance: From the 
collection of the late Peter 
Cochrane, acquired in 
1975, inv. no. JPC 75/40 


£300-400 


79 

A BRONZE GAURI HEAD, 
WESTERN INDIA, 18TH / 19TH 
CENTURY 

with stylised features, wearing 
large earrings, her hair with 
plaited ponytail 

13cm high 

Provenance: From the collection 
of the late Peter Cochrane, 


acquired in 1971, inv. no. JPC 
71/56. 


£250-350 


80 

A SHRINE DEPICTING SIVA AND PARVATI, SOUTH INDIA, 
19TH CENTURY 

the four-armed deity standing with his consort on a raised 
platform, with trisula aureole behind, their vehicle Nandi 
Bull standing beside them 

31.5cm high 


£1500-1800 


81 

A BRONZE FIGURE OF A DEITY, KERALA OR KARNATAKA, 
SOUTH-WESTERN INDIA, 19TH CENTURY 

standing with hands at his chest, a padma in his left hand, 
wearing pleated robes and tiered conical headdress, 
surrounded by a prabha of stylised makara heads 
surmounted by a kirtimukha 

26cm high 


£400-600 


82 

A COPPER REPOUSSE VIRABHADRA PLAQUE, SOUTH 
INDIA, 18TH / 19TH CENTURY 

of rectangular form, depicting the four-armed deity in relief, 
standing within a columnar niche under a kirtimukha, with 
Nandi and a lingam in the spandrels, flanked by diminutive 
figures of Daksha and Sati 

17.5 x 13.5cm 


£250-300 


19 


20 


83 

A BRONZE 
VIRABHADRA 
PLAQUE, WESTERN 
DECCAN, INDIA, 
CIRCA 18TH 
CENTURY 

depicting the four- 
armed deity in relief, 
wielding various 
weapons, standing 
within a lobed arch 
fringed with flames, 
a cobra canopy and 
kirtimukha above, 
flanked by diminutive 
figures of Daksha 
and Sati at his feet 
19cm high 


£250-350 


84 

A COPPER REPOUSSE 
PLAQUE DEPICTING 
TWIN DEITIES, INDIA, 
19TH CENTURY 

of convex arched 
form, the near 
identical figures 
standing underneath a 
cusped arch, holding 
various attributes, 
surrounded by various 
emblems, weighted, 
with further sheet of 
copper lining 

21x 15.3cm 


£200-300 


85 

A SMALL BRONZE FIGURE 
OF PARSVANATHA, 
WESTERN INDIA, DATED 
SAMVAT 1632 / 1575 AD 
seated in padmasana 

on a cushion on raised 
plinth, his hands in 
dhyana mudra, sheltered 
by a seven-headed cobra, 
the plinth inscribed in 
devanagari 

10cm high 


£600-800 


86 

A BRONZE FIGURE OF 
GANESHA, WESTERN 
DECCAN, CIRCA 18TH 
CENTURY 

seated on a mound, the pot- 
bellied, four armed, elephant 
headed deity holding sweets 
in his primary hands, his upper 
hands holding padma stems 
7.3cm high 


£350-450 


87 

A SMALL PALA BRONZE 
FIGURE OF VISHNU, 
EASTERN INDIA, 10TH / 
11TH CENTURY 

standing on a rectangular 
base, a diminutive figure of 
his vehicle, Garuda, at his 
feet, the four armed deity 
holding various attributes, his 
primary right hand in varada 
mudra 

7.5cm high 


£700-900 


88 

A BRONZE FIGURE OF RAMA 
AS AVATAR OF VISHNU, 
SOUTH INDIA, 17TH / 18TH 
CENTURY 

the four-armed deity standing 
on a lotus, his primary hands 
in anjali mudra, a cakra and 
sankha in his upper hands, his 
bow hanging from his chest, 
wearing tall conical headdress 
83cm high 


£700-900 
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89 

AN EARLY JAIN BRONZE SHRINE DEPICTING RISHABANATHA, WESTERN INDIA, CIRCA 13TH / 14TH CENTURY 

the central tirthankara seated on a cushion supported by lions and a cakra, the bull emblem in front, flanked by Gomukha 
and Cakresvari on Garuda, nude standing figures of Parsvanatha and Suparsvanatha behind, Padmavati and Nabhi with 
Marudevi on the lower edges of the base, the openwork prabha filled with further jinas, surmounted by a kalasa 

22cm 


The style of western Indian Jain shrines evolved remarkably slowly over several centuries, but this example can be 
differentiated from the stylised examples of the 16th century and later with its rather more naturalistic treatment of the 
main tirthankara image and greater sense of three dimensionality. 


£3500-4500 


21 
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90 

A BRONZE FIGURE OF NANDI BULL, WESTERN DECCAN, 
CIRCA 18TH CENTURY 

cast in three sections, the bull vehicle of Siva with 

long pointed horns, standing on rectangular base with 
small sivalingam in front, an openwork prabha behind 
surmounted by cobra and kirtimukha 

32cm high 


£1000-1500 


91 

A BRONZE SIVALINGAM, 
WESTERN DECCAN, 18TH 
CENTURY 

in two sections, with 
moustachioed head of Siva 
on yoni base with ridged 
spout and flared circular 
foot, a cobra canopy above 
with lantern-shaped finial 
18cm high 


£800-1200 


92 

A LARGE BRASS SHRINE DEPICTING VIRABHADRA, 
WESTERN DECCAN, 17TH CENTURY 

cast in three sections, the four-armed form of Siva standing 
on a flared base, holding sword and shield in his primary 
hands, wearing sandals, dhoti with dagger tucked in the 
belt and tall headdress with sivalingam in front, originally 
flanked by figures of Daksha and Sati (now missing), 
sheltering under a five-headed cobra resting on the leafy 
prabha with kirtimukha at the top 

44cm high (entire shrine) 


£2000-3000 


94 


95 


93 

A BRONZE FIGURE OF SKANDA, TAMIL NADU, SOUTH INDIA, 18TH 
CENTURY 

standing with left leg flexed on a lotus base, his left hand raised, his left 
held in front, wearing elaborate earrings and a tall headdress with bud 
finial 

17.3cm high 

£800-1200 


94 

A BRONZE FIGURE OF KRISHNA VENUGOPALA, ORISSA (NOW 
ODISHA), EASTERN INDIA, 17TH / 18TH CENTURY 

the Hindu god standing on a circular lotus base with beaded foot, 
playing the flute, his hair tied in a bun 

20cm 


£1000-1500 


95 

A BRONZE FIGURE OF VISHNU RECLINING ON ANANTASHESHA, 
TAMIL NADU, SOUTH INDIA, 16TH / 17TH CENTURY 

on rectangular base, the five-headed cobra providing a raft and canopy, 
floating on the cosmic ocean, Vishnu's consorts Sri-Devi and Bhu-Devi 
seated beside him, holding padma stems 

5.5cm high; 9cm long 


£1500-1800 


23 


96 

A BRASS SIVALINGAM COVER, 
WESTERN DECCAN, 18TH / 19TH 
CENTURY 

of tapered cylindrical form, with 
moustachioed face of Siva on one 
side, with bun and bud finial 

14cm high 


£400-600 


100 

A BRONZE FIGURE OF SIVA WITH THE TAMIL SAINT 
APPAR, SOUTH INDIA, 18TH / 19TH CENTURY 

the god seated in sattvasana, his hands in vitarka and 


97 abhaya mudra, a diminutive figure of Appar below 
A SMALL BRASS YONI-LINGAM, PROBABLY WESTERN 6.5cm high 
DECCAN, INDIA, CIRCA 18TH CENTURY £500-700 


of plain turned form, with projecting spout, topped with 
cylindrical lingam 
5.8cm high 


£250-350 


98 

A BRASS SIVA MASK 
(MOHRA), HIMACHAL 
PRADESH, 15TH CENTURY OR 
LATER 

in the form of a stylised bust, 
the head with third eye, crown, 
and beaded hoop earrings, the 
chest with stylised nipples and 
twin snake heads 

16.5cm high 


£400-600 


99 

A BRONZE UMAMAHESVARA 
GROUP, TAMIL NADU, SOUTH 
INDIA, 17TH / 18TH CENTURY 


the god Siva seated in 101 
‘uate a a ee lotus A BRONZE FIGURE OF KRISHNA VENUGOPALA, ORISSA, 
throne, holding his consort EASTERN INDIA, CIRCA 18TH CENTURY 


Parvati on his left knee, his 
right hand raised in abhaya 
mudra, her left hand holding 


the youthful Hindu god depicted playing the flute (now 
missing), standing on a circular lotus base, wearing large 
earrings and tall topknot 


a padma, both wearing tall 17cm high 
headdress with bud finial one 
13cm high Provenance: Private Collection, London 


£1200-1500 £500-700 


102 


TWO COPPER REPOUSSE DEVOTIONAL PLAQUES, NEPAL, 


18TH / 19TH CENTURY 


depicting Siva and Ganesha respectively, each with four 
arms depicted in relief on lotus base within a flaming 
prabha, Siva as a mendicant, carrying begging bowl and 
rosary, a tiger skin around his waist, Ganesha seated in 
padmasana, riding on a pair of rats, each with separately 


made base attached 
14, 13cm high 


Provenance: Private Collection, London 


£400-600 


103 

A BRONZE FIGURE OF 
BALAKRISHNA, BENGAL, 
EASTERN INDIA, 19TH 
CENTURY 

the crawling infant Hindu 
deity holding a butter ball 
in his right hand, his hair 
gathered in a bud-shaped 
topknot 

10cm high 


Provenance: Private 
Collection, London 


£200-300 


104 

A CAST BRASS FIGURE 
OF PARVATI, DECCAN, 
SOUTHERN INDIA, 19TH 
CENTURY 

the consort of Siva seated 
in sattvasana on a square 
plinth, holding a rosary and 
Sivalingam, with elaborate 
stylised headdress 

13cm high 


Provenance: Private 
Collection, London 


£300-400 


105 

A BRONZE FIGURE OF 

A DEITY, CENTRAL OR 
WESTERN INDIA, 18TH / 
19TH CENTURY 

seated in the western 
manner with legs loosely 
crossed, holding a conch 
in her primary left hand, 
wearing unusual spiralling 
conical headdress, wood 
stand 

14cm high 


Provenance: Private 
Collection, London 


£300-400 


106 gk 


A LARGE BRONZE FIGURE OF GANESHA, SOUTH INDIA, 
20TH CENTURY 

the four-armed, elephant-headed Hindu deity standing ona 
lotus base, holding his broken tusk in his primary left hand, 
eating sweets in his primary right hand with his trunk 

54cm high 


Provenance: Formerly with Henry Brownrigg, London 
£800-1200 


25 


26 


107 Gs 

A BRONZE FIGURE OF A TAMIL 
SAINT (ALVAR), TAMIL NADU, 

SOUTH INDIA, 19TH CENTURY 

seated in sattvasana on a lotus 

throne, his hands in vitarka and 
dhyana mudra, wearing double 
necklace, his hair gathered ina 

spiralling bun 

10.5cm high 


£250-350 


108 

A BRONZE FIGURE OF KRISHNA, 
SOUTH INDIA, 17TH / 18TH 
CENTURY 

the youthful deity dancing ona 
lotus, holding a butter ball in his 
outstretched right hand, a bud in 
his raised left hand 

10.5cm high 


£250-350 


109 

A JAIN BRONZE SHRINE DEPICTING NEMINATHA, 
GUJARAT, WESTERN INDIA, DATED SAMVAT 1576/1519 
AD 

brass with silver and copper inlay, of arched form, the 
tirthankara seated in padmasana on a lion throne with conch 
emblem at the front, flanked by chauri bearers and further 
jina figures, a canopy above lustrated by a pair of elephants, 
kalasa finial at the top, dedicatory inscription in devanagari 
script on the reverse including date 

16.4cm high 


Provenance: Private Collection, London. Acquired at auction 
in the USA about ten years ago. 


£1200-1500 


110 

A SILVER MASK (MOHRA), PROBABLY WESTERN DECCAN, 
INDIA, 19TH CENTURY 

the painted and engraved repousse face depicting Siva, 
mounted 

16.5cm high 


£350-450 


111 

A BRONZE ATTENDANT 
FIGURE, HIMACHAL 
PRADESH, 18TH 
CENTURY 

probably part of a ritual 
pourer, standing ona 
tiered base under a five 
headed cobra, whose tail 
forms a handle, his arms 
outstretched forming 
loop attachments 

13cm high 


£120-180 


112 

A BRONZE SHRINE 
DEPICTING A FORM 

OF DURGA, WESTERN 
DECCAN, CIRCA 16TH 
CENTURY 

the four armed goddess 
with tall pointed 
headdress, seated with 
legs loosely crossed, 
holding a weapon in 
each hand, a small figure 
seated on her left knee, 


flanked by two diminutive 


camels, three demon 
heads in front 
14.3cm high 


£400-600 


113 

A COPPER REPOUSSE 
ZODIAC MANDALA, TIBET, 
19TH CENTURY 

of circular form, with 
central silver medallion 
depicting Vajrapani, 
surrounded by a lotus 
border with each of the 
twelve animal emblems of 
the Tibetan zodiac 

14.5cm diameter 


£80-120 


ae 


A BRONZE FIGURE OF KRISHNA VENUGOPALA, TAMIL 
NADU, SOUTH INDIA, 16TH / 17TH CENTURY 

the four armed deity standing on a lotus base with his 
ankles crossed, playing his flute (now missing), a cakra and 
sankha in his upper hands, wearing hoop earrings and tall 
headdress 

16.7cm high 


Provenance: Private Collection, London, acquired London 
Art Market, 2007. 


All proceeds to benefit The Wallace Collection. 
£1000-1500 


27 
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115 
A BRONZE FIGURE OF RAMA, TAMIL NADU, SOUTH INDIA, 


16TH / 17TH CENTURY 
standing with left knee flexed, his left hand raised, originally 


holding his bow, with tall tapering conical headdress 
surmounted by bud finial 

19.2cm high 

Provenance: Private Collection, London, acquired London 
Art Market, 2008. 


All proceeds to benefit The Wallace Collection. 
£2000-3000 


116 

A BRONZE SHRINE DEPICTING DURGA 
MAHISASURAMARDINI, ORISSA (NOW ODISHA), EASTERN 
INDIA, CIRCA 17TH CENTURY 

the goddess with silver inlaid eyes and a crescent moon in 
her hair, wielding an array of weapons in her ten hands, her 
feet resting on her vehicle the lion and her foe, the buffalo 
demon, the latter emerging from the buffalo body, the 
buffalo head on the ground, surrounded by a lobed prabha, 
on rectangular platform with serrated edges 


24cm high 
£3000-4000 


117 

A SMALL GREY SCHIST PLAQUE DEPICTING THE 
GODDESS DURGA, KASHMIR, 8TH/9TH CENTURY 
carved in relief, seated in lalitsana, flanked by a pair 

of lions, holding a padma in her raised right hand, the 
vanquished buffalo demon(?) at her feet, wearing large 
hoop earrings and a three leaf crown, mounted 

9.8cm high 


For a related Durga plaque, sold in these rooms, see lot 
144, 20 November 2018. 


£400-600 


118 
A GANDHARA GREY SCHIST HEAD OF THE BODHISATTVA 


MAITREYA, NORTH-WEST FRONTIER REGION, INDIA 
(NOW PAKISTAN), 3RD/4TH CENTURY 

surrounded by a circular halo, the face with moustache 
and headband, his long hair gathered in a topknot and 
cascading in curls, wearing lion earrings 

26 x 33 x 16cm 


Provenance: Private Collection, London. Acquired by the 
vendor's father in London about 40 years ago. 


£800-1200 


119 

A TERRACOTTA MALE TORSO, 
KUSHAN OR GUPTA, CENTRAL INDIA, 
3RD-5TH CENTURY 

wearing sash and heavy necklace 
10cm high excluding stand 


£80-120 


29 


30 


120 
A LARGE GUPTA TERRACOTTA FIGURE OF GANESHA, CENTRAL INDIA, 5TH / 6TH CENTURY 


the plump elephant-headed deity holding a bowl of sweets in his left hand, modelled in high relief, mounted 

51cm high 

For a related terracotta Ganesha relief in the Kimbell Art Museum, Fort Worth, see Amy Poster, ‘From Indian Earth: 
4000 Years of Terracotta Art’ (Exhibition Catalogue), The Brooklyn Museum, 1986, pp.172-3, no.110. 


£800-1200 


121 

A GANDHARA GREY 
SCHIST RELIEF 
DEPICTING A YAKSHA, 
NORTH-WEST FRONTIER 
REGION, INDIA (NOW 
PAKISTAN), 3RD / 4TH 
CENTURY 

carved in relief, the figure 
standing on a lotus with 
ankles crossed under a 
leafy bough, his right arm 
raised, a projecting tenon 
above, mounted 

30cm high 


£400-600 


122 

A GANDHARA GREY SCHIST FRAGMENTARY RELIEF 
PANEL DEPICTING BUDDHA, NORTH-WEST FRONTIER 
REGION, INDIA (NOW PAKISTAN), 3RD / 4TH CENTURY 
seated in padmasana in an arched niche, his right hand on 
his knee, his left holding a fold in his tunic, an attendant at 
his shoulder 

29.5 x 22 x 8cm 


£300-500 


123 (illustrated online) 

A GUPTA TERRACOTTA HEAD OF A DEITY, CENTRAL 
INDIA, 4TH / 5TH CENTURY 

probably part of a votive plaque, with large disc earrings, 
with long hair tied in a topknot 

12.5cm high excluding stand 


Provenance: Private Collection, London 
£100-150 


124 (illustrated online) 

A HARAPPAN PAINTED TERRACOTTA BOWL, LOWER 
INDUS REGION, PAKISTAN, CIRCA 2500-1500 BC 

with straight, gently flared sides and flat base, the sides 
painted with line and repeated hatched lozenge design 
7.2cm high; 10.7cm diameter 


Provenance: Private Collection, London 
£100-150 


125 

A BRONZE FIGURE OF A CHINLON 
(CANE BALL) PLAYER, PEGU, 
BURMA (NOW MYANMAR), CIRCA 
1900 

the young male figure wearing a 
loincloth, his hair tied in a bun, on 
square base 

17.5cm high (excluding wood stand) 


Chinlon or cane ball is a traditional 
game played in Southeast Asia, with 
a hollow ball, made of rattan. It is 
thought to have origins as early as 
the 7th century. For a photograph 

of a game dating from 1895, now 

in the British Library, see Photo 
430/15(63) 


£80-100 


126 

A BRONZE FIGURE OF 
BUDDHA, THAILAND, 
20TH CENTURY 

seated in sattvasana ona 
Chinese style throne, with 
bracket feet, his hands 

in bhumisparsa and 
dhyana mudra, the tightly 
curled hair with central 
miniature shrine, his head 
with flame usnisa 

51cm high 


Provenance: Private 
Collection, Southern 
England, acquired about 
40-60 years ago. 


£250-350 


31 


32 


127 


THREE KHMER BRONZE BELLS, CAMBODIA, CIRCA 12TH 


CENTURY 


each of helmet shape, with twin points on the lower edge 


and cylindrical suspension loop on top 
13cm, 12cm, 9cm 


Provenance: Private Collection, London 
£300-400 


128 


130 

A GROUP OF LACQUERED GILT BRONZE ELEMENTS 
FROM A SHRINE, BURMA (NOW MYANMAR), 18TH / 19TH 
CENTURY 

probably forming a procession, including an ox-cart, a 
chariot, a pagoda and various figures, mostly of Buddhist 
devotees, 

15.5cm (length of ox-cart), and smaller 

(14) 


Provenance: Private Collection, London. Acquired in the 
1980s. 


£250-350 


TWO BRONZE HANGING LAMPS, JAVA, 14TH / 15TH 
CENTURY 

the larger with quatrefoil reservoir, arched suspension loop 
framing a seated figure, the smaller with lemon shaped 
reservoir, a stylised serpent within the suspension loop, 


chain attached at the top 
20cm, 13cm 


Provenance: Private Collection, London 
£300-400 


129 

A JAVANESE COPPER EWER, 
INDONESIA, CIRCA 19TH CENTURY 
of wide shouldered form, with short, 
scrolling spout, convex lid and 
overhanging rim with arched loop 
handle 

30cm high 


Provenance: Private Collection, London 
£300-400 


131 

A JAVANESE BRONZE INCENSE 
BURNER, INDONESIA, CIRCA 
10TH CENTURY 

of bun-shaped form, the shoulder 
with ridge decoration, the lid with 
openwork floral scrolls around a 
central lotus 

14cm high; 20cm diam. 


Provenance: Private Collection, 
London. Acquired in the 1980s. 


£250-350 


132 

A SRIVIJAYA BRONZE FIGURE OF 
AVALOKITESVARA, SUMATRA OR 
MALAY PENINSULA, CIRCA 9TH 
CENTURY 

the eight-armed Buddhist deity 
standing erect, draped in a lionskin, 
wearing tall headdress 

14cm high 


Provenance: Private Collection, 
London 


The empire of Srivijaya which 
flourished between the 8th-12th 
centuries in peninsular Malaysia, 
Sumatra and Java, disappeared 
almost without trace after losing out 
to rival powers in the 13th century. 
Its existence was only rediscovered 
by French archaeologists in the 
1920s. It played a major role in 
establishing Buddhism in the region. 
For a similar but larger bronze figure in the Metropolitan 
Museum of Art, New York, see inv. no. 65.146. Two larger 
Avalokitesvara figures are published in Piriya Krairiksh, The 
Roots of Thai Art, Bangkok 2012, p.248. 


£300-500 


133 

A SMALL MAJAPAHIT BRONZE BUST 
OF A DEITY, JAVA, INDONESIA, 15TH 
CENTURY 

with projecting cranium, scrolling ears 
and hair gathered in a floral clasp 

9cm high 


Provenance: Private Collection, 
London 


£300-400 


134 

A SMALL MON-DVARAVATI BRONZE 
FIGURE OF BUDDHA, THAILAND, 
CIRCA 8TH CENTURY 

seated in sattvasana on a waisted 
throne, his hands in bhumisparsa and 
dhyana mudra, with thick lips, tightly 
curled hair and domed usnisa, 

9.7cm high 


Provenance: Private Collection, 
London 


The term Mon-Dvaravati is used to characterise a 
predominantly Buddhist artistic style in Central Thailand 
which flourished between 7th-9th centuries. The physical 
characteristics of the Mon ethnic group are thought to 
be reflected in the rounded faces and full lips, although 
some of this is no doubt an artistic influence from Gupta 
India. The Dvaravati kingdom was best know of several 
competing kingdoms in the region at this time. 


£400-600 


135 

A BRONZE FINIAL IN THE 

FORM OF NANDI BULL, JAVA, 
INDONESIA, 14TH / 15TH 
CENTURY 

probably from a ritual bell, 
seated on the top of a segmented 
column, mounted 

5.8cm high 


Provenance: Private Collection, 
London 


£120-150 


136 

THREE ANCIENT SOUTHEAST 
ASIAN BRONZE BRACELETS, 
CAMBODIA OR THAILAND, 
CIRCA 12TH CENTURY AND 
EARLIER 

the largest with engraved 
herringbone decoration, the 
other two with ropework and 
radiating serrations 

8.8cm diam. and smaller 


Provenance: Private Collection, London 
£120-180 


137 

TWO KHMER BRONZE VESSELS, 
CAMBODIA, CIRCA 12TH 
CENTURY 

comprising a goblet on flared rim 
foot, and a box with engraved 
foliate decoration 

10.5cm (height of goblet); 75cm 
(diam. of box) 


Provenance: Private Collection, 
London 


£150-200 


138 

FIVE SOUTH-EAST 
ASIAN BRONZE 
BELLS, MOSTLY 
10TH-12TH 
CENTURIES 

one with faceted 
sides, another with 
later handle 

21cm high and 
smaller 


Provenance: Private 
Collection, London 


£400-600 


33 


34 


part 
139 


FOUR PAINTINGS OF INDIAN CHARACTERS, COMPANY 
SCHOOL, TRICHINOPOLY (TIRUCHIRAPALLI), SOUTH 
INDIA, MID 19TH CENTURY 

gouache on mica, depicting a lady on a palanquin, servants 
washing dishes, a village barber and rice winnowing, each 
framed, 

10 x 13.3 approx. each 


Provenance: Private Collection, London; acquired Arthur 
Millner Ltd. 14+* November 2000 


£200-300 


140 

INDIAN TRADES 

AND OCCUPATIONS, 
TRICHINOPOLY 
(TIRUCHIRAPALLI), TAMIL 
NADU, SOUTH INDIA, 19TH 
CENTURY 

ten gouache paintings on 
mica, each depicting a man 
or woman, including a cloth 
merchant, a servant and a 
potter 

11.8 x 8cm approx. each 

(10) 


£200-300 


141 (illustrated online) part 

A PAINTED CLOTH HANGING DEPICTING A YANTRA, 
WESTERN INDIA, 20TH CENTURY 

of square form, the interwoven medallion with central 
svastika, surrounded by four smaller medallions of different 
forms in each corner, surrounded by a scrolling floral 
border 

89cm approx. square 


Provenance: Private Collection, Northern England 
£60-80 


142 (illustrated online) 

FOUR INDIAN MANUSCRIPT FOLIOS, INDIA, CIRCA 18TH 
CENTURY 

ink and gouache on paper, comprising three folios from a 
treatise on animals (?), written in nastaliq script, separately 
inserted illustrations, and a Hindu folio written in devanagari 
script, the illustration depicting Krishna with the gopis 

28 x 16cm approximately each (Islamic folios); 15 x 28.5cm 
(Hindu folio) 


£70-90 


143 (illustrated online) 

A GATHERING WITH KRISHNA, RADHA AND BALARAMA, 
PROBABLY BIKANER, INDIA, 18TH CENTURY 

gouache with gold on paper, the eleven figures depicted 
seated and engaged in conversation, ink inscription in 
nastaliq on the reverse 

18.5 x 12cm (folio) 


£120-180 


144 

A MAIDEN RECLINES ON A TERRACE AT NIGHT, PAHARI, 
PROBABLY KANGRA, FIRST HALF 19TH CENTURY 
gouache on paper, from a ragamala series, an attendant 
massaging her foot while she smokes a huqqa, another 
attendant sleeping in the foreground, framed 

20.5 x 12.7cm (image) 


£800-1200 


145 


TWO JAVANESE TERRACOTTA ANTEFIXES, INDONESIA, 


CIRCA 10TH CENTURY 


one carved in relief, depicting the head of a Buddhist monk, 
within a fiery halo; the other depicting the head of Buddha, 
under a sun and moon emblem 

15 x 29.5 x 15cm, 26 x 26 x 11cm approx. 


Provenance: Private Collection, London 


£200-300 


146 

A SANDSTONE FIGURE OF 
A BUDDHIST DEVOTEE, 
BURMA (NOW MYANMAR) 
CIRCA 15TH CENTURY 
kneeling with hands in anjali 
mudra, wearing a monk's 
robe 

32cm high 


Provenance: Private 
Collection, London 


£300-400 


147 

A MAJAPAHIT TERRACOTTA 
FRAGMENTARY BUST OF A 
MAIDEN, JAVA, CIRCA 14TH 
CENTURY 

with elaborate coiffure, her 
right hand raised, wearing 
large disc earrings, 11cm high 
excluding stand; together with 
a Majapahit terracotta head 
of Hanuman, Java, circa 14th 
century, with protruding lips 
and frowning expression, 
wearing disc earrings, 9cm 
high 

(2) 

Provenence: Private 
Collection, London 


£120-150 


148 

A MAJAPAHIT TERRACOTTA MALE TORSO, JAVA, 
INDONESIA, 14TH / 15TH CENTURY 

wearing a sarong, loosely gathered at the waist 
23.5cm high 


Provenance: Private Collection, London 
£300-500 


149 

A FRAGMENTARY RELIEF DEPICTING BUDDHA, BURMA 
(NOW MYANMAR), CIRCA 13TH / 14TH CENTURY 
stucco, with crowned head and elongated earlobes with 
pendent earrings, mounted 

16cm high 


Provenance: Private Collection, London 
£300-500 


35 


36 


150 

A SMALL STUCCO FIGURE 
OF BUDDHA, BURMA 
(NOW MYANMAR), 15TH 
CENTURY OR EARLIER 
standing figure on lotus 
base, his hands in abhaya 
and varada mudra, traces of 
pigment, mounted 

21cm high 


Provenance: Private 
Collection, London 


£250-350 


151 

A MAJAPAHIT VOLCANIC STONE RELIEF FIGURE OF AN 
ASCETIC, JAVA, INDONESIA, DATED SAKA 1363/1441 AD 
the moustachioed and turbaned figure seated in yogasana 
with hands clasped and thumbs pointed upwards, the date 
in old Javanese script in a frieze above 

40 x 14x 11cm 


Provenance: Private Collection, London 


Dated Majapahit sculptures are very rare. The gesture 
signifies the release from the bondage of the passions. 


£500-800 


152 

A VOLCANIC STONE BUST OF A DEITY, DIENG PLATEAU, 
JAVA, CIRCA 9TH CENTURY 

from a relief panel, wearing tiara, necklace and large 
earrings 

25.5cm high 


Provenance: Private Collection, London. Acquired in the 
1980s. 


For related stone heads from Dieng, see A. J. Bernet 
Kempers, Ancient Indonesian Art, pls. 28 & 32. 


£1500-2000 


153 (illustrated opposite) 

A MAJAPAHIT FIGURE OF HARITI (MEN BRAJUT), 
PROBABLY TROWULAN, EASTERN JAVA, 14TH / 15TH 
CENTURY 

terracotta, the mother goddess forming a pillar base, 
clasping her child at her breast, seated on a lotus, flared 
capital above 

55cm high 


Provenance: Private Collection, London. Acquired in the 
1980s. 


Terracotta sculptures of this type were made hollow, so 
that a wooden pole could be passed through, forming a 
column. A related piece was previously sold in these rooms 
(22nd May 2019, lot 126). There is also a similar figure in 
the Metropolitan Museum of Art, New York (2009.321). 

In addition see Pratapaditya Pal, /cons of Piety, Images of 
Whimsy: Asian Terracottas from the Walter-Grounds Collection, 
Los Angeles 1987, nos. 79 & 82. 


£1200-1500 


154 

A VOLCANIC STONE FIGURE OF A FEMALE 
ATTENDANT, JAVA, INDONESIA, CIRCA 10TH 
CENTURY 

standing with right hand holding her 
waistband, her left at her side, wearing 
bracelets, earrings and large necklace, 
standing on a double lotus 

41cm high 


Provenance: Private Collection, London. 
Acquired in the 1980s. 


£600-900 


153 


155 (illustrated online) 

TWO TERRACOTTA VOTIVE PLAQUES, 
PAGAN, BURMA, (NOW BAGAN, 
MYANMAR), CIRCA 12TH CENTURY 
one of arched form, the impressed 
relief depicting Buddha within a shrine, 
flanked by figures of Moggolana and 
Sariputta, a group of small stupas 
above, the other of oval form with 
central figure of Buddha, his hands 

in dharmacakra mudra, flanked by 
pagodas 

15, 9.5cm high 


Provenance: Private Collection, London 
£250-350 


156 

A MAJAPAHIT 
TERRACOTTA HEAD 
OF A MAIDEN, JAVA, 
CIRCA 15TH CENTURY 
with incised eyes, her 
hair gathered in a bun, 
wearing large disc 
earrings, mounted 
8cm high 


Provenance: Private 
Collection, London 


For a similar head, but of an older 
woman, sold in these rooms, see 18 
November 2020, lot 100 


£120-180 


157 

A VOLCANIC STONE HEAD OF 
BUDDHA, JAVA, INDONESIA, CIRCA 
10TH CENTURY 

with tightly curled hair and domed 
usnisa, mounted 

12.5cm 


Provenance: Private Collection, London 
£250-350 


158 

A BUFF SANDSTONE HEAD OF 
BUDDHA, PAGAN, BURMA (BAGAN, 
MYANMAR), CIRCA 12TH CENTURY 
with angled eyes, elongated earlobes 
and domed usnisa, mounted 

14.5cm high 


Provenance: Private Collection, London 
£400-600 


37 


38 


159 

A CARVED WOOD FRIEZE PANEL, SOUTH INDIA, 18TH / 
19TH CENTURY 

depicting Aiyannar, flanked by his consorts Purna and 
Pushkala and two forms of Siva, the central figure seated in 
rajalilasana, holding an elephant goad in his right hand his 
left arm resting on his raised knee, the other figures seated 
in lalitasana 

26 x 85 x 9cm 


£300-400 


160 

A CARVED MARBLE FIGURE OF NANDI BULL, 
NORTHERN INDIA, 20TH CENTURY 

crouching on a shallow plinth, wearing floral blanket 
and trappings, 

36 x 46 x 18cm 


£600-800 


161 

A CARVED AND PAINTED WOOD FIGURE OF KAMADENU, 
SOUTH INDIA, 20TH CENTURY 

probably from a processional chariot, the winged cow- 
goddess with a horned human head and breasts, wearing 
decorated blanket and strings of bells, on later wood 
platform 

69 x 62 x 22cm 


Kamadenu is viewed as the mother of cows and a symbol 
of the veneration of sacred cows in Hinduism. She is closely 
linked to the Mother Earth, and represents abundance and 
agricultural fertility. 


£300-400 


162 

A PAIR OF WOOD SANDALS (PADUKA), INDIA, 20TH 
CENTURY 

of 's' shaped design, with baluster toe grip, on shallow stilts 
carved with lotus design 

26.5cm long each approx. 


This traditional type of sandal has been used for many 
centuries in the subcontinent and can be seen worn by 
deities on early sculptures. It is said that the slender imprint 
of the stilts was to minimise the likelihood of small insects 
and animals being trampled underfoot 


£100-150 


163 

A CARVED WOOD PANEL FROM A PROCESSIONAL 
CHARIOT (RATHA), TAMIL NADU, SOUTH INDIA, 19TH 
CENTURY 

with figure of Rama in relief on lotus base, holding a staff 
and sheaf of corn, a kirtimukha above, a fragmentary 
projecting tenon above and below 

48cm high (including tenons) 


£400-600 


164 

A CARVED WOOD HEAD 
OF A WOMAN, WESTERN 
INDIA, 18TH / 19TH 
CENTURY 

wearing headband, her hair 
tied in a bun 

20cm high excluding stand 


£250-350 


165 

A CARVED AND PAINTED 
WOOD FIGURE OF A 
GODDESS, PROBABLY 
ORISSA, EASTERN INDIA, 
EARLY 20TH CENTURY 
wearing necklace with pendant, large convex earrings and 
tall flared headdress, mounted 

46cm high 


£120-150 


39 


40 


168 


A CARVED WOOD RELIEF PANEL 


DEPICTING VISHNU WITH SRI 


DEVI AND BHU DEVI, SOUTHERN 


INDIA, 20TH CENTURY 


the four-armed deity standing in a 
leafy arch, flanked by his consorts, 


a kirtimukha mask above 
30.5 x 19cm 


£80-120 


169 

A WOOD FIGURE OF A HORSE, 
NORTH-WESTERN DECCAN, 
19TH/20TH CENTURY 


carved and painted with four hind 


legs, on lotus base with drillings 
for wheels, mounted 
37cm high 


£150-200 


166 

A PAINTED RITUAL 
MASK, ORISSA, EARLY 
20TH CENTURY 
polychrome painted 
papier mache, the face 
with moustache, flared 
nostrils and crown 
30cm high 


£200-300 


167 (illustrated online) 
A CARVED WOOD 
PALLANGHUZHI BOARD, 
SOUTH INDIA, 19TH 
CENTURY 

of rectangular form with 
twin bench feet, the top 
with a row of seven wells 
on each side divided by 
coiled snake band and 
surrounded by beaded 
border 

10.5 x 48 x 17cm 


Pallanghuzhi is the Tamil 
name for the South 
Indian variant of Mancala. 
Cowrie shells or small 
pebbles are used as 
counters. 


£120-150 


170 

DURGA ON HORSEBACK, 
WESTERN DECCAN, 20TH 
CENTURY 

carved and painted wood, the 
six-armed goddess wearing a 
crown inlaid with mirror glass, 
her horse rearing up, mounted 
63cm high 


Although the Hindu goddess 
Durga is usually depicted 
riding on a lion or tiger, she is 
sometimes seen on a horse, 
often seen as indicating an 
imminent battle and associated 
with the festival of Navaratri. 


£400-600 


171 

A FIGURE OF A CELESTIAL 
MUSICIAN, GOA, 19TH 
CENTURY 

carved and painted wood, 
holding a veena standing on 
a lotus base, with long hair 
gathered in ringlets, mounted 
59cm high 


£300-400 


172 

A FIGURE OF DEVI, 
RAJASTHAN, 19TH CENTURY 
carved and painted sandstone, 
standing on a lotus platform, 

a padma in her right hand, a 
projecting tenon above her head 
58cm high 


£300-400 


172 


173 

A MUGHAL WOOD LUNETTE PANEL, 
NORTHERN INDIA, CIRCA 18TH CENTURY 
the openwork and relief arch design carved 
with iris and acanthus motifs 

43.5 X 61.5cm 


£120-150 


174 

A HARDSTONE TALISMANIC PENDANT, 
PROBABLY TIMURID, PERSIA OR CENTRAL 
ASIA, CIRCA 15TH 
CENTURY 

of heart shaped form, 
with engraved lotus 
design, indistinct 
inscription on one side, 
drilled for suspension at 
the top 

5.8 x 6.5cm 


£400-600 


175 (illustrated online) 

A GROUP OF SMALL CORAL BEADS, 
PROBABLY TIBET, 19TH CENTURY OR 
EARLIER 

most of pierced cylindrical form 

5mm long and smaller 

(quantity) 


£80-120 


176 

A BURMESE LACQUERED AND GILT WOOD 
FIGURE OF BUDDHA, 20TH CENTURY 

inlaid with coloured glass, standing on a lotus, 
holding a fold of his tunic in his left hand, with 
elongated earlobes and domed usnisa, on 
later wood stand 

130cm high 


£600-800 


41 


42 


179 

TWO FEMALE LORO 
BLONYO FIGURES, 

JAVA, INDONESIA, 20TH 
CENTURY 

wood, carved with painted 
details, one with left hand 
raised holding a bowl 

27, 25.5cm high 


Loro Blonyo (inseparable 
pair) male and female 
couples are made to display 
at weddings to celebrate 
fertility and prosperity. 
These two figures would 
originally have been paired 
with male figures. 


£80-120 


177 

A PAIR OF MYTHICAL FIGURES (NATS), BURMA (NOW 
MYANMAR), CIRCA 1900 

originally stands for a gong, each standing on a rocky 
mound, with hand raised, wearing flowing robes and 
pointed headdress 

51cm approx. each 


£250-350 
180 
A COLLECTION OF SIX JAVANESE SHADOW PUPPETS 
(WAYANG KLITIK), INDONESIA, 19TH CENTURY 
polychrome-painted wood, carved in low relief with leather 
attachments, each in the form of a figure, comprising a 
European figure wearing a coat, a maiden wearing a cloth 
skirt, and five others, including animal headed deities, each 
with grotesque faces 

178 49cm long and smaller 

A CLOVE BOX, MOLUCCAS, £400-600 


INDONESIA, PROBABLY 
EARLY 20TH CENTURY 
of rectangular form on 
bracket feet, composed 
of numerous individual 
cloves stitched together, 
the lid decorated with 
oval medallion 

11x 18x 12.5cm 


£120-150 


181 

FIVE LACQUER BETEL BOXES, BURMA 
(NOW MYANMAR), FIRST HALF 20TH 
CENTURY 

each of cylindrical form with sgraffito 
decoration on red ground, with fitting 
trays inside, one with a set of small 
silver containers 

9.5cm high; 13cm diam. and smaller 


Provenance: Private Collection, London 
£300-400 


182 
A LACQUERED WOOD BOX AND SET OF EIGHT LACQUER 
BOWLS, BURMA (NOW MYANMAR), 20TH CENTURY 


the box of wood, painted in gold on dark blue ground, the 185 pant 
a 3 L eN T oa Hran j TWO OTTOMAN EMBROIDERED TEXTILES, WESTERN 
REPS TIE (DOH; 2. IEM GN, TEENA BOOMS) ANATOLIA, EARLY 19TH CENTURY 
Provenance: Private Collection, London silk, cotton and metal thread on cotton ground, comprising 
£200-300 a muslin towel, with a border flower and fruit tree designs 
at either end, and a small panel, probably from a towel, 
with stylised flower vase design, the latter framed 
121 x 47cm; 35 x 26cm 
£150-200 
| 
183 | 


A SILVER LIMEBOX, BURMA, 19TH CENTURY 

of flattened spherical form, the lid and body with 
dense chased and repousse decoration composed 
of concentric bands of acanthus leaves, scrolling 
foliage, repeated stylised florets and convex 
medallions, traces of writing in Burmese on 
underside 

9cm high; 10.5cm diameter, 110gr 


Provenance: Private Collection, London 
£80-120 


12a Oe 


A TASHKENT SUSANI, UZBEKISTAN, CENTRAL 
ASIA, CIRCA 1900 

silk embroidered cotton, of rectangular form, 
with central repeated carnation and iris design, 
surrounded by a broad border of lotus and 
cruciform saz-leaf motifs, brass rings for hanging 
at one end 

174 x 137cm 


£800-1200 


43 


44 


186 ~ (illustrated online) 

AN ANGLO-INDIAN TEA-CADDY, BOMBAY, INDIA, CIRCA 
1880 

decorated with carved wood figural and foliate panels with 
sadeli work borders, the hinged lid opening to reveal two 
lidded compartments lined with zinc 

14 x 24 x 13cm 


Provenance: Private Collection, Northern England 
£80-120 


part 
187 
TWO CEREMONIAL CLOTHS (TAMPAN), LAMPUNG, 
SUMATRA, INDONESIA, 19TH CENTURY 
woven russet, ochre and indigo cotton, with a design of 
tiers of stylised ships between bands of abstract geometric 
and scroll motifs, mounted on stretcher 
59.5 x 50cm; 54 x 49cm (cloth) 


£200-300 


188 

AN EMBROIDERED BAYTON KANTHA, BENGAL, INDIA, 
20TH CENTURY 

of square form, the polychrome design on cream ground, 
the central floral roundel surrounded by animals, plants and 
human figures, mounted on stretcher 

84 x 82cm 


£350-450 


detail 
189 
A WOVEN WOOL 'MOON' SHAWL, KASHMIR, CIRCA 1840- 
50 
of square form, with central cream ground circular 
medallion with four double botehs and embroidered 
inscription, ringed with tulip and cypress border, 
surrounded by densely decorated composite boteh designs 
contained within rectangular panels, tasselled ends with 
mihrab motifs in various colours 
189 x 195cm 


£600-800 


190 
A CHAMBA RUMAL, HIMACHAL PRADESH, NORTHERN 
INDIA, 19TH CENTURY 

of square form, cream cotton embroidered with polychrome 
silk, with figural and foliate designs, together with an 
embroidered and mirror glass applique cotton Rumal, 
Rajasthan, early 20th century 

59, 41cm square 

(2) 


£200-300 


191 part 


TWO INDIAN TEXTILE PANELS, 19TH CENTURY 
comprising a woven gilt metal brocade with repeated boteh 
design and a panel of zardozi silver foil applique floral 
piecework on black satin ground, both mounted 

30 x 26cm; 38 x 60cm 


£120-150 


192 (illustrated online) 


194 
THREE EMBROIDERED COTTON PANELS, OTTOMAN 
EMPIRE, CIRCA 1900 AN EMBROIDERED VELVET PANEL, INDIA, CIRCA 1900 


of square form, on crimson ground, the design worked 

in silver foil and gilt wrapped thread, comprising stylised 
flower vases amongst dense floral motifs interspersed with 
pairs of birds including a central pair of peacocks 

£120-150 81 x 85cm approx. 


£250-350 


each with polychrome and metal thread stylised flowering 
tree design, framed 
17.5 x 39.5cm inside mount, and smaller 
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193 

A PANEL FROM AN EMBROIDERED SHOULDER CLOTH 
(PHA BEANG) LAOS, 19TH CENTURY 

on off-white cotton ground, of rectangular form, with 
central four fold polycrome lozenge medallion, surrounded 
by multiple crimson lozenge bands, borders of stylised 
plant and bird motifs at either end, mounted 

76 x 41cm (excluding mount) 


195 

A BLOCK PRINTED COTTON HANGING, WESTERN INDIA, 
PROBABLY FOR THE TORAJAN MARKET, 19TH CENTURY 
of long horizontal rectangular form, the main frieze 
depicting a register of turbanned soldiers interspersed 


For illustrations and discussion of Lao embroidery see with tigers, an elaborate merlon frieze above and repeated 
Handwoven Textiles of South-East Asia, by Sylvia Fraser-Lu, cusped arch design below 
Oxford University Press, Singapore 1989, p.126ff. 41 x 640cm 
£120-150 Provenance: Private Collection, London 
£300-500 


45 


196 

THREE CLOTH HATS, SINDH, PAKISTAN, 20TH CENTURY 
each with polychrome cotton embroidered decoration, one 
with mirror glass applique; together with a Banjara Bag Aii AN oa 
18cm diameter approx. each (hats) t = - ———— 


(4) 

£80-120 
199 
A MAN DRINKING WINE ON A TERRACE, OAJAR PERSIA, 
19TH CENTURY 

197 black ink on paper, laid on an album page with gold painted 


A CEREMONIAL CLOTH 
(TAMPAN), LAMPUNG, 
SUMATRA, INDONESIA, 
19TH CENTURY 

woven russet, ochre and 
indigo cotton, with a design 
of tiers of stylised ships 
between bands of abstract 
geometric and scroll motifs, 
mounted on card 

67 x 53cm (cloth) 


£80-120 


floral border, framed 
14 x 8.7cm (image) 


£120-180 


198 

A PALM-LEAF BUDDHIST MANUSCRIPT, BURMA (NOW 
MYANMAR) CIRCA 19TH CENTURY 

of long rectangular form, approximately 350 gilt edged 

folios, each inscribed with nine lines of Burmese script, with 

twin piercings for binding, enclosed by a pair of gilt wood 

covers with stylised foliate decoration, 5.5 x 50.5cm (folios); 

22cm deep (including covers); together with two further palm- 

leaf Buddhist manuscripts, Burma, 19th/20th century, each 

of long rectangular form, with approximately 300 gilt-edged 
folios, each inscribed with eleven lines of Burmese script, 

with twin piercings for binding, enclosed by a pair of wood 
covers, one lacquered in red, 6 x 49.5, 6 x 49cm (folios); 21.5, 

19cm deep (including covers) 200 
(3) pe CHARLES CLIFFORD, WELSH, (1820-1863) 
Provenance: Eronrthe ‘Cordova, Cathedral or Mosque, Interior, 1862' 


collection of a retired yee ae ls 
manuscript curator x 30cm inside moun 


£200-300 


Charles Clifford lived and worked in Spain for much of 
his life. His subjects included landscapes and portraits of 
royalty. For another print of this scene in the Victoria and 
Albert Museum, see inv. no. 35581 


£400-600 


part 


201 

TWO EROTIC SCENES, TANJORE 
(THANJAVUR), SOUTH INDIA, EARLY 19TH 
CENTURY 

gouache with gold on paper, one set ina 
bedchamber, the other on a terrace by a pool, 
framed 

29 x 21.5; 29 x 19.5cm (inside frames) 


£1200-1500 


202 ~ 

TWO PORTRAITS OF KINGS OF 
AFGHANISTAN, DELHI, INDIA, CIRCA 1880- 
1900 

gouache with gold on oval ivory panels, 
depicting Dost Muhammad Khan (r.1823-1839; 
1845-1863) and Ahmad Shah Durrani (r.1747- 
1772), framed in silver brooches 

4.5; 4cm diameter excluding silver frames 


£150-250 


203 

A JAIN MEDICAL DIAGRAM, WESTERN 
INDIA, 19TH CENTURY 

ink on cloth, depicting a figure with parts of 
the body labelled in devanagari script, lines of 
text on either side in the top corners, mounted 
on board backing 

60 x79cm 


£350-450 


48 


204 

A PORTRAIT OF SANGRAM SINGH II, MEWAR, INDIA, 
18TH CENTURY 

gouache with gold and gesso on paper, the ruler 
depicted in profile at an arched window, smoking a 
huqqa, framed 

21.5 x 15cm (folio) 


Provenance: George Pratts Collection, Sydney, 
Australia 


Sangram Singh II (1690-1734) succeeded his father, 
Amar Singh II, as Maharana of Mewar in 1710. On his 
death, his son inherited the throne as Jagat Singh Il. 
For a portrait of Sangram Singh in the Victoria and 
Albert Museum, see inv. no. IS.61-1959 


£1200-1800 
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205 

A PORTRAIT OF THE EMPEROR MUHAMMAD SHAH WITH 

HIS COURTIERS, LUCKNOW OR MURSHIDABAD, MID-18TH 
CENTURY 

gouache with ink and gold on paper, the Mughal emperor 
seated on a gilt throne under a canopy flanked by six courtiers, 
each inscribed and labelled in nastaliq script 

35 x 27cm (folio) 


Provenance: The George Pratts Collection, Sydney, Australia 


The figures are identified as Fakruddin Khan, Indar-Ul-Mulk, 
Nizam UI Mulk, Burhan-Ul-Mulk, Chandu Khan, Roshan-ud- 
Daulah. Muhammad Shah ruled over the rapidly diminishing 
Mughal empire between 1719- 1748. He was an enthusiastic 
patron of the arts, but this along with invasions and rebellions 
contributed to the decline of his financial resources. 


£2000-3000 


em 
206 

TWO ILLUMINATIONS FROM 
BUDDHIST MANUSCRIPTS, 
THAILAND, 19TH CENTURY 

depicting an older man wrestling with 
two younger men and a devotee with 
holding twin padma stems, kneeling 
on a dais, framed separately 

27 x 18cm; 27.5 x 16.5cm 


£100-150 


207 

PORTRAIT OF A LADY, PROVINCIAL 
MUGHAL, NORTHERN INDIA, CIRCA 
18TH CENTURY 

gouache with gold on paper with 
possibly earlier arabesque border, 
laid on a later album page, the 
image surrounded by scrolling floral 
arabesque border, mounted and 
framed 

15.5 x 8.5cm (image) 


£250-350 


208 

A SCENE FROM A HINDU EPIC, MEWAR, 18TH CENTURY 

gouache on paper, depicting a rural landscape by a river, with repeated images 
of Garuda flying and diving towards a fish and a group of cobras, while a holy 
man meditates outside a shrine ad a pair of noblemen play a board game, 
framed 

11.5 x 30cm 


£200-300 


209 

FOUR PAINTINGS OF INDIAN AND CEYLANESE CHARACTERS, ANGLO-INDIAN 
SCHOOL, DATED 1821 

watercolour on paper, each labelled, the subjects including soldiers, a drummer 
and a water-carrier, framed 

22.5 x 28cm each (inside mount) 


£800-1200 


A Brglase. 


A Seatoy in she A Hindoo Soldier. 
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210 Oe 
A COLLECTION OF COMPANY SCHOOL PAINTINGS OF INDIAN CHARACTERS, PATNA, EASTERN 
INDIA, FIRST HALF 19TH CENTURY 

twenty seven watercolour paintings on English paper, several watermarked and dated, including the 
original handwritten list, on two sheets, with these and other, now dispersed, paintings itemised, 
including tradesmen and vendors, performers, farmers and fishermen 

23 x 18cm (average size) 


Provenance: Private Collection, London. Acquired from an antique dealer in Kensington Church Street 
about 20 years ago. 


£2500-3500 


211 

A RULER LIES ON A BED OF ARROWS, KOTA, 
RAJASTHAN, EARLY 19TH CENTURY gouache with gold 
and silver on paper, laid on card, the ruler wearing armour, 
witnessed by his courtiers and Vishnu, mounted 

10 x 19.2cm 


£400-600 


212 

A RULER IN HIS PALACE, RAJASTHAN, MID-19TH 
CENTURY 

gouache with gold on paper, seated within a cusped arch, 
in conversation with a young prince, flanked by attendants, 
mounted 

31.5 x 26cm (inside mount) 


£300-500 


213 

A BOMBAY SCHOOL OF ART POTTERY CHARGER, 
WESTERN INDIA, LATE 19TH CENTURY 

slip-painted earthenware, the central roundel depicting a 

n enthroned ruler flanked by attendants, surrounded by a 
register depicting a procession, with soldiers, elephants and 
musicians, inscription in devanagari on the reverse 

46.5cm diam. 


Provenance: Formerly in the collection of the Hon. Robert 
Erskine. 


The Bombay School of Art, set up in 1853 with a donation 
from Sir Jamsetjee Jeejeebhoy, was the first of several 

art schools set up in the major cities of India. As well as 
painting and fine art, it became known for its glazed pottery. 
The techniques were taught by potters brought in from 
Sindh and Multan, but the subject matter of the designs 
was mostly drawn from more local sources, such as 
miniature paintings and the Buddhist caves of Ajanta. 


£200-300 


51 
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214 

FOUR 'DOME OF THE ROCK' TILES, OTTOMAN PALESTINE 
OR SYRIA, 16TH CENTURY 

glazed fritware, with underglaze painted blue palmette 
design on white ground, framed 

19.5cm square approx. each 


Provenance: Auction Atrium, London, 7 April 2011, (part of 
lot 16418) 


This blue and white arabesque design which derives 

from Timurid prototypes was first seen on the Dome of 

the Rock in Jerusalem, tiled on the instructions of the 
Ottoman Sultan around 1545, but soon after this, similar 
tiles appeared on numerous public and private buildings 

in Aleppo. There are also near-identical tiles in the 
Ramanazoglu Mosque, Adana (Turkey). Old photographs 
also show tiles of this type in the courtyard of the Umayyad 
Mosque in Damascus. 


£800-1200 


215 

A SMALL LATE 
OTTOMAN 
OCTAGONAL TILE, 
KUTAHYA, CIRCA 
1900 

underglaze painted 
fritware, with a 
stylised flower and 
saz leaf design 
within a circular 
medallion, framed 


£80-120 


216 

A PANEL OF SIXTEEN TILES, TUNISIA, 18TH CENTURY 
glazed earthenware, decorated with repeated medallion and 
floral lozenge design, framed 

34 cm approx square (together) 


For four tiles from the same group in a private collection in 
Paris, see Alain and Dalila Loviconi: 'Faiences de Tunisie’, 
Aix en Provence 1994, p.124 (lower right) 


£120-180 


217 

A GLAZED 

POTTERY SHRINE 
OR ORNAMENT, 
BURMA, EARLY 20TH 
CENTURY 

honey glazed 

slip decorated 

red earthenware, 
depicting two 
devotees flanking an 
altar, on an elaborate 
raised plinth, a 
scrolling openwork 
finial at the back 
39cm high 
Provenance: Private 
Collection, London, 
acquired about 60 
years ago 


£80-120 


218 

A COLLECTION OF STAR AND CROSS TILES, PROBABLY 
KASHAN, PERSIA, 13TH / 14TH CENTURY 

comprising five cobalt blue and three turquoise glazed 
monochrome tiles 

11cm (max length) approx. each 


(8) 

£300-500 
219 
A QAJAR CUERDA 
SECA GLAZED TILE, 


PERSIA, CIRCA 1900 
painted with a 
calligraphic medallion 
inscribed in blue 
nastaliq text within 
yellow scrollwork 
19.5cm square approx. 


£150-250 


220 

A QAJAR ORNAMENTAL 
VASE, TEHRAN OR ISFAHAN, 
LATE 19TH CENTURY 
underglaze painted fritware, 
of baluster form, the sides 
painted with tree and lotus 
designs 

46.5cm high 


£200-300 


221 

TWO KASHAN TURQUOISE GLAZED BOWLS, PERSIA, 
13TH / 14TH CENTURY 

the larger with straight flared sides, the other decorated 
with radiating dark blue lines 

37.5; 32.5cm diam. 


£500-800 


222 

A COLLECTION OF TWENTY-ONE ISLAMIC TILES, PERSIA 
OR CENTRAL ASIA, PROBABLY EARLY 20TH CENTURY 
with geometrical designs in the cuerda seca technique in 
blue, white and yellow 

15cm square and smaller 


£400-600 
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223 225 


A DAMASCUS TILE A KHMER PEDESTAL VASE, 
PANEL, OTTOMAN ANGKOR, CAMBODIA, 12TH 
SYRIA, CIRCA 1600 CENTURY 
>, glazed fritware, monochrome olive brown-glazed 
we, composed of eight tiles, stoneware, of bulbous form, with 
ey N underglaze painted shallow incised ridge and wave 
4 if with an inscribed decoration, overhanging rim 
i cartouche, surrounded 30cm high 
S R l YN icc N A bia diii Private Collection, 
S i ondon 
3 i arabesque spandrels 
h | / at either end, framed £150-250 
DW) together 
Z A @ 87 x 28cm 
Q. ij Q Ñ 
` i 3} Provenance: Property 
P S p of a European Private 
3 yp AL Collector; Amir 
NVA i) Mohtashemi, London, 
JX yi K \ $ 7 June 2001 (a copy of 
f4 i l N the invoice is sold with 
i > ” ; 
Ri i PRT abel on reverse, rom 
ei: k AN, Ti 
' 4 sÀ the former collection 
7 5 r < of 'Professeur Pierre 
O j Abrami (1880-1945)'. 226 
IEA Sara ii A GROUP OF SAWANKHALOK AND KHMER POTTERY 
(A 1879 rd o VESSELS, THAILAND AND CAMBODIA, 12TH-15TH 
g CENTURIES 


other sources), was a 


A 


Prof r of Medicin comprising a celadon jar and cover, three 'owl' vessels, an 
Q'ES oe underglaze painted reliquary and two other small bottles 


in Paris and his twin . . 
brother Léon Abrami, ~ high (jar and cover) and smaller 


was a politician. 


) 


Provenance: Private Collection, London 
| The inscription reads: z 
'Allah al-Rahim, al- £200:300 
4 Hakim', 'Allah the 227 


, bestower of mercy and A GLAZED RELIEF TILE, 


generosity’. PEGU, BURMA (NOW 

£2000-3000 BAGO, MYANMAR), CIRCA 
15TH CENTURY 

224 celadon and white glazed 

A QAJAR BLUE AND buff earthenware, depicting 

WHITE VASE, PERSIA two figures wearing robes 

19TH CENTURY and elaborate headdress, a 

glazed fritware, line of script incised at the 

of baluster form, top 

underglaze painted on 48 x 34cm 


the sides with a youth 

hunting and another 

with a teacher 

30cm high This type of large glazed 

£80-120 tile or plaque, illustrating scenes from the life of Buddha, 
once decorated the Shwegugyi Temple, Pegu, built in 

1476 by King Dhammaceti (r.1472-1492). There are several 

examples in western museums, including the Victoria and 

Albert Museum, London (inv. nos. IS2-1966, 173 1875 and 

the British Museum 1892 1108 1&2; 1965.1217.1 


£400-600 


Provenance: Private 
Collection, London. 


229 

A BRONZE FINIAL IN THE 
FORM OF A MAKARA, 
PROBABLY DECCAN, 
SOUTHERN INDIA, CIRCA 
18TH CENTURY 

probably from a ritual staff, 
with gaping mouth and 
arched neck, mounted 
15cm high 


£200-300 


230 

A BRONZE HANGING INCENSE BURNER, BHUJ, WESTERN 
INDIA, 19TH CENTURY 

of octagonal form, the lower edge fringed with bells, 
standing on eight claw feet with parakeet finials above, 
hanging chains with peacock ornament and suspension 
hook above 

31.5cm (max diam.); 64cm (height with chain extended) 


£500-700 


231 

A TINNED COPPER BETEL BOX, PUNJAB OR 
AFGHANISTAN, 19TH CENTURY 

of circular form, with domed lid and chain hinges, the 
interior with tray, five containers and further hinged 
compartment at the bottom, embossed foliate decoration 
25cm high (with handle raised); 30cm max. diam. 


£400-600 


228 & 


A PARCEL-GILT-SILVER HUQOA, PROBABLY KUTCH, 
WESTERN INDIA, EARLY 20TH CENTURY 

the pierced bulb-shaped burner with domed lid, the base 

of bell-shaped form, rich foliate chased and repousse 
decoration throughout, with gilt borders and oval medallions 
49cm high, 1955gr 


£800-1200 


56 


A LUCKNOW ENAMEL HUQOA BOTTLE, INDIA, EARLY 19TH CENTURY 

silver gilt with polychrome enamel decoration depicting idealised garden scenes with flowering trees, 
birds and rivers filled with fish and lotuses, the neck with over-hanging ridge, remains of an old auction 
label underneath 

17cm high 


Provenance: Collection of Pierre Jourdan-Barry (1926-2016), acquired Christie's, London, 7 April 2011, 
lot 249. 


For a closely related Lucknow enamel huqqa of bell-shaped form in a private collection, see Mark 
Zebrowski, 'Gold, Silver and Bronze from Mughal India', London 1997, pl.71, p.85. 


£4000-6000 


with convex iron inlay and figural and scrolling relief 
decoration 
10.7cm max diam. 


vas OF 
T C) A BRONZE ARMLET, INDIA, 20TH CENTURY 


233 Provenance: Private Collection, London, acquired London 
THREE PAIRS OF BRONZE TRIBAL ANKLETS, INDIA, 19TH. Art Market, 2005. 

CENTURY : . 

each of bowed oval form, with abstract relief decoration, All proceeds to benefit The Wallace Collection. 

two pairs with rattling beads £150-250 

14.2cm max length and smaller 

£250-350 


237 
234 


1900 

comprising a Madras napkin ring, a Bengal milk jug, salver 
and pair of flower vases, a Sinhalese 'map' miniature salver, 
a Bhuj or Karachi miniature bottle, and a Kashmir and a 
Madras sugar bowl 


20cm (vases) and smaller 
£300-400 (9) 


£250-350 


of octagonal form, the convex hinged lid decorated with 
central kinnara figure amidst scrolling foliage, surrounded 
by radiating panels with similar decoration, the sides each 
with a panel depicting a wild animal 

5.5cm high; 13.5cm max diam. 


235 

A SILVER TAZZA, BENGAL, EASTERN INDIA, CIRCA 1900 
the chased and repousse decoration depicting urban and 
rural scenes in relief, including a train, a port, village houses 
and palm trees, the foot similarly decorated, the shaft with 
foliate scale design 

14cm high; 25cm diam. 


For a similarly decorated bowl from Calcutta, see Wynyard 
Wilkinson, Indian Silver 1858-1947, London 1999, pl.85, 
p.60. 


£300-400 


57 


58 


238 (illustrated online) 

SIX ANGLO-INDIAN SILVER MENU HOLDERS, SRI LANKA, CIRCA 
1900 

each in the form of a peacock, comprising four larger, two smaller, 
together with a fragment from another 

11.5cm high, and smaller 


£60-80 


A DIPTYCH ICON, ETHIOPIAN, LATE 17TH CENTURY 

the right hand panel painted with the Virgin and Christ Child 
flanked by archangels, the left hand panel with a scene from The 
Last Judgement, Christ saving souls, a frieze of the twelve apostles 


running across both panels below 
each panel 23.5 x 19.5cm 


Provenance: Collection of David Buxton (1910-2003), author of 'Travels 
in Ethiopia’, London, 1949. 


£2000-3000 Ke 
240 


A COPTIC BONE CARVING OFA 
DANCER, CIRCA 3RD - 5TH CENTURY 
AD 

the carved figure wearing a flowing 
chiton, her right arm arched over her 
head holding a tambour, her gaze cast 
downwards over her left shoulder, an 
ink inscribed label on the reverse 
6.5cm x 6cm 


Provenance: Gustave Mustaki. The 
Mustaki Collection was exported under 
licence from Egypt to London in the 
late 1940s. With Finch & Co, London, 
2005. 


All proceeds to benefit The Wallace 
Collection. 


£300-500 


241 ek 


A COPTIC BONE CARVING, CIRCA 2ND - 4TH 
CENTURY AD 

the front facing naked youth wearing a cloak, 
carrying a hooked staff in his right hand, his left 
hand holding an object, possibly a fish across his 
shoulder 

9cm x 5cm 


Provenance: Gustave Mustaki. The Mustaki 
Collection was exported under licence from Egypt 
to London in the late 1940s. With Finch & Co, 
London, 2005. 


All proceeds to benefit The Wallace Collection. 


£300-500 


242 Š 


A COPTIC BONE CARVING OF BUST OF A 
WOMAN, CIRCA 3RD - 5TH CENTURY AD 

a fragmentary bust of a woman, her hair and 
drapery partially preserved 

6.5cm x 2.3cm 


Provenance: Gustave Mustaki. The Mustaki 
Collection was exported under licence from Egypt 
to London in the late 1940s. With Finch & Co, 
London, 2005. 


All proceeds to benefit The Wallace Collection. 
£250-350 


243 es 


A COPTIC BONE CARVING OF 

A CHERUB, CIRCA 3RD - 5TH 
CENTURY AD 

a panel carved with a cherub 
holding a laurel wreath, bordered 
by a bead and reel design above 
and below, an ink inscribed label 
on the reverse 

2.8cm x 2.6cm 


Provenance: Gustave Mustaki. 
The Mustaki Collection was 
exported under licence from 
Egypt to London in the late 1940s. 
With Finch & Co, London, 2005. 


All proceeds to benefit The 
Wallace Collection. 


£250-350 


244 es 


A ROMAN COPTIC BONE 
CARVING OF A FEMALE FIGURE, 
CIRCA 3RD - 5TH CENTURY AD 

a fragmentary carved naked 
female figure with prominent 
breasts and shoulder length hair 
6cm x 3cm 


Provenance: With Finch & Co, 
London, 2004. 


All proceeds to benefit The 
Wallace Collection. 


£250-350 


vas Ge 


A ROMAN COPTIC BONE 
CARVING OF A GODDESS, CIRCA 
3RD - 5TH CENTURY AD 

wearing a belted chiton, the 
fingers of her right hand touching 
her neck, her head turned 
towards her left shoulder, a 

wing emerging from her right 
shoulder, pierced in three places 
for attachment 

6.8cm x 4.2cm 


Provenance: With Finch & Co, 
London, 2004. 


All proceeds to benefit The 
Wallace Collection. 


£300-500 


n È 


A ROMAN BONE FRAGMENT, CIRCA 2ND TO 3RD 
CENTURY AD 

carved with a running leopard, its tail upright, the coat 
indicated by incised circles, two trees carved in the 
background 

9.5cm x 3.7cm 


Provenance: Accompanied by an Israeli export licence, 
no. 7885. Ex Bonhams, 26 Oct 2007, lot 194. 


All proceeds to benefit The Wallace Collection. 
£1500-2000 


vay OF 


A ROMAN BONE FRAGMENT, CIRCA 2ND - 3RD 
CENTURY AD 

carved with two cherubs carrying a wreath, the head of a 
deity with feline ears and a drooping moustache above, 
possibly a representation of the Egyptian dwarf god Bes 
8cm x 2.6cm 


Provenance: With Douglas Barratt, London, 2011, 
previously with Adam Prout, Didbrook. 


All proceeds to benefit The Wallace Collection. 
£700-900 


60 


a Oe 


A ROMAN BONE FRAGMENT, CIRCA 2ND - 3RD CENTURY 
AD 

depicting a temple scene, carved with a kneeling figure 
tending the flames of the altar, a winged goddess above, 
possibly Nike pouring liquid into a shallow dish held by a 
bearded man wearing a toga, a second male figure standing 
on the far right probably representing Apollo carrying his 
lyre with his left hand 

8.5cm x 3.7cm 


Provenance: With Douglas Barratt, London, 2011, previously 
with Adam Prout, Didbrook. 


All proceeds to benefit The Wallace Collection. 
£1000-1500 


n Oe 


A BOEOTIAN TERRACOTTA HORSE AND RIDER, MID 6™ 
CENTURY B.C. 

The pale umber surface decorated in dark brown with broad 
strokes, the circular eyes detailed, the rider holding onto the 
horse's mane, an ink inscribed label on the underside of the 
body, '0606/633 aarde, Boetie, 6e B.C.' 

12.5 cm high 


Provenance: Landau Collection (d.1979). Acquired by the 
present owner from Sotheby's, Paris, 9 April 2013, lot 1849 
(part). 


All proceeds to benefit The Wallace Collection. 
£1200-1500 


250 

AN EGYPTIAN BEAD 'MUMMY' MASK, LATE DYNASTIC / 
PTOLEMAIC, CIRCA 7TH / 4TH CENTURY BC 

the faience beads restrung on a black felt covered board 
beading 16.5cm high 


For similar examples apparently dating to the 7" century 
BC see: a mask still attached over the mummy's face, 
discovered by archaeologists headed by Professor Naguib 
Kanawati of Macquarie University at a dig near Saqqara in 
February 2005, now at the Imhotep Museum, Saqqara; one 
similarly attached, Liverpool Museum, Inv. No. 17.6.20.60; 
and one in Vienna's Kunsthistorisches Museum, Agyptische 
Sammlung, Inv.No.10060 


£200-300 


251 251 252 253 = i 
A MEDIEVAL ‘ENCAUSTIC’ FLOOR TILE, PROBABLY @ 
FRENCH, 14TH / 15TH CENTURY mi 


depicting in two colours two affronted birds in a diamond 
with edges of leaves to the spandrels 
15cm square 


£400-600 
rae 
252 QO 
A MEDIEVAL ‘ENCAUSTIC’ FLOOR TILE, PROBABLY Me 
oO 


FRENCH, 14TH / 15TH CENTURY 

depicting in two colours three crowned lion heads each 
with extended tongue 

13cm square 


£300-500 


253 

A MEDIEVAL ‘ENCAUSTIC’ FLOOR TILE, PROBABLY 
FRENCH, 14TH / 15TH CENTURY 

depicting an open book in two colours 

13cm square 


£400-600 


254 [end 

A STAINED GLASS ARMORIAL PANEL, SOUTHERN GERMAN, CIRCA 1500-1510 
pot-metal blue and red flashed and clear glass, black paint (some replacement glass), 
the crested mantled coat of arms below two inscribed banners 

60.5 x 42cm including lead frame 


The inscription appears to read: THOMA? / DITZICHIUR(US). 
Provenance: Rieunier & Associes, Paris, 15 March 2004, lot 93 


For a very similar panel with the arms of Wilhelm von Braunsberg, Rhineland, circa 
1480, see Suzanne Beeh-Lustenberger, 'Glasmalerei um 800-1900', Frankfurt, 1967, 
cat. 141 


£4000-6000 


61 


62 


A STAINED GLASS PANEL OF A NOBLEMAN, 
PROBABLY FLEMISH EARLY 16TH CENTURY 
the central panel with a nobleman wearing 

a voluminous robe with a yellow girdle, with 
fur trim around the shoulders, his long blond 
hair emerging from a large yellow head 
covering 

30 x 14cm including lead frame 


£1000-2000 


256 PN 

A STAINED GLASS ARMORIAL MARRIAGE PANEL, SWISS, EARLY 
16TH CENTURY 

with two crested mantled coat of arms against an arched niche with 
portrait roundels of a young man and woman to the spandrels 


33cm x 22cm including lead frame 


£2000-3000 


A FRENCH STAINED GLASS PANEL, PROBABLY PARIS, CIRCA 1530 

pot metal red, green brown and white glass with silver stain and black vitreous paint, depicting a king and a 
younger man in dialogue, both in short tunics and long boots with classical ornamentation 

59.5 x 57.5cm including lead frame 


The classicising manner in which they are dressed is typical of Parisian glass painting of the early-mid 
sixteenth century. It can be found again for example on the figures in the scene of the Baptism of the New 
Believers from Saint Merry, bay 110, Paris (illustrated in Guy-Michel Leproux etc., 'Vitraux parisiens de la 
Renaissance’, Paris, 1993, p. 25). 


£6000-8000 


63 


64 
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A STAINED GLASS PANEL, GERMAN, 16TH CENTURY 

depicting a battle scene, the combatants in 'classical' armour 
15.5 x 21.5cm including lead frame 


258 


Provenance: Sarkisian, Denver, Colorado 
£2000-3000 


259 

AN ENAMELLED GLASS HUMPEN AND COVER, 
PROBABLY GERMAN, EARLY 17TH CENTURY 
STYLE 

slightly flared cylindrical body, domed and 
knopped cover, painted with a coat of arms 
flanked by a male and female figure below 
initials 'H.F.G.' and 'M.v.W.', the reverse with 
flowers growing from the green ground border 
at the base, above with the date 'ANNO 1604', 
further painted with white dash rims, floral 
bands and red and gilt borders 

24.5cm high 


£300-500 


iD 
260 g 
A FRENCH ENAMEL PANEL, LIMOGES, LATE 15TH / EARLY 16TH CENTURY 

enamelled and with gilt details depicting The Adoration of the Christ Child, St Joseph holding a candle, the Virgin with 
hands in prayer, behind her the ox and ass in the manger, the domed rectangular copper panel set in a later silver frame 
inscribed to base 'VENITE ADOREMUS DOMINUM', the reverse engraved with a coat of arms, also with two 'THOS F. 
FLANNARY COLL. CHICAGO' labels, one numbered 14, the other 999, with suspension chains joined by an openwork 
trefoil 

frame 10.5cm long 


Provenance: with Stora and Co., New York, before 1963; Thomas F. Flannary collection; his sale, Sotheby's, London, 1-2 
December 1983, lot 214; with Trinity Fine Art Ltd., London 


Exhibited: Martin D'Arcy Gallery of Art, Loyola University of Chicago, 'Enamels: the XII to the XVI Century’, 1970, No.22 
The Arms may be those of the van den Ende family of Holland. 


According to the New York Times: ‘Thomas F. Flannery Jr. [1926-1980], a Chicago neon-sign producer, was a born 
collector. He began by acquiring guns and clocks - mechanical things - in his teens. Then, at the age of 21, he made his 
first purchase in the field of medieval and Renaissance art, a collecting interest that absorbed him until his death... Mr. 
Flannery possessed a taste for aristocratic and ecclesiastical objects, for flamboyant works boasting rich and colorful 
surfaces and a great deal of brilliance. It was a taste shaped, probably, by his Irish roots and his education under the 
Jesuits at Loyola University.’ (New York Times, 13 November 1983, Section 2, p.27) His collection of Medieval and 
Renaissance art, numbering more than 430 objects, was auctioned over two days at Sotheby's in London, totalling 
around £2 million. 


£4000-6000 
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261 
AN ITALIAN 'EMBRIACHI' MARRIAGE CASKET, PROBABLY VENICE EARLY 15TH CENTURY 

the wood carcass set to the front with a frieze of bone panels carved with paired figures, the sides with further bone panels 
of differing subjects, the corners with a figure holding a rod and a shield (one a replacement), the back with associated 
geometric pierced panels, on bun feet, the lid with bone and ebony alternating fillet rim surrounding alla certosina inlay 
below bone panels carved with winged figures holding banners against a trailing leaf ground, the sides with vacant drops, 
all below a stepped top with further intarsia work 

25cm long 


Provenance: Sotheby's, London, 9 December 2005, lot 8 


The Florentine merchant Baldassare Embriachi (or more correctly Ubriachi), whose workshop in the city was producing 
carvings in the 1370s, moved to Venice in around 1390, establishing another atelier there. His widespread diplomatic and 
mercantile contacts allowed him to promote its wares, including large altar pieces, through much of Europe. On a more 
domestic front, it is thought a wealthy and burgeoning merchant class used caskets such as this for gifts during the often 
complicated marriage negotiations of the period (Glyn Davies and Kristin Kennedy, 'Medieval and Renaissance Art: People 
and Possessions', London, 2009, pp.105-6). Traditionally all such caskets were attributed to the Embriachi workshop, but 
it is now thought there may have been a number of different workshops operating in Venice in the early 15th century, 
producing such works, encouraged by the success of the Embriachi enterprise. For similar caskets see two held by the 
Victoria and Albert Museum, Nos. 4719-1859 and A.22-1952. 


The geometric piercing of the rear panels appears to be Carolingian in style and may date as early as the 9th century 
(see Adolph Goldschmidt, 'Die Elfenbeinskulpturen aus der Zeit der karolingischen und sächsischen Kaiser, VIII-XI. 
Jahrhundert', Berlin 1914-26, Vol.ll, No.180). These were probably affixed as part of a later restoration of the casket, in 
likelihood during the later 19th century. 


Further related literature: M. Tomasi, 'La Bottega degli Embriachi', Florence, 2001; P. Williamson and G. Davies, ‘Medieval 
Ivory Carvings: 1200-1550', Part II, London, Victoria and Albert Museum, 2014, especially pp. 845-7 and 848-9. 


£4000-6000 
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262 

A BRASS CHANDELIER, PROBABLY ENGLISH OR DUTCH, 17TH CENTURY STYLE 

of sixteen lights, the turned stem terminating in a girdled orb with pendent finial, with numbered fittings of eight scrolling 
arms each mounted with two urn-shaped sconces and drip-pans, above with five reflectors on numbered C-scroll arms, 
later drilled for electricity to drip pans, sconces and stem 

84cm high, 71cm wide 


Provenance: All Saints Church, Herstmonceux, East Sussex, to be sold for the benefit of the parish. All Saints 
Herstmonceux is almost two miles south of the present village, near the castle. It marks the site of the original village. 
Typically for a medieval church, it is of differing dates, predominantly 14th century but encompassing a 12th century tower 
through to a 15th century north chapel and east end, the interior including the 16th century Dacre monument. 


£800-1200 


67 


263 

A VERDURE TAPESTRY, FLEMISH, LATE 17TH CENTURY 

woven in wools and silks with a wooded landscape featuring a stream and a chateau in the background and a pair of birds 
to the foreground, the border with fruiting and flowering foliage 

194 x 334cm 


£8000-10000 


264 

A LIMESTONE PANEL, PROBABLY 17TH CENTURY 

carved in relief with an eagle's wing behind part of a laurel and fruit garland and pendant 
34 x 71cm 


£300-400 
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265 

A PAIR OF SICILIAN CAPEZZALI (DEVOTIONAL PLAQUES) OF 'THE ANNUNCIATION' AND 'THE NATIVITY', TRAPANI, 
SECOND HALF 17TH CENTURY 

gilt-brass, enamel and coral, the elongated octagonal fields mounted using the 'retroincastro' technique with coral 
carvings and enamelled gilt-metal details, surrounded by white enamel and coral cabochon bands, the openwork scroll 
outer borders wired with coral rosettes embellished by white enamel beads, each reverse with a scroll strapwork engraved 
cover 

13.5cm high including suspension ring, 14cm long 


Provenance: St Mary's, Bourne Street, London 
For another Trapani plaque, with very similar enamelled gilt-brass frame, see Christie's, Paris, 16 June 2015, lot 36. 


The Italian word 'capezzale' literally means the headboard of a bed, but also refers to the devotional shrines often 
suspended on the board. The rare and precious nature of the locally harvested coral, finely carved and mounted by 
workshops in the coastal town of Trapani during the 17th and early 18th centuries, meant these artefacts were highly 
prized by a small but wealthy clientele at the time. The engraved covers to the backs is characteristic, concealing the 
unsightly wax and pitch glue that holds the coral, a securing method termed 'retroincastro'. 


£8000-12000 
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266 


A CARVED AND PAINTED WOOD FIGURE OF 
THE VIRGIN MARY, GOA, 18TH CENTURY 
seated on a rocky hill, her hands clasped in 
prayer, wearing voluminous robes with head 


cover 
24.5cm high 


£200-300 


267 


A SMALL HISPANO-PHILIPPINE IVORY 
FIGURE OF THE SLEEPING CHRIST CHILD 
(SANTO NINO DORMIDO), PROBABLY 
MANILA 17TH / 18TH CENTURY 

carved with His right hand raised, His left 
hand held over a length of embroidered 


material around His midriff 
9cm long 


£600-800 


268 Kà 


A BRONZE FIGURE OF 
VENUS, PROBABLY 
FRENCH 17TH / 18TH 
CENTURY 

of Venus Pudica type but 
looking over her right 
shoulder, modelled in 
contrapposto, her lowered 
right arm clutching a 
drapery, her raised left 
hand shielding one breast, 
on a naturalistic base, dark 
patinated, on a square 
Rosso Levanto marble 
plinth 

bronze 27cm high, 36cm high 
overall 


Provenance: Gerald Coke 
(1907-1990) of Jenkyn 
Place, Bentley, Hampshire; 
to his son, the vendor, 
John Coke. 


Gerald Coke was a very successful business man and collector. He is 
perhaps best known for the Coke Handel Collection, an outstanding 
assembly of 'Handeliana' left to the nation (allocated to the Foundling 
Museum), his collection of James Giles decorated Worcester porcelain 
(bequeathed to the Worcester Porcelain Museum) and for the famous 
gardens he and his wife created at Jenkyn Place. Additionally he had 
collected Regency furniture during the war, as well as Renaissance 
bronzes, apparently turning from the latter because of their increasing 
cost (The Independent, 1 September 1995). Much of the furniture and 
furnishings from Jenkyn Place were sold at the auction 'The Coke 
Collection from Jenkyn Place', Christie's, London, 7 October 1996. 


This figure is probably from a model produced by one of the sculptors 
working for Louis XIV's court such as Corneille van Cleve (1645-1732) 
or Robert Le Lorrain (1666-1743). 


£1000-2000 


269 

A SEVRES BISCUIT PORTRAIT MEDALLION OF NAPOLEON 
I, EMPEROR OF THE FRENCH, CIRCA 1809 

after the model by Bertrand Andrieu, the white biscuit relief 
in profile to dexter after the Antique with short cropped 
hair and ribbon-tied laurel crown, stamped to truncation 
"ANDRIEU F', on a pale blue washed ground, reverse 
inscribed in blue script: Sevres /M Imp 1809, mounted in a 
contemporary ormolu frame with laurel and milled borders 
porcelain 13cm diameter, frame 15.5cm excluding suspension 
ring 

The sculptor Jean-Bertrand Andrieu (1761-1822), moving 
from Bordeaux to Paris in 1786, became Napoleon's 
primary medallist. 


For another Sevres medallion see Neal Auction Co., New 
Orleans, 4 February 2012, lot 422. 


£500-800 


270 

MICHELANGELO: AFTER DANIELE DA VOLTERRA (CIRCA 
1509-1566) 

an Italian patinated bronze bust cast by the Fonderia 
Artistica Ferdinando Marinelli, Florence, late 20th century, 
based on the artist's death mask, the truncation signed 

in the bronze 'Fu Se Ferdinando Marinelli Firenze, 55cm 
high excluding white striated black marble socle; together with 
a composition columnar pedestal, modern, simulating 
bronze, with fluted pillar between a square base and top 
174cm high overall 


£600-800 


271 

A TERRACOTTA FIGURE OF A 
RECUMBENT HORSE, PROBABLY 
ITALIAN, 20TH CENTURY 

terracotta, modelled with head thrown 
back and a front leg raised 

33cm high x 51cm long 


Comparisons may be drawn with the 
work of Francesco Messina (1900-1995), 
one of the most important figurative 
artist of 20th century Italy, who created 
a number of horse figures. The best 
known is the ‘Dying Horse’ in the 
forecourt of the RAI building in Rome, 
which has become a symbol of the 
broadcaster. 


£1500-2500 


71 


272 (illustrated online) 

AN ITALIAN BRONZE FIGURE OF A DOG, PROBABLY 
NAPLES, 19TH / 20TH CENTURY 

after the Antique, modelled four square with a long thick 
coat and overcurled tail, green patinated 

13cm long 


£80-120 


274 | A 


A PAIR OF FRENCH BRONZE PEDESTAL VASES, EMPIRE 
STYLE 

dark patinated and parcel-gilt, the campana-shaped urns 
with female mask centred loop handles, square pedestals 
applied with ribbon-tied floral wreaths to each side (one 
lacking), formal leaf border above slate bases 

28cm high 


£150-250 


275 

A NAPOLEON lll ENAMEL CASKET, PROBABLY MAISON 
TAHAN, PARIS, CIRCA 1870 

rectangular, the bowed sides and lid with ivory enamelled 
ground, the lid and front with 'jewelled' decoration of 
arabesque medallions, with gilt-metal rim mounts and 
applied scrolled feet, interior lined in buttoned cream silk 


273 29cm long 

A GEORGE III MAHOGANY BRACKET CLOCK, LONDON, A number of caskets with the same gilt-metal mounts and 
EARLY 19TH CENTURY shape as this example, with similarly 'jewelled' decoration, 
eight day bell striking movement signed 'Wm. Platt / still bear their Tahan paper labels to the underside, or are so 


LONDON’, white painted dial similarly signed within Roman inscribed to the metalwork. The business started in Belgium 
numerals, domed case with simple ebony stringing, pagoda Making ‘bois de Spa’ boxes, but on moving to Paris 
top below a pineapple finial, sides with domed fretwork expanded their range of luxury goods to great renown. The 


panels below gilt-metal drop ring lion mask handles, on ball firm had retail premises in the Rue de La Paix from 1849 _ 
feet, with key and subsequently from 1866 at Boulevard des Italiens until 


50cm high their closure in 1882. 
£200-300 £300-400 


276 ~ 

A BLOND TORTOISESHELL TEA CADDY, ENGLISH, CIRCA 
1830 

arc-en-arbelette fronted, domed lid, spreading plinth 

base on bun feet, with silvered line banding between 

the veneers, silvered escutcheon and vacant rectangular 
cartouche, the ivory bordered interior of two foiled 
compartments with nacre knopped tortoiseshell covers and 
red velvet lined lid, with key 

17cm long 


£300-500 


277 (illustrated online) 

A BRONZE GLAZED POTTERY 'GOTHIC' WALL BRACKET, 
CONTINENTAL, SECOND HALF 19TH CENTURY 

of irregular octagonal outline, with a diaper frieze above 
pendent trefoil arches and a tapering ribbed support, gilt 
details, impressed mark 'JM / 10' 

24cm high 


£150-250 


278 cs 


A CHINESE SILVER AND MOTHER-OF-PEARL 'BUTTERFLY' 
DISH, EARLY 20TH CENTURY 

the two shells joined by the realistically modelled silver 
insect's body with springing antennae and simulated 
bamboo handle, on bun feet 

35cm wide 


See lot 284 for a similar dish. 
£150-250 


279 cs 


A CHINESE SILVER BOWL, ZEE SUNG, SHANGHAI, EARLY 
20TH CENTURY 

engraved with a band of bamboo on a matted ground 
surrounding a roundel inscribed ‘PETER’, on a domed foot, 
'ZEESUNG SILVER' and artisan's chop marks 

11.5cm diameter, 146gr 


£100-200 


280 Š 


A CHINESE SILVER JAR AND COVER, SUN SHING, 
CANTON AND HONG KONG, SECOND HALF 19TH 
CENTURY 

the cylindrical jar (or tea caddy) finely chased with affronted 
dragons centring on a flaming pearl cartouche amidst cloud 
scrolls on a matted ground, the cover with a further dragon, 
his chased body culminating in the cast head finial, SS and 
artisan chop marks 

11cm high, 204gr 


Sun Shing began in Canton in the late 18" century with 
European style silver, expanding to Hong Kong in the mid 
19th century and becoming renowned for the consistently 
high quality of their high relief chased work. For further 
information, see Adrien von Ferscht, 'Chinese Export Silver 
1785-1940 - The Definitive Collectors' Guide', 4th Edition, 
Glasgow and Beijing, January 2015, pp.612-617. 


£1200-1800 


73 


74 


e 


A CHINESE SILVER BOWL, WO SHING, SHANGHAI, 
SECOND HALF 19TH CENTURY 

the oblong bowl chased to suggest natural wood burrs 
and applied with flowering prunus trees, the gnarled 
trunks forming the four feet, WS and artisan chop marks 
19cm long, 418gr excluding openwork carved wood stand 


£3000-4000 


282 

A CHINESE SILVER-GILT, HARDSTONE AND ENAMEL 
JAR AND COVER, EARLY 20TH CENTURY 

the octafoil cylindrical silver body mounted with 
yellow, pink or green chalcedony bowed lengths, the 
rims applied with cloisonné enamel on a chain-mail 
ground, the silver cover applied with further cloisonné 
flowerheads and a blue enamel knop surrounded by 
filigree petals, underside stamped ‘SILVER’ 

12cm high 


£700-1000 


283 

A CHINESE SILVER 
ROSEWATER SPRINKLER, 
M.K (UNDOCUMENTED), 
CANTON, CIRCA 1900 
typical form, the long 
stem unscrewing from the 
bulbous reservoir, finely 
chased with bands of 
flowers and foliage ona 
matted ground, with bird 
finial, 'M.K' and chop mark 
35cm high 


The firm of 'M.K' of Canton 
appears to have specialised 
in rosewater sprinklers, 
Adrien von Ferscht going 
to so far as to suggest 

they may have had Jewish 
connections (‘Chinese 
Export Silver 1785-1940 - 
The Definitive Collectors’ 
Guide’, 4th Edition, Glasgow 
and Beijing, January 2015, 
pp.486-491). For another 
very similar M.K rosewater 
sprinkler see Koller, Zurich, 
4 May 2011, lot 497. 


£400-600 


284 

A CHINESE SILVER AND MOTHER-OF-PEARL 'BUTTERFLY' 
DISH, EARLY 20TH CENTURY 

of two shells, joined by silver panels engraved with bamboo 
below a simulated bamboo handle, the shells with four 
silver butterflies above securing the simulated bamboo feet 
below 

38cm wide 

This dish is apparently unmarked, but similar dishes are 
found with marks for the renowned retailer, Wang Hing & 
Co. of Hong Kong, Canton and Shanghai. See lot 278 for a 
similar dish. 


£150-250 


285 

AN ANGLO-INDIAN SILVER CHALICE AND PATEN, 
UNMARKED, PROBABLY 18TH / 19TH CENTURY 

of typical form, the cup, gilded to the interior, screwing 
onto a knopped and girdled stem, with beaded border to 
the foot, underside with nastaliq inscription, the perhaps 
associated paten engraved with the Christogram within 
reeded borders 

chalice 21.5cm high; 488gr 


£200-300 


286 cs 


AN ACHAEMENID STYLE BOWL, 20TH CENTURY 

double walled, the interior with a roundel of a recumbent 
antelope flanked by flowers within a corded border, a band 
of concentric ribs and a guilloche border, the underside with 
a patera surrounded by a band of curved tongues within a 
further guilloche border 

19.5cm diameter, 697gr 


£300-400 


75 


76 


287 
A GERMAN SILVER DISH, ABRAHAM WARNBERGER II, 
AUGSBURG CIRCA 1689-92 
the crimp-edged broad rim chased with three profiles of 
emperors within matted ground roundels alternating with 
sprays of fruits and flowering foliage, the hexafoil dished 
centre lightly stippled with further fruits and foliage 

26cm diameter, 217gr (60z 19dwt) 


£500-700 


288 ef 


AN AUSTRAIN SILVER-MOUNTED GLASS TANKARD, 
VIENNA, 1718 

the silver lid with reeded borders and bifurcated 
thumbpiece, the gilt underside inscribed 'P:N:K: S.C.P. 
dono dedit Char.ma' Sorori Suae, A:R:H: 1718', with silver 
hinge mount, the contemporary glass handle body cut with 
flutes between rims of roundels and handle with hexagonal 
facets, Vienna 13 loth mark 

14.5cm high 


£800-1200 


289 cs 


A SET OF FOUR SPANISH SILVER WINE COASTERS, 
CELESTINO ESPINOSA, MADRID, 1828/29 

the sides with arched pale piercing between reeded rims, 
engraved to the bases with the initials JG below a coronet 
10cm diameter, 689gr 


£1200-1800 


290 

A SMALL SILVER WINE TASTER, UNMARKED, PROBABLY 
GERMAN, CIRCA 1680 

circular, chased in high relief with the head of a man 
emerging from liquid, the sides with ribs and fluting, with 
two wirework scroll handles 

10cm long, 29gr 


£200-300 


291 gk 


A SPANISH SILVER PYX, 
UNMARKED, EARLY 17TH 
CENTURY 

circular, on three scroll 
feet, the straight sides 
flat-chased with foliate 
strapwork on a dotted 
ground, the domed cover 
with similar flat-chasing 
below a detachable 
crucifix with foliate 
terminals 

14cm high, 205gr 


£1200-1800 


292 & 


A GERMAN PARCEL-GILT- 
SILVER 'OSTRICH EGG' 
CUP, 17TH CENTURY 
AND LATER 

the domed base chased 
with scrolls rising to a 
knop with mask and swag 
band below the scroll 

and lobed ovoid stem, 

the damaged egg held 

by three openwork scroll 
straps below a plain rim, 
base with assay zigzag, 
Augsburg and 'P/W' marks 
29cm high 


£600-800 


293 

A FRENCH SILVER SAUCEBOAT ON STAND, PIERRE- 
FRANCOIS-AUGUSTINE TURQUET, PARIS, 1844-55 
lobed shaped oval, the double lipped bowl with scroll 
handles and pedestal foot attached to the stand of 
conforming outline, engraved with a count's coronet, on 
shaped panel feet, 950 standard 

26cm long, 814gr (260z) 


£300-500 
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A NEAR PAIR OF BRAZILIAN SILVER CANDLESTICKS, JOSE 


FERREIRA GUIMARAES, RIO DE JANEIRO, CIRCA 1870 
each with a variety of milled borders, the everted attached 
nozzles above knopped stems and shaped square bases 
on ball and claw feet, maker's J/FG in a lozenge and 10 
(dinheiros) stamps 

22.5cm high, 703gr (220z) 


£500-700 


78 


295 (illustrated online) 

A GERMAN SILVER DISH, B. NERESHEIMER & 
SOEHNE, HANAU, CIRCA 1893 

shaped oval, relief decorated with a scroll rim 
and garlands on a fish-skin ground surrounding 
a rocaille bordered outdoor tavern scene, pseudo 
marks and import marks for Thomas Glaser, 
London, 1893 

28cm long, 454gr (140z) 


£150-250 


296 

A RUSSIAN SILVER BUCKET, ILYA SHCHETININ, 
MOSCOW, LATE 19TH CENTURY 

tapered cylindrical, engraved with stylised foliate 
scrolls flanking a vacant roundel between lobed 
bands, handle lacking, maker's and 84 standard/city 
marks, also with Polish re-assay marks 

17.5cm high, 689gr 


£600-800 


297 

A FABERGE JEWELLED SILVER-MOUNTED 
RHODONITE BOWL, WORKMASTER JULIUS 
RAPPOPORT, ST PETERSBURG, 1899-1903 
circular, the plain rim mount above a broad 
openwork band of scrolling acanthus set with 
cabochon rubies, sapphires and emeralds, the 
silver-mounted foot stamped with workmaster's 
initials, Fabergé in Cyrillic and 84 standard 
kokoshnik 

11.7cm diameter 


Provenance: English Private Collection, London; 
acquired from Wartski circa 1990 


£7000-10000 


298 

A RUSSIAN SILVER SALT THRONE, DIMITRI 
ALEXANDROV, MOSCOW, 1867 

engraved geometric strapwork decoration with hatched 
ground panels, the squared seat back with applied boss, 
the seat engraved with Russian cyrillic motto reading in 
translation 'Without salt and bread, it is only half a meal’, 
assay master probably Viktor Savinkov, '84' standard 
7.3cm high, 99gr 


£250-350 


299 

A GERMAN SILVER DISH, PROBABLY HANAU, LATE 19TH 
CENTURY 

oval, chased with a coat of arms surrounded by fruits and 
foliage, crimped rim, pseudo marks 

38cm long, 597gr (190z) 


£200-300 


300 

A GERMAN SILVER MINIATURE NEF, L. NERESHEIMER & 
CO., HAUAU, CIRCA 1913 

modelled as a twin-masted galleon, the hull with Neptune 
and Amphitrite, London import marks, soldered onto a 
screw fixed to a Chinese wood stand, 76cm long; together 
with a German figural silver desk seal, probably Hanau, 
circa 1910, cast as Pan playing his pipes, the matrix 
initialled M, London import marks, 6.2cm high; and another 
German silver seal, probably Hanau, circa 1893, cast as 
Cupid about to fire his bow, the matrix with scrolled initials 
GI, 4.3cm high 

(3) 


£100-150 


wo Or 


A DUTCH 'WHEELBARROW' SWEETMENT BASKET, D.J. 
AUBERT & ZN OF THE HAGUE, GOUDA, 1998 

the sides scroll pierced below an applied foliate rim, the 
wheel similarly pierced, with leaf embellished struts, first 
standard marks 

24cm long, 340gr 


£200-300 


79 


80 


302 ok 


A SET OF EIGHT AMERICAN SILVER BUTTER SHELLS, 
CURRIER & ROBY, NEW YORK, EARLY 20TH CENTURY 

of typical scallop shell form, each on three ball feet, stamped 
with maker's trademark, 'STERLING' and '84H' 

12cm wide, 1288gr (410z) 


£700-1000 


303 (illustrated online) 

AN ITALIAN FRUIT STAND, FLORENCE, LATE 20TH CENTURY 
stamped with flowers on a matted ground to the straight sides, 
with wood-backed mirrored base, post 1968 and '800' stamps 
20cm diameter 


£70-100 


304 (illustrated online) 

A GREEK SWEETMEAT PLATTER, BENAKI MUSEUM SHOP, 
ATHENS, 20TH CENTURY 

chased in replica of an Ottoman / Greek sweetmeat dish with 
bands of scrolling foliage on a matted ground, on three ball 
feet, Benaki museum stamps 

17cm diameter, 176gr 


£70-100 


305 

A PAIR OF PERUVIAN CANDELABRA, CARLO MARIO 
CAMUSSO SA, LIMA, SECOND HALF 20TH CENTURY 

of tubular construction, each with two sconces and drip-pans 
topping a curved rod looped round to form a handle applied to 
two curved rod supports, stamped 'STERLING 925 CAMUSSO 
MADE IN PERU' 

26cm wide, 726gr 


£300-500 


306 

A PAIR OF AMERICAN CANDLESTICKS, RETAILED BY 
B. ALTMAN & CO., SECOND HALF 20TH CENTURY 
the stepped circular bases rising to flared stems fluted 
at intervals and urn shaped scones, stamped 'B. 
ALTMAN'S / STERLING / WEIGHTED' 

25cm high 


£120-180 


307 
A SET OF TWELVE FRENCH 
ART DECO ELECTROPLATE 
KNIFE RESTS, ORFEVRERIE 
GALLIA (CHRISTOFLE ET 
CIE), PARIS, CIRCA 1930 
designed by Edouard Marcel 
Sandoz (1881-1971) as the 
following stylised animals: 
peacock, cat, dog, pig, 
swordfish, lion, pelican, 
swan, dove, bear, hare and 
fox, each stamped 'O.GALLIA' 
longest 10cm 

(12) 


£400-600 


308 
A FRENCH SILVER BOWL, CARTIER, PARIS, 
SECOND QUARTER 20TH CENTURY 

the bowl engraved with initials SRMB below a 
slightly everted reeded rim and girdle, applied 
with two palmettes and loops supporting 
onyx drop rings, on a lobed rim foot stamped 
‘CARTIER / MADE IN FRANCE’, with export 
‘obus' and two 'swan' marks 

27cm across handles, 825gr 


£800-1200 


309 ~ 

A FRENCH ART DECO SILVER VASE, MAISON LAPPARRA, PARIS, CIRCA 
1930 

octagonally faceted, the urn-shaped body with set with angular rosewood 
handles, the spreading foot bolted to a rosewood base, gilt interior, 950 
standard 

13.5cm high 


£120-180 


81 


82 


310 

A DANISH SILVER CAKE SERVICE, GEORG JENSEN, 
COPENHAGEN, CIRCA 1962 

Acanthus pattern (designed by Johann Rohde in 1917), 
comprising: twelve cake forks, twelve teaspoons, a 
cake server and a cake knife with stainless steel blade, 
Jensen marks, import marked for Georg Jensen Ltd., 
London, 1962 

693gr (220z) excluding knife 

(26 pieces) 


£500-700 


311 

A PAIR OF DANISH SILVER SMALL DISHES, GEORG 
JENSEN, COPENHAGEN, CIRCA 1961 

355G pattern (designed by Gundorph Albertus in 
circa 1920), each shallow circular bowl with two 
shell handles and a rim foot, Jensen marks and 
designer's monogram, import marked for Georg 
Jensen Ltd., London, 1961, 73cm long; together with 
a pair of Danish silver butter knives, Georg Jensen, 
Copenhagen, circa 1962, Old Danish pattern (designed 
by Harald Nielsen in 1937), Jensen marks, import 
marked for Georg Jensen Ltd., London, 1962 

227gr (70z) 

(4) 


£200-300 


312 

AN AMERICAN SILVER HIP FLASK, INTERNATIONAL 
SILVER CO., MERIDEN CT, SECOND QUARTER 20TH 
CENTURY 

suggesting a car radiator grille, the front with linear 
engine-turning surrounding a vacant rectangle and 
below the hinged screw cap, trademarks, ‘Sterling’, 
16-1 and 1/2 PINT stamps 

11.2cm long, 165gr 


£120-180 


313 

AN ARTS AND CRAFTS SILVER ROSE BOWL, THE DUCHESS OF SUTHERLAND'S CRIPPLES' GUILD LTD., BIRMINGHAM, 
1913 

the planished bowl boldly chased with ribbon-tied fruit garlands, the flared cylindrical stem engraved presentation 
inscriptions, the domed foot further chased with fruit sprays, underside with stamped D.S.C.G. below a ducal coronet 
trademark 

31cm diameter, 1363gr (430z) 


The inscription reads: ‘Presented to the 4th Battalion Kings Own, Royal Lancaster Regiment, by Myles Kennedy, 1913.' 
Further inscribed with various presentation dates and details (1913 to 1949, not all consecutive). 


Myles Burton Kennedy (1862-1928) was a Furness ironmaster, proprietor of Roanhead mines and chairman of the North 
Lonsdale Iron & Steel Company, commander of the aforementioned territorial force, the 4th Battalion Kings Own. 


The Duchess of Sutherland's charitable guild originated in 1898 as The Potteries and Newcastle Cripples Guild, whose 
aims were to provide medical treatment, holidays and a trade to disabled children in the area. In 1907 the guild became 
a limited company, trading as The Duchess of Sutherland's Cripples Guild of Handicrafts. Workshops were built adjacent 
to the dairy house at the Sutherland's Trentham Park in Staffordshire. Under the auspices of the artist and metalworker 
Francis Arthur Edwardes (1865-1944) the boys of the atelier made hand wrought copper (often silvered) and some silver, 
sold from a London showroom in 13-14 New Bond Street. During the war the previously highly successful workshop 
apparently turned to making detonator caps; changing post-war fashions, the economic climate and perhaps the absence 
of its guiding light (the Duchess now living in France), led to its closure in 1922. 


Millicent, the Duchess of Sutherland (née Lady Millicent Fanny St. Clair-Erskine, 1867-1955), had been a great society 
hostess (Queen Victoria is said to have remarked to an earlier Duchess, on arriving at Stafford House, the Sutherland's 
residence in London, "| have come from my House to your Palace"). Associated with the ‘Marlborough House Set' and 
painted by Sargent in 1904, she had earned nevertheless the soubriquet 'Meddlesome Millie’ from the local pottery owners 
for her campaign to stop the dangerous use of lead in Staffordshire glazes. As well as her work at the guild, she wrote 

a number of novels and memoirs. Following the outbreak of hostilities in 1914 she established an ambulance unit that 
became trapped behind enemy lines; she escaped and by 1915 had returned to Northern France to establish tented field 
hospitals. Widowed in 1913, post-war she underwent two short and unsuccessful subsequent marriages, living the rest of 
her life in France. (http://trenthamwarmemorial.org.uk/gallery/millicent%20final.pdf, accessed 30 March 2021) 


£700-1000 


84 


314 (illustrated online) 

A SILVER BOX AND COVER, MAKER'S MARK PT, LONDON, 
1978 

circular, the cover naturalistically cast, the plain straight- 
sided body with wood lining 

7.8cm diameter 


£70-100 


zs Hà 


A SET OF TWELVE ELECTROPLATE DINNER PLATES, 20TH 
CENTURY 

dished circular, plain excepting gadroon rims 

30cm diameter 


£200-300 


a6 KA 


A PAIR OF ELECTROPLATE LARGE GALLERY TRAYS, 20TH 
CENTURY 

oblong, each with a waved gadroon rim interrupted by 
acanthus capped tubular handles above sides with a 
pierced band, on bun feet 

68cm long 


£200-400 


317 

A PAIR OF BRITANNIA 
STANDARD SILVER 
CASTERS, MAPPIN & 
WEBB LTD., LONDON, 
1936 

George Il style, reeded 
borders, girdled 
baluster bodies below 


geometric pierced i P 
covers with orb finials A De 
17.5cm high, 532gr (170) È= 5 ` 

£200-300 I 


oie 


AN EDWARDIAN SILVER 'WHEELBARROW' SWEETMEAT 
BASKET, CHARLES S. GREEN & CO. LTD., BIRMINGHAM, 
1909 

the sides scroll foliate pierced below a waved rim, the scroll 
pierced wheel on angular struts and supports 

20cm long, 151gr 


£120-180 
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AN EDWARDIAN SET OF SIX CROWN 
STAFFORDSHIRE COFFEE CANS AND SAUCERS, 
WITH SILVER HOLDERS, WILLIAM COMYNS & 
SONS, BIRMINGHAM, 1904 

the demitasses and saucers decorated with gilt 
floral swags and pendants below scalework rims 
on a yellow ground, each with printed mark and 
RD No.179250 for 1891, each silver holder pierced 
with rococo scrolls and cherubs flanking a heart- 
shaped vacant cartouche, with scroll dragon 
mask handles, fitted in its yellow silk and velvet 
lined leather case with printed retailer's stamp for 
George Edward & Sons of Glasgow 


£150-250 


320 (illustrated online) 

A SET OF TWELVE EDWARDIAN SILVER 
TEASPOONS, GEORGE EDWARDS & SONS OF 
GLASGOW, LONDON, 1904/07 

Old English pattern, initialled AC; together with 
another pair of teaspoons, same maker's mark, 
1894/98, same pattern and initials; and a pair of 
silver butter knives, Sheffield, 1928, Old English 
Thread pattern 

345gr (110z) 

(14) 


£120-180 


321 


321 

A GEORGE V SILVER SALVER, PROBABLY FORDHAM & 
FORDHAM, SHEFFIELD, 1923 

shaped circular, engraved with an achievement of arms, moulded 
border with gadroon rim above three hairy ball and claw feet 
21cm diameter, 383gr (120z) 


£150-250 


322 KA 


AN EDWARDIAN SILVER TEAPOT, MAPPIN & WEBB LTD., 
SHEFFIELD, 1909 

oval part lobed pattern, plain 

27cm long, 520gr (160z) including composition handle and finial 


£180-220 


323 ~ 

A SET OF SIX EDWARDIAN SILVER AND IVORY 
FISH KNIVES AND SIX FORKS, JAMES DIXON & 
SONS LTD., SHEFFIELD, 1903 

the shaped silver tines and blades with line 
borders, the ivory handles carved with Rococo 
scroll foliage and a stylised animal head, in 
fitted case 


£120-180 


324 (illustrated online) 

AN EDWARDIAN SILVER BUTTER SHELL, 
GEORGE UNITE & SONS, BIRMINGHAM, 1904 
of typical scallop shell form, on three ball feet, 
14cm long, with its Old English pattern silver 
butter knife, Atkin Brothers, Sheffield, 1904, in their 
original fitted leather case with retailer's gilt 
stamp 'BRAMWELL & SONS / 98 FISHERGATE / 
PRESTON.'; together with a George V silver milk 
jug, John Hunt of Preston overstriking another, 
London, 1920, moulded oblong, engraved with 
a monogram, ball feet, gadroon rim, stamped 
‘JOHN HUNT / PRESTON", 73cm long 

230gr (7o0z) 

(3) 


£100-150 
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A PAIR OF VICTORIAN SILVER CANDELABRA, HUNT & 
ROSKELL, LONDON, 1888 

each of two lights, with lobed borders, the urn-shaped 
screw-in sconces above drip-pans and C-scroll branches 
centred by an acorn finial and shell motifs, the bulging 
octagonal stems on a welled bases, undersides stamped 
'HUNT & ROSKELL LATE STORR & MORTIMER', one 
numbered 9542, the other 9595 

19cm high, 1050gr (330z) 


£2500-3500 


326 (illustrated online) 

FIVE SWEETMEAT DISHES 

comprising: one Victorian silver dish, oval with diaper 
panel sides below foliage and a crimped rim, Fenton 
Brothers, Sheffield, 1894, 18cm long; two Victorian silver 
dishes small heart-shaped, stamped and pierced 

with scrolls, Birmingham and Chester, 1895, 9cm long; a 
Continental bowl with ribbed sides, 20th century, stamped 
'925', 17.5cm diameter; and another Continental bowl, 
oblong, with foliate or diaper panel sides, on cast scroll 
feet, 20th century, stamped '900', 20.5cm long; together with 
a small Victorian silver cup, Wakely & Wheeler, London, 
1889, chased as a 17th century porringer with cast scroll 
handle, 6.5cm high 

592gr 

(6) 


£200-300 


327 

AN EDWARDIAN SILVER SALVER, ATKIN BROTHERS, 
SHEFFIELD, 1901 

shaped circular, presentation inscribed within bright-cut 
foliate swags and a band of stylised foliate strapwork, the 
everted rim flat-chased with further garlands below a rim of 
double beading, resting on three flat pads 

37cm diameter, 1252gr, 400z 


The inscription reads: Presented to Robert Inglis McMinn 
Esq. by the Members & Adherents of St. George's 
Presbyterian Church, Croydon, In Cordial appreciation of the 
valuable Services rendered for 20 Years as Session Clerk, 
November, 6th. 1901 


£600-800 


328 329 


328 

A VICTORIAN SILVER-MOUNTED DRESSING TABLE 
MIRROR, WILLIAM COMYNS & SONS, LONDON, 1895 

the heart-shaped bevelled looking glass framed by the 
openwork silver broad mount of waisted outline, stamped 
with a vacant cartouche flanked by birds, snakes and 
grotesque masks amid foliate scroll and diaper work, worn 
fabric covered wood back with easel strut 

28cm high 


£150-250 


329 

A VICTORIAN SILVER-MOUNTED DRESSING TABLE 
MIRROR, HENRY MATTHEWS, BIRMINGHAM, 1900 

the bevelled shaped oblong looking glass framed by the 
mount of conforming outline stamped with Rococo foliate 
scrolls and rocaille, worn fabric covered wood back with 
easel support, 37cm high; together with a silver hand mirror, 
W.I. Broadway & Co., Birmingham, 1959, typical rounded 
form, stamped with scroll foliage and masks, 24cm. long 

(2) 


£120-180 

330 f 

A MATCHED SET OF FIDDLE 

THREAD & SHELL PATTERN \ \\ vid 
TABLE SILVER \\ 

all engraved with twin crests, v h4 
comprising: a set of eleven \ \ 


table forks, The Alexander Clark 
Manufacturing Co., Sheffield, 

1910, a set of nine dessert forks, 
Mary Chawner, London, 1835 and 
another two dessert forks, Hunt S 7 

& Roskell overstriking another, aa 
London, 1868, and two pairs of 

teaspoons, Mary Sumner/G.W. 

Adams, London, 1809/63 

1720gr (550z) 

(26) 


£700-1000 


331 ~ 

A VICTORIAN SILVER TEAPOT, J.C. EDINGTON, LONDON, 
1844 

compressed circular, engraved with a coat of arms and 
with a crest and motto surrounded by a broad band of 
richly chased flower sprays on a matted ground and diaper 
panels, the lid with further foliate chasing below a cast 
flowerhead and leaf finial, on acanthus headed volute feet 
29.5cm long, 896gr (280z 16dwt) including ivory insulators to 
silver handle 


The arms are those of Grant 
impaling Hervey 


£400-600 


332 

A PAIR OF VICTORIAN 
SILVER FISH SERVERS, 
ELIZABETH EATON, 
LONDON, 1849 

the loaded Queens pattern 
handles engraved with a 
crest above scrolled initials 
HBE, the pierced blade with 
engraved floral spray, in 
(damaged) leather case 
knife 33cm long 


£100-150 


87 


88 


333 ~ 

A VICTORIAN COROMANDEL WOOD GENTLEMAN'S 
DRESSING CASE, S. MORDAN & CO., LONDON, 1852 

the navy blue velvet and leather lined interior fitted with 
the following glass bodied and silver topped items: a 
circular and two rectangular boxes, another rectangular box 
with screw fitting, a pair of cylindrical jars (one damaged) 
and a pair of bottles, together with a silver-mounted 
shaving brush with its case doubling as the handle, the 
silver engraved with formal leafage surrounding a vacant 
roundel, all hallmarked Frances Douglas, London, 1852, a lift- 
out tray concealing another detachable tier with a variety 
of implements, some ivory and some associated, including 
a pair of steel boot hooks, a void below, the lid fitted with 

a detachable gilt tooled mirror springing out to reveal a 
yellow silk lined stationery pouch, the brass bound case 
with flush fitted handles and vacant roundel, the lock-plate 
inscribed with a crowned 'PATENT' and 'S.MORDAN & Co. / 
LONDON", with key 

30.5cm long 


£300-500 


334 

A GEORGE IV SILVER 
TOAST RACK, EMES & 
BARNARD, LONDON, 
1824 

with seven reeded 
bars, central loop 
handle engraved with 
a small crest, reeded 
oblong base and four 
anthemion panel feet 
16cm long, 284gr (90z) 


£200-300 


335 

A GEORGE IV SILVER CUP, EDWARD BARNARD & CO., 
LONDON, 1829 

pedestal urn shaped, the body applied with a band of oak 
leaves and acorns on a matted ground and chased to the 
bowl with flowers against matted large leaves, the base 
chased with fruit-laden grapevine, gilt interior 

20cm high, 692gr (220z) 


£600-800 


336 

A GEORGE IV SILVER CUP, EDWARD BARNARD & SONS, 
LONDON, 1823 

pedestal urn shaped, chased to the bowl with a band 
flowers alternating with ribbed leaves on a matted ground, 
the foot chased with matted leaves at the base of each rib, 
gilt interior 

17.5cm high, 381gr (120z) 


£400-600 


339 -KA 


A GEORGE III SILVER TEAPOT, JONATHAN EMES, 
LONDON, 1808 

compressed circular with a reeded broad girdle, gadroons 
surrounding the flush-hinged lid and fan motif to the base 
of the spout 

23cm long, 673gr (210z) including ivory bun knop and ivory 
handle 


337 £300-500 
A PAIR OF GEORGE IV SHEFFIELD PLATE LARGE 
CANDLESTICKS, CIRCA 1825 

circular, applied leafy decoration, baluster stems, urn 
shaped sconces and complete with detachable nozzles 
32cm high 


£80-120 


340 

A GEORGE III SILVER SMALL r 
CHAFING OR ENTREE DISH AND 
COVER, HENRY GREEN, LONDON, 
1791 

each shallow oblong with loop 
handles and reeded rims, the cover 
engraved to the top long sides 

with two crests, the base similarly 
engraved to interior sides 

29cm long, 600gr (190z) 


es ns £400-600 
338 | 


A SET OF GEORGE III TABLE SILVER, ELEY, FEARN & 341 

CHAWNER, LONDON, 1810/11 AN IRISH GEORGE III SILVER SOUP 
Old English pattern, comprising: twelve tablespoons, twelve LADLE, JOHN DALRYMPLE, DUBLIN, 
table forks (many crested or initialled), twelve dessert 1792 

spoons, twelve dessert forks and nine teaspoons, with an Old English pattern with fluted bowl, 
associated oak box engraved with a crest above the 
2654gr (850z) initials RCB 

(57 pieces) 34.5cm long, 171gr (50z) 


£1500-2000 £200-300 


90 


342 (illustrated online) 

A GEORGE III SILVER GRAVY SPOON, JOHN 
FOUNTAIN, LONDON, 1800 

Old English pattern, engraved with scrolling 
initials DEW, 29cm long; together with a 
Continental silver spoon, marked 'B', '1815', 
flattened terminal showing traces of pricking, 
19.5cm 

117gr (30z) 

(2) 


£60-80 


343 (illustrated online) 

A GEORGE III SILVER CHRISTENING MUG, 
LOUISA COURTAULD & GEORGE COWLES, 
LONDON, 1775 

tapering between reeded rims, scroll handle, 
later engraved with scroll intials HBM above a 


date (year erased), gilt interior, 7cm high; together 


with a silver milk jug, Walker & Hall Ltd., 


Sheffield, 1965, in George II baluster style, ona 


stepped foot, with C-scroll handle, 9.5cm high 
192gr (60z) 
(2) 


£100-200 


pha a 
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part 
344 


A PAIR OF GEORGE III SILVER SALT CELLARS, 


MAKER'S MARK RUBBED, LONDON, 1784 
pedestal oval, with beaded rims, 11cm long; 
together with a pair of silver salt spoons, 
Edward Farrell, London, 1818, Old English 
pattern, crested and initialled; and a George 


Ill silver milk jug, maker's mark rubbed, London, 


1800, slightly bulbous, bright-cut decorated 
between reeded rims and engraved with 
scrolling initials, 10.5cm high 

302gr (90z) 

(5) 


£120-180 


345 Š 


A GEORGE III SILVER BASKET, WILLIAM TURTON, 
LONDON, CIRCA 1780 

shaped oval, the wirework sides applied with fruiting 
vines and two flies, the vine to the swing inhabited by two 
caterpillars, on a rim foot, underside inscribed, maker's 
mark only 

16cm long, 116gr (30z 14dwt) 


The inscription reads: Sarah Maria Sanders / Given by Mrs. 
Lloyd / of BRISTOL 


£350-450 


346 

A SET OF FOUR GEORGE III SILVER SAUCEBOATS, 
WILLIAM SKEEN, LONDON, 1784/86 

pedestal oval, with beaded rims and reeded handles, each 
engraved with scrolled initials within a bright-cut oval 
19cm long, 1125gr (360z) 


£400-600 


347 

A GEORGE III SILVER BASKET, ROBERT 
HENNELL, LONDON, 1777 

in Neo-classical taste, oval, centrally 
engraved with a coat of arms, the everted 
rim applied with foliate Vitruvian scrollwork 
on a matted ground interrupted by ram and 
lion masks, the pale pierced sides chased 
with ribbon-tied husk swags, the swing 
handle with further husks centred by a 
vacant oval, the short spreading pedestal 
foot pierced and chased, with beaded 
borders throughout 

36cm long, 1518gr (480z 16dwt) 


The arms are those of Blackwell of 
Sprowston, County Norfolk. 


Although predominantly known for 

sheet silver teapots and the like, as well 

as relatively light-weight baskets, wine 
coasters, etc., this basket shows Hennell's 
workshop was also capable of producing 
heavy gauge and highly fashionable 

silver for the very top end of the market. 
Interestingly Hennell used the same running 
border on a matted ground on a similarly 
high quality piece, an epergne of 1781, sold 
Sotheby's, London, 22 March 1978, lot 105. 


£2500-3500 


348 

A GEORGE III SILVER SALVER, PROBABLY 
LEWIS HERNE, LONDON 1766 

engraved with a coat of arms within crossed 
foliate sprays, the border openwork cast 
with beaded scrolls and foliage, on four 
openwork shell and foliate scroll panel feet, 
underside with engraved with a crest and 
scratch weight '46 / oz / = 3 / dwt' 

36.5cm diameter, 1464gr (470z) 


The maker's mark of a scrolling 'LH' 
(Grimwade No.3719) is usually ascribed to 
Louis Hamon or Lewis Herne. Given that 

a number of salvers with cast openwork 
borders may be found (see Christie's, 
London, 20 March 2011, lot 190 or Doyle, 
New York, 23 October 2003, lot 395), maker's 
mark of Lewis Herne & Francis Butty, from 
which partnership Lewis Herne 'absconded' 
in 1765, it seems most likely that it is 
Herne's mark on this salver. 


£1200-1800 


91 


349 

A GEORGE III SILVER SOUP LADLE, 
ISAAC CALLARD, LONDON, 1764 
Onslow pattern with shell bowl 
34.5cm, 213gr (60z 16dwt) 


£150-250 


92 


350 

A GEORGE III SILVER COW CREAMER, MAKER'S MARK T.H, LONDON, 1774 
typically modelled standing four square, her curled tail forming the handle, 
her humorous head with erect ears and serpentine horns, her lidded back 
with bee finial 

13.5cm long, 146gr (40z 14dwt) 


This unidentified maker's mark was probably entered in the missing 
Largeworkers' Register of 1758-1773. Archives record a stirrup cup (cut 

from an old magazine, unfortunately without references to date nor dealer 
provenance), maker's mark T.H, London, 1784. It was described as an otter's 
head, although more likely represents a rabbit's head, of equally idiosyncratic 
features to the present cow. 


£3000-5000 


351 

A GEORGE III SILVER SAUCEBOAT, MAKER'S MARK G.S 
(GRIMWADE 3596), LONDON, 1764 

oval, waved rim, on three shell-headed pad feet, with 
C-scroll leaf-capped handle 

16cm long, 211gr (60z) 


£150-250 


352 
A SET OF THREE GEORGE II SILVER SALVERS, JOHN 353 

a oe and a larger salver, each A SET OF THREE GEORGE II SILVER CASTERS, SAMUEL 
shaped circular with moulded shall border, aband of flat.  “YOOD, LONDON, 1735/36 
chased foliate scroll and diaper and an engraved coat of 
arms within a rococo cartouche, each on three paw feet 
18.5cm and 30cm diameter, 1527gr (490z) 


in sizes, girdled baluster, each engraved with a coat of arms 
and crest flanked by scroll foliage, on spreading feet, covers 
with bell finials pierced below with alternate panels of pellet 
or stylised foliate piercing 


The arms are those of Drew, with those of another in tallest 17.5cm; 479gr (150z) 
pretence. £800-1200 
£1000-1500 


93 


94 


354 

A CHANNEL ISLANDS SILVER PORRINGER (OR 
CHRISTENING CUP), MAKER'S MARK IA, GUERNSEY, 
SECOND HALF 18TH CENTURY 

the cup with flared rim engraved with initials A.S.M / ADG, 
on a spreading rim foot, with two beaded scroll handles, 
maker's mark only three times 

12.5cm wide, 114gr (30z 12dwt) 


For similar cups by this unascribed maker, see The Michael 
Paint Collection, Martel Maides, Guernsey, 18 October 2017, 
lots 5 and 23. 


£400-600 


355 

A PAIR OF GEORGE II SILVER SAUCEBOATS, MARKS 
RUBBED, LONDON, CIRCA 1750 

oval, shaped rims, leaf-capped C-scroll handles, 

each on three shell-headed pad feet 

17.5cm long, 520gr (160z) 


£200-300 


356 

A PAIR OF GEORGE I SILVER SMALL DISHES, 
EDWARD HOLADAY, LONDON 1716 

circular, each with ribs from the scalloped rim 
surrounding a later engraved crest, one with 
scratch weight '11=17', Britannia standard 
11cm diameter, 121gr (30z 17dwt) 


£400-600 
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357 

A GEORGE | SILVER TOT CUP, JOHN ALBRIGHT, LONDON, 
1724 

urn shaped, with moulded borders 

6cm high, 76gr (20z) 


£200-300 


ase KA 


AN ARTS AND CRAFTS SILVER AND ENAMEL BOX AND 
COVER, GUILD OF HANDICRAFT LTD., LONDON, 1902 

oval, hammer finished, the cover set with a vitreous enamel 
oval of a furry chick pecking at green foiled vegetation 
within a beaded border 

6.3cm long 


£200-300 


359 

A VICTORIAN SILVER 
NOVELTY VESTA CASE, 
WILLIAM NEALE & SON, 
BIRMINGHAM, 1897 
formed as four cigars 
bound with a tape 
inscribed 'HAVANA', 

lid with ridged striker, 
suspension ring to the side 
4.8cm long 


£200-300 


360 & 


AN EDWARDIAN SILVER DESK CLOCK, DOUGLAS CLOCK CO., 


BIRMINGHAM, 1902 


heart-shaped, the white enamel dial with Roman numerals and 
subsidiary seconds dial within a gilt bezel, plain silver front, the gilt- 
metal back with engine-turning and easel strut, in its original fitted case 


with double doors and an easel strut 
9.5cm long 


£800-1200 


361 ~ 

AN EDWARDIAN SILVER-MOUNTED 
TORTOISESHELL CASKET, WILLIAM COMYNS & 
SONS, LONDON, 1904 

rectangular, the canted lid topped by a panel of 
silver piqué placé with a roundel flanked by musical 
intruments hung from ribbon-tied husk swags, the 
angles with symmetrical scroll motifs, with silver 
husk borders between, the sides to the body each 
applied with a drapery swag between guilloche or 
husk rims, on bun feet 

15cm long 


£300-500 


362 

A FRENCH SILVER-MOUNTED 
"GRASSHOPPER' CANE, MAKER'S 
MARK INDECIPHERABLE, PARIS, 
EARLY 20TH CENTURY 

the silver handle modelled as a 
stylised grasshopper, on ebonised 
wood shaft, maker's and boar's head 
marks 

88cm long 


£150-250 


363 

A SILVER MOUNTED 'DUCK 

HEAD' CANE, MAKER'S MARK MC, 
SHEFFIELD, 2001 

the finely modelled silver head on a 
hardwood shaft with brass ferrule 
95cm long 


£150-250 


95 


367 (illustrated online) 
364 A GERMAN SILVER BOX, EARLY 20TH CENTURY 
A FRENCH PARCEL- Z N elongated hexagonal, engine turned, the sides with trailing 
GILT-SILVER AND roses, the lid with a mauve guilloché enamel oval and white 


ENAMEL CIGARETTE opaque enamel line borders, gilt interior, stamped '935' and 
CASE, PARIS, CIRCA with London import mark (apparently no date letter nor 
1870 importer's mark) 


rounded oblong, 
covered in low relief 
flowers 'carved' down 
to a matted ground, 
either side with a boteh- 
like panel of champlevé 
enamel, gilt interior, two 
800 standard 'Mercury' 
export marks and a 
‘weevil’ mark 

9cm long excluding 
chained finger ring, 106gr 


£400-600 


10cm long, 133gr 
£70-100 


365 

AN AGATE MOUNTED 
BOX, UNMARKED, 
PROBABLY ITALIAN 
20TH CENTURY 

oval, the lid of moss 
agate, the mounts, sides 
and base in George IV 
style with cast foliate 
rims and thumbpiece, 
reeded sides and 
engine-turned base 368 

10cm long A GILT-METAL MOUNTED AGATE BOWL, PROBABLY 
£100-200 GERMAN, SECOND HALF 19TH CENTURY 

the oval agate bowl mounted with a rim of trailing leafy 
branches with coral berries, the base mount hung with 
floral garlands (one lacking) between four volute feet each 
set with a coral or lapis lazuli cabochon 

18.5cm long 


£400-600 


366 

AN ITALIAN MALACHITE BOX, FLORENCE, 
CIRCA 1960 

plain rectangular, black onyx base and 
interior, gilt hinge and interior rim mounts 
stamped '800' and with Italian assay stamp for 
1944-68 

15cm long 


£150-250 


369 

A RUSSIAN STYLE 
HARDSTONE FIGURE OF 

A PEASANT, AFTER KARL 
FABERGE, 20TH CENTURY 
carved as a carpenter (plotnik) 
standing holding the silver 
head of his axe in his hands 
12cm high 


The original Fabergé figure was 
bought by Tsar Nicholas II in 
1908 


£800-1200 


370 

A RUSSIAN STYLE 
HARDSTONE FIGURE OF JOHN 
BULL, AFTER KARL FABERGE, 
20TH CENTURY 

carved in typical pose with 
purpurine coat and lapis lazuli 
waistcoat, with gold buttons, 
fob and cane 

14cm high 


The original Fabergé figure was 
bought by Tsar Nicholas II in 
1908. 


£1000-1500 


371 

A RUSSIAN STYLE HARDSTONE FIGURE OF A 
CIRCASSIAN, AFTER KARL FABERGE, 20TH CENTURY 

the bearded figure carved standing in a sodalite coat with 
silver kindjal and belt and girza and gold chain to his breast, 
his long scarf terminating in gold tassels 

22cm high 


The original Fabergé figure of 1915 is apparently held by 
the Kremlin Armoury Museum, see John Booth, 'The Art of 
Fabergé', London, 1990, p.151. 


£1500-2500 


372 

A RUSSIAN STYLE 
HARDSTONE FIGURE 
OF A 'DVORNIK' 

(SHOP BOY), AFTER 
KARL FABERGE, 20TH 
CENTURY 

depicting the sweeper 
from Fabergé's shop 

at 24 Morskaya in St 
Petersberg, modelled 
with his hands in his 
pockets, wearing a lapis 
lazuli shirt, white quartz 
apron with gold ties and 
black cap and boots 
12.5cm high 


The original Fabergé 
figure was bought by 
Tsar Nicholas Il in 1908. 


£600-800 
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ENAMEL BOXES AND PORTRAIT MINIATURES 


(Lots 373-459) 


: PROPERTY OF AN ENGLISH PRIVATE COLLECTOR 


373 

TWO ENGLISH ENAMEL SNUFF BOXES, 
BIRMINGHAM, CIRCA 1765 

rectangular with waisted sides and gilt-metal hinge 
mounts, flowers to the sides, one painted with a figure 
between an interestingly dysmorphic camel and a 
donkey in a ruined classical landscape, with waved 
mounts, the other with a battle scene, mounts loose 
larger 7cm long 


Provenance: Bonham's, London, 18 April 2012, lot 111 
£250-350 


374 

AN ENGLISH ENAMEL 'POLITICAL' SNUFF BOX, 
BIRMINGHAM, CIRCA 1756 

rectangular, monochrome painted, the lid after a 
contemporary satirical print of circa 1756 depicting 

a fox for Henry Fox, 1st Baron Holland and Thomas 
Pelham-Holles, Duke of Newcastle, framed by a pair 
of gibbets inscribed 'THE PILLARS / OF THE STATE’ 
suspending on chains an upended ship and cockerel 
beneath the motto 'GALTUS [SIC] SO NEAR’, the sides 
each with a further chained ship and cockerel between 
small fleurs-de-lys to the corners, the underside with 

a vignette of a weeping Britannia, gilt-metal hinge 
mounts with waved engine-turning 

9.2cm long 


A version of the satirical print is held by the British Museum (No. J,1.8), whose website interprets it as a ‘Satire on 

the government, represented by the Duke of Newcastle and Henry Fox, and their lack of support for Admiral Byng's 
expedition to relieve Minorca; the suggestion is that they are influenced by the French’, further noting 'Horace Walpole 
considered this print to be the first caricature on card (Memoirs of the last ten Years of the reign of George Il, vol. 2, 
1822, p.68, quoted by Stephens)’ (https:/Awww.britishmuseum.org/collection/object/P_J-1-8, accessed 08.04.21) 


£500-700 


375 

AN ENGLISH ENAMEL 
"ANTI-SLAVERY' 

PATCH BOX, SOUTH 
STAFFORDSHIRE, CIRCA 
1800 

oval, the lid transfer printed 
after the seal for the Society 
for Effecting the Abolition 
of the Slave Trade depicting 
a kneeling and chained 
African flanked by a ship and 
dwellings below the motto 
'AM I NOT A MAN AND A 
BROTHER’, the pink body 
with waisted sides, white 
interior with mirrored top 
4.7cm long 


Although it is not known who designed the original seal for 
the Society for Effecting the Abolition of the Slave Trade, the 
image rapidly became famous and emblematic of the whole 
abolitionist movement. Following its adoption in 1787, Josiah 
Wedgwood, a member of the society, rushed to have a version 
produced as a jasperware cameo. These cameos were widely 
disseminated, including a shipment in 1788 to Benjamin 
Franklin in Philadelphia. In the late 18" and early 19" century, 
similar versions of the image (always including the kneeling 
chained man and the motto) were found on a variety of objects, 
from boxes to buckles to jewellery and ceramics. For another 
example of this rare box, see Swann Auction Galleries, New 
York, 27 March 2014, lot 10. 


£400-600 


376 

AN ENGLISH ENAMEL 'AIR BALLOON' PILL BOX, SOUTH 
STAFFORDSHIRE, CIRCA 1785 

circular, the lid transfer printed with spectators watching a 
Montgolfiére with three intrepid balloonists in its gondola 
flanked by the title, pale blue body with fluted waisted sides, 
white interior, brass hinge mounts 

4.5cm diameter 


Provenance: Bonhams, London, 18 April 2012, lot 133 


The box celebrates the new phenomenon of the hot air 
balloon, man's first flight over the English Channel achieved 
on 7 January 1785. A Frenchman, Jean-Pierre Blanchard, 

and an American, John Jeffries, succeeded in crossing by air 
from Dover to Calais apparently by jettisoning on the way all 
extraneous material, including Blanchard's trousers. Only 
fourteen months earlier the very first manned balloon had 
flown over Paris for about twenty-five minutes, carrying Jean 
Francois Pilatre de Rozier and another. Rozier and his co-pilot, 
racing to become the first balloonist to make the Channel 
crossing, had perished only a few days earlier, when his balloon 
caught fire whilst attempting the cross-channel feat. 


£300-500 


377 

A GROUP OF FOUR ENGLISH ENAMEL PATCH 
BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

all oval, one painted with a cornucopia surrounded 
by a blue band with gilt motto 'MAY TRADE 
INCREASE / WITH PEACE & PLENTY' (without 
mirror to lid), one sea green reserving an 
agricultural trophy and the motto ‘Peace and / 
PROSPERITY', one with blue borders and the motto 
‘The King / is sav'd / We pray / For TRADE’ and one 
lobed sides and the motto 'May / the King live / to 
reward the / Subject who / would die for / him' 
4.5cm longest 


£150-250 
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378 

A GROUP OF THREE ENGLISH ENAMEL 'PATRIOTIC' 
PATCH BOXES, SOUTH STAFFORDSHIRE, CIRCA 
1800 

each decorated with a military trophy, one oval lid 
with surrounding motto 'May British Valour / never 
cease. / Till conquest gains / a lasting Peace' above 

a green lobed body, the second oblong and with the 
same motto above a pale blue waisted body, the last 
oval and with motto 'May British Valour / Conquests 
gain / And make our foes / Our Friends again’ above 
a pink lobed body 

3.8cm wide 


£100-200 


379 

A GROUP OF FOUR ENGLISH ENAMEL 

"NAVAL INTEREST' PATCH BOXES, SOUTH 
STAFFORDSHIRE, CIRCA 1800 

all oval, one lid painted with a battleship below the 
motto 'Briton's rule' within a blue border, the interior 
lid painted with further battleships behind a glass 
panel reverse painted with the personification of 
‘Hope’, one painted with a crown and sceptre above 
a cannon and flag with the banner ‘BRITONS DOTH 
REIGN / CHIEF / OF THE MAIN", one transfer printed 
with Britannia seated by a cannon, and one with pink 
ground reserving an oval sepia print personification 
of Hope staring out to sea 

6cm longest 


£150-250 
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380 

A GROUP OF FIVE ENGLISH ENAMEL 'TREATY OF AMIENS' 
PATCH BOXES, CIRCA 1802 

one oval with lid decorated with two female figures below the 
motto 'Fame Proclaiming her Heroes Peace with / Plenty' above 
a cobalt blue body, one oval and painted with a seated Britannia 
below the motto ‘Britannia guided with Peace & Plenty' within 
a blue chevron and white pellet border, one oval and transfer 
printed with a seated female figure personifying peace beside 
a flaming military trophy below the motto 'Unity Peace & 
Plenty’ above a pale blue body, one circular and decorated with 
a seated Britannia receiving a laurel wreath of peace above a 
yellow body painted with raised floral sprigs, the last oval and 
with similarly decorated lid above a pale blue body 

5.4cm longest 


£250-350 


381 

AN ENGLISH ENAMEL 
‘ROYAL WEDDING’ 
SMALL DOUBLE BOX, 
SOUTH STAFFORDSHIRE, 
CIRCA 1761 

oblong, the twin lids each 
painted with opposing 
profiles of George Ill and 
Queen Charlotte under 
banners ‘Love and Glory 
Unit's [sic] / The Royal 
Pair’, the waisted sides 
with floral sprays between 
puce scrolls 

5.5cm wide 


King George III married Charlotte of Mecklenburg-Strelitz 
on the 8th September 1761. For another Royal wedding 
commemorative box, a larger double snuff box, similarly 
decorated and obviously from the same workshop, see 
Bonham’s, London, 19 October 2011, lot 174. 


£150-250 


382 

A GROUP OF FOUR ENGLISH ENAMEL ‘ROYAL PORTRAIT’ 
PATCH BOXES, SOUTH STAFFORDSHIRE, LATE 18TH / EARLY 
19TH CENTURY 

oval, one lid decorated with the Prince Regent (later George IV) 
after a print of 1817 from the portrait by William Marshall Craig 
(died 1827) above blue lobed sides, one decorated under the 
title ‘HIS RHP WILLIAM HENRY’ (later William IV) above a green 
waisted body, one decorated above the title ‘Princess Royal of 
England’ (Princess Charlotte, later Queen of Württemberg) and 
with lilac body, and one transfer printed above the title ‘DUKE of 
YORK’ (Prince Frederick) and with pink body 

4.8cm longest 


£120-180 


383 

A GROUP OF THREE ENGLISH ENAMEL PATCH BOXES OF 
THEATRICAL INTEREST, SOUTH STAFFORDSHIRE, EARLY 19TH 
CENTURY 

all oval, one lid decorated with a profile of the child actor Master 
Betty (William Henry West Betty (1791-1874) under the title 

"THE YOUNG ROSCIUS' above a pink waisted body, one with a 
transfer print oval of Edmund Kean within gilt scrolls flanked by 
gilt leafage on a pink ground and with floral painted sides, and 
one painted with a view titled "THEATRE ROYAL / DRURY LANE / 
Erected 1812' above a blue lobed body 

5cm longest 


£120-180 


384 

TWO ENGLISH ENAMEL NUTMEG GRATERS, 
SOUTH STAFFORDSHIRE, LATE 18TH CENTURY 
both egg-shaped and with brass screw mounts, 
one painted with raised flower sprays on a pale 
green ground, the other with two shields inscribed 
‘Esteem the GIVER’ and 'A Lovers GIFT' against a 
flower filled pale blue ground 

larger 4.3cm long 


£200-300 


385 

A GROUP OF FOUR EGG-SHAPED ENGLISH 
ENAMEL SMALL BOXES, SOUTH STAFFORDSHIRE, 
LATE 18TH CENTURY 

one a vinaigrette with pale blue ground and simple 
running leaf borders, brass screw mounts and 
detachable simply pierced grille, and the following 
three with 'seaweed' decoration on pale blue 
grounds: one larger with brass hinge mounts, the 
second inscribed ‘Keep this / for / my sake' and with 
brass screw mounts and the last similar but without 
inscription 

4.5cm longest 


£180-220 
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386 

A GROUP OF THREE ENGLISH ENAMEL 'RECOVERY 
OF GEORGE III' PATCH BOXES, CIRCA 1789 

oval, brass hinge mounts, one lid decorated with 
Royal cipher and surrounding couplet 'To Briton's it 
much JOY doth give / The KING'S restor'd Long may 
HE live’ above a green body, the second with the Eye 
of Providence above a profile of the King flanked by 
the inscription 'Blest by the Eye of Providence / The 
KING enjoys Convalescence. / THANK GOD' above 

a pale green body, and one with Britannia holding 

a profile of the King surrounded by the inscription 
‘Proud of her GEO III Britannia rears Her Head & 
hopes he will reign many Years.’ above a pale blue 
body; together with another enamel patch box, circa 
1902, oval, commemorating Edward VII's recovery 
shortly before the coronation, the lid printed with a 
profile of the king below the legend ‘Britons rejoice 
your King's restored’ above a blue body 

5.4cm longest 

(4) 


£150-250 


387 

A GROUP OF FOUR ENGLISH ENAMEL 'LONDON 
SOUVENIR' PATCH BOXES, CIRCA 1800 

oval, brass hinge mounts, one decorated with 
‘Somerset House’, one with 'The Monument’, and two 
with 'The Horse Guards’ 

5.4cm long 


£150-250 
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388 

A GROUP OF FOUR ENGLISH ENAMEL 'LONDON SOUVENIR' 
PATCH BOXES AND ONE PILL BOX AND COVER, SOUTH 
STAFFORDSHIRE, LATE 18TH CENTURY 

brass mounts, transfer printed 'A Present from London' and two 
‘A Trifle from LONDON', one additionally with a titled view of St 
Paul's Cathedral and the pill box with a sailing ship 


4.4cm longest 
£120-180 


389 

A GROUP OF FIVE ENGLISH ENAMEL 'LONDON SOUVENIR' PATCH 
BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

oval, brass hinge mounts, transfer printed with views titled ‘Front of 
St Paul's / London’, 'Whitehall', 'St Paul's, Covent Garden' and two 
‘St Paul's Cathedral’ 

5cm longest 


£150-250 


392 

TWO ENGLISH ENAMEL 'SEASIDE SOUVENIR' 
PATCH BOXES, SOUTH STAFFORDSHIRE, CIRCA 
1800 

oval, transfer printed views, one titled 'A View 

of WEYMOUTH ' and with pink lobed body, the 
other titled 'St. Michael's Mount / A Trifle from 
MARAZION' and with pink waisted sides 

4.3cm longest 


£80-120 


390 
A GROUP OF THREE ENGLISH ENAMEL SOUVENIR PATCH BOXES, 
SOUTH STAFFORDSHIRE, LATE 18TH / EARLY 19TH CENTURY 
oval, brass hinge mounts, one lid decorated with the 

view on a titled banner 'WINDSOR TOY' above waisted 
sides painted with rosettes between leaf borders, one 
transfer printed with a view titled 'Windsor Castle' and one 
transfer printed 'A Trifle from LONDON' above a view titled 
‘QUEEN'S PALACE’ 

5cm longest 


£120-180 


391 

TWO ENGLISH ENAMEL 'BUXTON SOUVENIR' PATCH 
BOXES, SOUTH STAFFORDSHIRE, LATE 18TH CENTURY 
oval, pale blue waisted bodies, brass hinge mounts, one 
transfer printed with a view titled ‘CRESCENT / BUXTON' 
and one with a view titled ‘A LIME HOUSE BUXTON' 
4.5cm long 


£80-120 
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395 
A GROUP OF FOUR ENGLISH ENAMEL 'NELSON' PATCH 
BOXES, SOUTH STAFFORDSHIRE, CIRCA 1798 AND 


CIRCA 1805 
393 oval, one lid decorated with a naval trophy hung with the 
A GROUP OF SIX ENGLISH ENAMEL PATCH BOXES, SOUTH banner 'NELSON AND BRITISH GRATITUDE’ above blue 
STAFFORDSHIRE, LATE 18TH / EARLY 19TH CENTURY lobed sides, the other three box lids with the following 
five oval and one waisted rectangular, all with a variety of couplets: ‘Hail Nelson hail / They naval Thunders roar 
mottos to the lids / Humbel'd proud France / near Egypts fertile shore’, 
5.3cm longest ‘Where Caesar and / Alexander Fought / Brave Nelsons 


Fleet / new wonders wrought' and 'WHEN / Nelson knew 
the / Battle was won / He said to fate / GODS will be 
done' 

4.3cm long 


£120-180 


£180-220 


394 


A GROUP OF FIVE ENGLISH ENAMEL 'NELSON' PATCH 

BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

oval, one lid decorated above the title 'Nelson for ever' 

with three carousing gentlemen above a pink body, one 396 

with couplet 'Where Caesar and / Alexander Fought / Brave A GROUP OF FIVE ENGLISH ENAMEL 'NELSON' PATCH 
Nelsons Fleet / new wonders wrought' above a waisted pale BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

blue body, one printed within a wreath 'BRITISH GRATITUDE oval, one painted with three battleships centred by a 
TO NELSON'S VALOUR' above a green lobed body, one with gilt initial N surrounded by the gilt bordered couplet 


couplet 'WHEN / Nelson knew the / Battle was won / He said ‘Victory & cause of animation / Nelson with Glory fills 

to fate / GODS will be done' above a pink lobed body, and the Nation’, one painted with a battleship and another 
one painted with a grieving figure and memorial urn ‘Sacred burning below the motto 'Nelson & Victory’, one painted 
to Nelson' surrounded by the couplet 'England mourn and with a battleship below the motto ‘Britannia rules the 
drop a tear the / Victory's great but Bought too dear.' abovea waves', one printed with Britannia holding a 'Nelson' 
pointed oval blue body titled scroll below the Eye of Providence and the same 
5.5cm longest motto, and one decorated with same subject 

£180-220 £180-220 
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397 

A GROUP OF FOUR ENGLISH ENAMEL PATCH BOXES 
COMMEMORATING NAVAL VICTORIES, SOUTH 
STAFFORDSHIRE, CIRCA 1794 AND CIRCA 1797 

one oval lid painted with a sea battle titled ' The Glorious 
Victory of Earl Howe / 1st June , 1794' and with white 
pelleted black and gilt chevron borders on a white ground, 
one oval, transfer printed with a naval battle scene 
surrounded by a similar title, another oval, painted with a 
battle scene surrounded by a black banner 'The Glorious 
11th Oct, / 1797' above a white lobed body, and one circular, 
decorated with a battleship surrounded by the inscription 
‘ADMIRAL DUNCAN / VENERABLE / 54 Guns / 11.Oct.1797' 
5cm longest 


£150-250 


399 

A GROUP OF FIVE ENGLISH ENAMEL PATCH BOXES, 
SOUTH STAFFORDSHIRE, LATE 18TH / EARLY 19TH 
CENTURY 

one circular mottled purple ground with white pellet 
borders and stylised coat of arms, one pointed oval with 
diaper pattern surrounding a blue roundel faintly gilded 
'A Trifle from BROADSTAIRS', one pointed oval with black 
and gilt detailing, one pointed oval, mottled blue ground 
reserving a white and patterned oval, and one oval painted 
with a playing card on a pale blue ground against blue 
lobed sides 

5.8cm longest 


£120-180 


398 

AN ENGLISH ENAMEL SMALL BOX, SOUTH 
STAFFORDSHIRE, CIRCA 1765 

circular, painted with a roundel of a young woman in 

a pink dress surrounded by puce scrolls, the waisted 
sides with raised flower sprays, gilt-metal hinge mounts, 
collector's label to underside, 6cm diameter; together with 
two enamel patch boxes, South Staffordshire, 1770s, oval 
and with brass hinge mounts, one decorated with a bust of 
a fashionable young lady clutching a lap-dog, one painted 
with a young girl in a pink dress in rustic setting, 5.5cm 
longest 

(3) 


Provenance for first box: Gerald Poynton Mander (1886- 
1951), antiquarian and collector of Staffordshire enamels, 
according to label Collector's No. 202. 


£150-250 


400 

A GROUP OF FOUR ENGLISH ENAMEL PATCH BOXES, 
SOUTH STAFFORDSHIRE, LATE 18TH / EARLY 19TH 
CENTURY 

one lid decorated with the novelty scene of reversible 
profiles of a man and woman with the accompanying 
mottos 'One monthe before MARRIAGE / One month after 
MARRIAGE', one decorated with a domestic scene of a 
cat flanked by an old woman and a young man and the 
motto 'I wish from my Heart one of us three was hang'd / 
| don't mean you poor Puss, nor | don't mean myself', one 
decorated with a couple at the altar below the motto 'The 
Single Married, the Married happy’, and one printed with a 
distressed man holding a broken jug watched by a young 
woman holding a recorder 

5.4cm longest 


£150-250 
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401 

AN ENGLISH ENAMEL SNUFF BOX, SOUTH 
STAFFORDSHIRE, CIRCA 1800 

oval, painted with a deer hunting scene below the 
inscription 'Chas. Savage’ within a pellet border, cobalt blue 
body, brass hinge mounts, 8cm long; together with three 
enamel patch boxes, South Staffordshire, circa 1800, oval, 
one lid painted with a dog in a landscape below the motto 
‘An Emblem of Craftiness' above a blue body, one painted 
with a charging cavalryman above a pale blue body, and 
one in sepia with a roaring lion above a yellow body 

(4) 


£150-250 


402 

A GROUP OF THREE ENGLISH 
ENAMEL SNUFF BOXES, SOUTH 
STAFFORDSHIRE, 1760s 

one rectangular and painted with 
vignettes of figures in landscapes 
surrounded by raised gilt and white 
Rococo ornament, with waved gilt- 
metal hinge mounts, the second with 
oval lid commemorating the Siege of 
Havana in 1762/63 painted in puce and 
green with foliate scrolls suspending 

a banner 'VIVA HAVANA’ above sides 
with flower sprays, brass hinge mounts, 
the third rectangular with waisted sides 
and painted with raised flowers on a 
pink ground, brass hinge mounts 

8cm longest 


£300-400 


403 

A GROUP OF FOUR ENGLISH ENAMEL PATCH BOXES, 
SOUTH STAFFORDSHIRE, LATE 18TH CENTURY 

oval, brass hinge mounts, one lid decorated with a jolly 
toper seated on a barrel surrounded by the couplet 'May 
all Nations be free. / and happy as me' above a pale green 
body, one painted with the bust of a red cheeked bearded 
man below the inscription 'Laughing' above a pale blue 
body, one painted within a pellet border with a half length 
old man below the motto 'Pity the sorrows of poor old 
MAN' above cobalt blue sides, and one painted within a 
pellet border after Isaac Taylor (1730-1807) with the 'Sad 
historian of the pensive Plain' above cobalt blue sides 
5.5cm longest 


The scene on the last box is taken from Isaac Taylor's 
vignette for the title page of the first edition (1770) of 
Oliver Goldsmith's 'The Deserted Village’, a pastoral 

poem lamenting rural depopulation resulting from land 
enclosures. It depicts the old woman featured in the poem 
showing the poet a deserted homestead whilst in the 
background a ship carries away rural emigrants to pastures 
new. 


£200-300 
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404 

A GROUP OF FOUR ENGLISH ENAMEL 'BATH SOUVENIR' 
PATCH BOXES, SOUTH STAFFORDSHIRE, LATE 18TH / 
EARLY 19TH CENTURY 

oval, brass hinge mounts, one lid decorated with the titled 
view 'NEW ROOMS / BATH' above a cobalt blue body, one 
transfer printed with the titled view 'NEW BRIDGE BATH' 
above a mauve body, one transfer printed with the titled 
view 'THE ABBEY CHURCH / BATH' above a pink body, and 
one inscribed 'A Bath Toy' within a simple blue leaf border 
above lobed sides 

5.2cm longest 


£150-250 


405 

A GROUP OF FOUR ENGLISH ENAMEL 'CHELTENHAM 
SOUVENIR' PATCH BOXES, SOUTH STAFFORDSHIRE, 
LATE 18TH / EARLY 19TH CENTURY 

oval, with brass hinge mounts, two lids decorated with 
similar garden views below the legend 'CHELTENHAM 
WELLS', one with pale blue waisted body, the other with 
white waisted body painted with leaf and puce line borders, 
the third decorated with a view towards a church below the 
same legend above a white lobed body painted with leaf 
borders, and the last decorated with a similar view taken 
from further away flanked by the legend 'A Present / from / 
Cheltenham' above a waisted pink body 

5cm longest 


£150-250 


406 

A GROUP OF THREE ENGLISH ENAMEL 'COUNTRY SEAT' 
PATCH BOXES, SOUTH STAFFORDSHIRE, LATE 18TH 
CENTURY / EARLY 19TH CENTURY 

one oval lid decorated with a view of Holland House in 
Kent titled 'KINGS-GATE' showing the house, castle and 
'Convent' above pale green lobed sides, one pointed oval 
painted with a view titled 'Broadlands L'd Palmerston' 
above a pink waisted body and one oval decorated with a 
view titled 'Woburn Abbey the Seat of the Du. of Bedford' 
above a beige-pink waisted body 

5.5cm longest 


Holland House at Kingsgate Bay between Margate and 
Broadstairs was built between 1762-68 for Henry Fox, 

1st Baron Holland (see lot 374 for an enamel box with an 
early caricature of Fox). The flintstone eye-catcher folly 
'Kingsgate Castle' was used as a stableblock, the 'Convent' 
(orginally intended for Anglican nuns) as overflow 
accommodation for the main house. 


£120-180 


407 

A GROUP OF THREE ENGLISH ENAMEL 'SOUVENIR' 
PATCH BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

all waisted oval, one lid transfer printed with a view titled 
'HAWKSTONE INN & HOTEL' above a pink body, one 
printed with a cathedral view below the legend 'A Trifle 
from CAMBRIDGE' above a pink body, and one decorated 
with a view of a building below the title 'MIDDLEDITCH' and 
above the legend 'A Present from Ipswich' and with green 
body 

5cm longest 


Hawkstone Inn was built in the 1790s by Sir Richard Hill for 
visitors to the famous pleasure grounds of Hawkstone Park 
in Shropshire. The Inn still exists as Hawkstone Park Hotel, 
although altered and enlarged. 


£120-180 


107 


108 


wz 


408 

A GROUP OF FIVE ENGLISH ENAMEL BRIDGE RELATED 
PATCH BOXES, SOUTH STAFFORDSHIRE, EARLY 19TH 
CENTURY 

oval, one lid transfer printed with a view titled 'A Trifle from 
the Iron Bridge' above blue lobed sides, one decorated 
with a view titled ‘Sunderland Bridge / Span 236 Feet 
Height 100 Ft.' above blue sides, another similar but not 
coloured above a green body, one painted with a view titled 
‘Maidenhead Bridge’ within a pellet border above blue 
sides, and one decorated with a view titled 'A Trifle from 
Staines' above pale blue sides 

5.7cm longest 


£250-350 


409 

A GROUP OF FOUR ENGLISH ENAMEL 'BATH SOUVENIR' 
PATCH BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

all oval, with brass hinge mounts and lids transfer printed 
with architectural views, three with some blue colouring, 
one titled 'A Trifle from BATH / Laura Place' above a pale 
green body, one 'New Room / BATH' above a pink body, 
one ‘Abbey Church Bath' above a blue body and one 'A 
Present from BATH / MILSOM ST.' above a mauve body 
5cm longest 


£200-300 


410 

A GROUP OF THREE ENGLISH ENAMEL 'SEASIDE 
SOUVENIR' PATCH BOXES, SOUTH STAFFORDSHIRE, 
CIRCA 1800 

oval, with brass hinge mounts, decorated with views, one 
lid titted "RAMSGATE PIER' above pink lobed sides, the 
second titled 'A Trifle from MARGATE / HOOPER'S HiLL' 
above mauve waisted sides, the third titled 'A Trifle from 
Margate / The Endeavour entering the Pier.' above pink 
sides 

5cm longest 


£150-250 


411 

A GROUP OF FIVE ENGLISH ENAMEL PATCH BOXES, 
SOUTH STAFFORDSHIRE, EARLY 19TH CENTURY 

each decorated with a portrait bust of a Coalition War 
figure, oval, one lid titled ‘MARQUES WELLINGTON’ above 
blue waisted sides, one ‘MAROIUS OF WELLINGTON’ 
above pink lobed sides, one ‘ALEXANDER 1st EMPEROR OF 
RUSSIA’ above pink lobed sides, one ‘MARSHAL BLÜCHER’ 
above a blue body, and one ‘FREDERICK WILLIAM KING OF 
PRUSSIA’ above a green lobed body 

5cm longest 


£250-350 


412 

A GROUP OF THREE ENGLISH ENAMEL SOUVENIR PATCH 
BOXES, SOUTH STAFFORDSHIRE, CIRCA 1800 

oval, two with the legend ‘A Trifle from Harrogate’ and 
decorated with a view, one titled ‘Fountains Abbey’ and the 
other titled ‘Knaresborough Castle’, the third transfer printed 
with a street scene titled ‘A Perspective View of / Tunbridge 
Wells Walks’ and with leaf and puce flower simply painted 
waisted sides 

4.5cm long 


£150-250 


413 414 
413 


AN ENGLISH ENAMEL 'PUG' BONBONNIERE, SOUTH 
STAFFORDSHIRE, CIRCA 1770 

circular, modelled with the yellow painted dog with pink collar 
initialled 'G.P' lying on a raspberry pink rippled mound, the lid 
painted with a flower spray, brass hinge mounts 

5cm diameter 


£300-500 


414 

AN ENGLISH ENAMEL 'SPANIEL' BONBONNIERE, SOUTH 
STAFFORDSHIRE, CIRCA 1770 

circular, formed as a basket, the lid moulded with the brown 
and white painted dog lying on a blue scrolled cushion, the 
fluted sides painted with flower sprays between basketweave, 
brass handles and hinge mount 

4.5cm diameter 


£250-350 


415 

A GROUP OF FOUR CHATELAINE RELATED ENGLISH 
ENAMELS, SOUTH STAFFORDSHIRE, LATE 18TH 
CENTURY 

comprising two 'fausse montre' boxes of typical pocket 
watch form, one with metal hands to the painted dial 
and cobalt blue ground with raised yellow and white 
scrolls and pellets surrounding a vignette to the reverse 
painted with a courting couple in a rustic landscape, 
the other with painted dial and yellow ground with 
raised white pellet and scroll decoration reserving 
floral sprays, metal hinge mounts and suspension 
loops, 5cm diameter, and two miniature boxes, one with 
metal screw mounts and body modelled and painted 
as a snarling dog, the other oval box with metal hinge 
mounts and painted with the legend 'HYSON' and 
flowers, 2.5cm including suspension rings 


£500-700 
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416 

AN ENGLISH ENAMEL SNUFF BOX, SOUTH 
STAFFORDSHIRE, CIRCA 1770 

circular, the lid painted in yellow and black with 
'GEO,e JONES' flanked by scrolls, the waisted sides 
with flower sprays, metal hinge mounts, 6.2cm 
diameter; together with an enamel patch box, South 
Staffordshire, circa 1770, circular, black painted 'Mary 
/ Desbrough' within puce scrolls, the waisted sides 
with flowers, steel mirror, gilt-metal hinge mounts 
5.3cm diameter; and another enamel patch box, South 
Staffordshire, circa 1800, oval, cobalt blue ground, the 
lid with white pellet and gilt borders around 'SARAH 
ASTON', 5.4cm diameter 

(3) 


£120-180 


109 


110 


417 

A GROUP OF FOUR ENGLISH ENAMEL PATCH 
BOXES, SOUTH STAFFORDSHIRE, LATE 18TH / 
EARLY 19TH CENTURY 

oval, one with raised and yellow bordered flowers 
and a butterfly on a blue trelliswork ground, the 
second with raised white enamel of flowers and 
leafage surrounding the legend in gilt 'A Token of 
Respect' all on a cobalt blue gound, the third in 
raised white enamel of a dove on an urn below the 
legend 'A Lovers GIFT' on a cobalt blue ground, the 
fourth sparsely embellished with white pellets on a 
cobalt blue ground 

5.4cm longest 


£120-180 


418 

TWO ENGLISH ENAMEL 'SEASONS' PATCH BOXES, 
SOUTH STAFFORDSHIRE, CIRCA 1800 

oval, each decorated from a set of prints, one lid 
titled 'Spring' with the young woman holding a 
floral wreath flanked by flowering plants above a 
pink body, the other titled ‘Autumn’ with the young 
woman holding a bunch of grapes flanked by vines 
and a harvesting scene above a blue body 

5.4cm long 


£80-120 


419 

AN ENGLISH ENAMEL 'HONEYSUCKLE GROUP' SNUFF BOX, 
BIRMINGHAM, CIRCA 1765 

rectangular with waisted sides, the central panel painted with a 
parrot looking over a landscape towards a church, with flower filled 
panels to the corners and each side all framed by gilt Rococo scrolls 
on a blue ground with raised honeysuckle motifs, gilt-metal hinge 
mounts milled at intervals, 6.3cm long; together with an enamel 
patch box, South Staffordshire, circa 1770, in the form of a basket, 
the lid painted with a landscape panel and flower vignettes, the 
sides with three flower panels, all with raised gilt scroll frames on a 
blue ground with gilt trellis pellets, gilt-metal rim and hinge mount 
with two small handles, 3.4cm high 

(2) 


£400-600 


420 


AN ENGLISH ENAMEL SNUFF BOX, BIRMINGHAM, CIRCA 1765 
rectangular, the lid transfer printed with lovers in a rustic setting, 
the interior lid with a bear hunt, the sides with a variety of subjects 
in Rococo scroll cartouches, with waved gilt-metal hinge mounts, 
8.2cm long; together with another enamel snuff box, South 
Staffordshire or Birmingham, circa 1765, rectangular with waisted 
sides, painted in black with scrolls and diaper panels, with knulled 
gilt-metal hinge mounts, 6.4cm long 

(2) 


£250-350 


421 

AN ENGLISH ENAMEL BOUGIE BOX AND COVER, 
SOUTH STAFFORDSHIRE, CIRCA 1780 

circular, the green ground with white pellet trellising 
reserving floral panels, metal rim mounts, 6.8cm 
diameter; together with an English enamel small 
etui, South Staffordshire, late 18th century, domed 
rectangular, with flower and landscape vignettes 
surrounded by raised gilt scrolls, metal mounts 
hinging open to two compartments, 5.7cm high; and 
three enamel scent flask containers, probably South 
Staffordshire late 18th century, two cylindrical with 
screw tops and one with hinged top 

(5) 


£150-250 


422 


TWO ENGLISH ENAMEL PATCH BOXES 
COMMEMORATING LOUIS XVI, SOUTH 
STAFFORDSHIRE, LATE 18TH CENTURY 

oval, metal hinge mounts, one lid transfer printed 
with a bust of the king below the legend 'LOUIS XVI' 
above a bright blue body, the other with a painted 
scene of the king's execution below the legend 'La 
Guillotine’ within a white pellet and gilt border and 
above blue sides 

5.3cm long 


Another patch box painted with the same execution 
scene but bordered by the inscription 'He died 
Lamented by all / Good Men' is held by the British 
Museum, No.1987, 0708.1. 


£120-180 


423 

A GROUP OF FOUR ENGLISH ENAMEL PATCH BOXES, LATE 18TH / 
EARLY 19TH CENTURY 

oval, one lid decorated with Scottish country dancers under the 
legend 'The Reel of Tullochgorum' above a waisted blue body, one 
with a raised panel painted with figures beside a lake surrounded 
by the legend 'A Trifle from LEEDS' above waisted blue sides, one 
decorated with Cupid on a Lion above a pink body and one transfer 
printed with a riverine landscape with buildings above a waisted 
green body 

5.5cm longest 


£100-200 


424 

A GROUP OF SIX ENGLISH ENAMEL 'PATRIOTIC' PATCH BOXES, 
SOUTH STAFFORDSHIRE, LATE 18TH / EARLY 19TH CENTURY 
oval, one lid decorated with Britannia and a lion before a battleship 
under the banner 'NELSON / VICTORY' within a laurel wreath above 
a puce frond and green leaf painted body, one decorated with a 
view below the banner 'GIBRALTAR' above a pale blue body, one 
commemorating the marriage of the Duke of York and Princess 
Frederica of Prussia in 1791 and painted with shaking hands 
surrounded by the legend 'The HAPPY Union / of England & Prussia’ 
above blue waisted sides, one with a sun rayed crown, fronds and 
sceptre and the legend 'KING / AND / CONSTITUTION’ above pale 
blue lobed sides, one inscribed ‘Sacred / to the memory / of George 
Ill. / Obit 1820 / Aged 82' above a pale blue lobed body, and the 

last circular and printed with a portrait bust of 'GEN CORNWALLIS' 
surrounded by the couplet ‘Cornwallis is just / And true to his trust’ 
above a blue body 

5.4cm longest 


£150-250 


111 


112 


425 (illustrated online) 

A GROUP OF SIX ENAMEL SNUFF BOXES 
comprising: an oval pair with pink ground naively 
painted with flowers and buildings surrounded by 
raised gilt scrolls, 7.8cm long; a rectangular box with 
waisted sides brightly painted with foliage over a 
blue ground, 84cm long; an oval box with cobalt 
blue ground embellished with gilt flowers, 7cm long; 
a rectangular box waisted sides painted with exotic 
birds and foliage on a white ground, 5.5cm long; and 
a rectangular box, the lid decorated with a bridge 
and riverine landscape, the waisted sides painted 
with flowers within green borders, 6cm long 


£150-250 


426 ~ 

A PORTRAIT MINIATURE OF COLONEL 
HENDERSON, BY ABRAHAM DANIEL (c.1750- 
1806), CIRCA 1780 

wearing a black bicorne, blue uniform with gold 
lace, holding his sword, 

on ivory, gold frame with bright-cut border and 
edge 

5.6cm oval 


Abraham Daniel was born into a Jewish family in 
Bath and worked as an engraver and jeweller, as 
well as a miniaturist. Along with two brothers, he 
is thought to have been taught the art of miniature 
painting by his mother. His works are not usually 
signed, although apparently there is a signed 
miniature by him of Rabbi Moses of Plymouth. 
Whilst known to have worked in Plymouth, he and 
one brother, Joseph, became competing miniature 
artists in Bath, both men confusingly advertising 
themselves in local papers as "Mr. Daniel of 

Bath" (Daphne Foskett, ‘Collecting Miniatures’, 
Woodbridge,1979, p.247). For miniatures by Joseph 
Daniel, see lots 437 & 441. 


£300-500 


427 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, BY RICHARD 
COSWAY (1742-1821), CIRCA 1775 

wearing a blue coat, on ivory, gilt-metal frame with later brooch 
fitting 

3.6cm oval 

£200-300 


428 429 


428 

A PORTRAIT MINIATURE OF A GENTLEMAN, ENGLISH SCHOOL, 
CIRCA 1655 

with brown hair wearing a black gown with a white lawn tasselled 
collar, on vellum, gilt metal frame 

6.5cm oval 


£500-700 


429 

A PORTRAIT MINIATURE OF A GENTLEMAN, BY THE ARTIST 
SIGNING D.M., DATED 1665 

flowing dark locks, wearing a blue banyan, half sky background, 
watercolour on vellum, signed with monogram and dated, gold 
frame with scroll surmount 

5.9cm oval 


£400-600 


430 

A PORTRAIT MINIATURE OF A GENTLEMAN, ENGLISH 
SCHOOL, CIRCA 1665 

with brown hair, wearing a blue cloak and lace cravat tied 
with an orange bow, on vellum, turned ebonised wood 
frame 

7.5cm oval 


£400-600 


431 

A PORTRAIT MINIATURE OF A GENTLEMAN, BY DAVID 
DES GRANGES (c.1611-c.1672), CIRCA 1640 

with light brown hair, wearing a buff doublet with silver 
banding and buttons, and a spreading lace collar, on 
vellum, signed with initials, gold frame, the reverse 
enamelled en plein with floral sprigs on an off-white ground 
4.2cm oval 


Provenance: The Collection of Robert Lane Bayne-Powell 
(1910-1994), sold Sotheby's, London, 11 October 1994, lot 
19 


£500-800 


432 
432 ~ 
A PORTRAIT MINIATURE OF A GENTLEMAN, BY RICHARD 
COSWAY (1742-1821), CIRCA 1775 
with hair en queue, wearing a pale coat, on ivory, gold 
frame 
4.4cm oval 


£300-500 


433 

A PORTRAIT MINIATURE OF A GENTLEMAN, BY DAVID 
DES GRANGES (c.1611-c.1672), CIRCA 1645 

with brown hair, slashed black doublet and lace edged lawn 
collar, 

watercolour on vellum, signed with initials, gilt-metal frame 
with scroll surmount 

4.8cm oval 


£400-600 


434 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, ENGLISH 
SCHOOL, CIRCA 1795 

with flowing brown hair, wearing a blue coat, white cravat 
and jabot, on ivory, gold frame 

5.6cm oval 


£200-300 


113 


114 


435 ~ 

A PORTRAIT MINIATURE OF A BOY, BY MRS ANNE 
MEE (NEE FOLDSONE, 1765-1851), CIRCA 1800 
wearing a white stock and blue coat, on ivory, gold 
frame 

8.4cm oval 


£400-600 


436 

A PORTRAIT MINIATURE OF A GENTLEMAN, 
ENGLISH SCHOOL, CIRCA 1640 AND LATER 

brown hair, wearing a white lawn collar over 
armour, on vellum, bears initials IH, gold bezel, 
gilt-metal Renaissance style frame with black and 
white enamelled edge set with three pendent pearls, 
strapwork reverse 

5.9cm oval 


£500-800 


437 ~ 

A PORTRAIT MINIATURE 
OF A LADY, BY JOSEPH 
DANIEL (c.1760-1803), 
CIRCA 1795 

wearing a white dress and 
fichu, on ivory, later silver- 
gilt frame with simulant 
pearl border, blue glass 
reverse applied with a gilt- 
metal oval 

7.3cm oval 


£400-600 


438 


A PORTRAIT MINIATURE OF A LADY, ENGLISH SCHOOL, CIRCA 


1670 


ash blonde hair, wearing a pale blue dress and gemstone chain 
across one shoulder, painted oval with black reserve, rectangular, 
vellum laid on card, later silver frame with scroll surmount 


10cm high 
£700-900 


439 ~ 

A PORTRAIT 
MINIATURE OF A 
LADY, BY WILLIAM 
WOOD (1769-1810), 
CIRCA 1800 

in a white dress, on 
ivory, gold frame, 
glazed reverse with 
plaited hair border 
and locks of hair on an 
Opaline glass reserve 
initialled CL 

7.7cm oval 


£200-300 


440 ~ 

A PORTRAIT 
MINIATURE OF 

AN OFFICER, BY 

J. HUTCHINSON 
(POSSIBLY JOSEPH 
HUTCHINSON OR 
HUTCHISON OF BATH, 
1747-1830) CIRCA 1790 
with powdered hair 
wearing a red uniform 
with white facing and 
silver lace, watercolour 
on ivory, signed ‘J. 
Hutchinson / Lond’, gilt- 
metal frame 

6.7cm oval 


£300-500 


441 ~ 

A PORTRAIT 
MINIATURE OF A 
GENTLEMAN, BY 
JOSEPH DANIEL 
(c.1760-1803), CIRCA 
1790 

wearing a powdered 
wig and brown coat, 
on ivory, gold frame, 
glazed reverse with 
later gilt band and 
woven hair reserve 
7.9cm oval 


£400-600 


442 


A PORTRAIT MINIATURE OF 
A GENTLEMAN, ENGLISH 


SCHOOL, CIRCA 1680 


brown hair, wearing armour 
with lace cravat, on vellum, 


probably contemporary 


gold frame with rope-twist 


edge lacking backboard 
7.9cm oval 


£400-600 


443 ~ 


A PORTRAIT MINIATURE OF 
A GENTLEMAN, ENGLISH 


SCHOOL, CIRCA 1800 
with powdered hair and 
blue coat, on ivory, with 
rope-twist border under 
glass, gold frame, reverse 
with glazed hair reserve 
7.4cm oval 


£200-300 


444 ~ 
A PORTRAIT MINIATURE 


OF JAMES CARPENTER, BY 
NATHANIEL PLIMER (1757- 


1822), CIRCA 1800 
powdered hair wearing a 
blue coat, on ivory, gold 
bezel, later inscription to 
reverse 

7.3cm oval 


James Carpenter (1768- 
1852), was a London 


bookseller, book-binder and 


publisher, with premises 
at 14 Old Bond Street, 
trading between 1799- 
1850 variously as James 
and Thomas Carpenter, 
Carpenter and Son and 
Carpenter and Company. 


£400-600 


115 


116 


445 ~ 

A PORTRAIT MINIATURE 
OF A YOUNG LADY, BY 
NATHANIEL PLIMER 
(1757-1822), CIRCA 1800 
her curled hair tied by a 
bandeau, wearing a white 
dress, on ivory, gilt-metal 
frame, glazed hair reverse 
7cm oval 


£300-500 

448 ~ 

A PORTRAIT MINIATURE OF AN OFFICER, ENGLISH 
446 ~ SCHOOL, CIRCA 1800 
A PORTRAIT MINIATURE wearing his uniform of the 43rd (Monmouthshire) Regiment 
OF A YOUNG GIRL, of Foot, a red coat with cream facings and gold lace, the 
ENGLISH SCHOOL, CIRCA white shoulder belt with regimental plate, on ivory, gilt- 
1805 metal frame, glazed reverse with plaited hair border and 
with short dark hair, later set with an overpainted photograph 
wearing a white dress, 6.7cm oval 
holding flowers, on ivory, £300-400 


gold frame with half 
pearl border, reverse with 
glazed hair reserve set 
with initials TJD? 

6.7cm 


£250-350 


447 ~ 

A PORTRAIT MINIATURE 
OF A BOY, BY NICHOLAS 
FREESE (1761/62-1831), 
CIRCA 1795 

wearing a green coat, 
red waistcoat and blue 
slip waistcoat, on ivory, 
signed, gilt-metal mount, 
glazed hair reverse 

5.5cm oval 


£200-300 


449 ~ 

A PORTRAIT MINIATURE OF AN OFFICER, ENGLISH 
SCHOOL, CIRCA 1790 

wearing his uniform of the Devonshire Regiment, 11th 
Foot, a red coat with green facings and gold lace, the white 
shoulder belt with regimental plate, on ivory, gold frame, 
glazed hair reverse 

7cm oval 


£300-400 


450 

A PORTRAIT MINIATURE OF A GENTLEMAN, BY NICHOLAS 
(NATHANIEL) DIXON (c.1645-1708), CIRCA 1665 

with long brown hair, wearing armour with lace carat, on 
vellum, signed with monogram, turned ebonised wood 
frame 

6.4cm oval 


Nicholas Dixon was appointed Charles II's 'lymner in 
ordinary’ in 1673, receiving the same payments and benefits 
as his illustrious predecessor in the post, and probable 
master, Samuel Cooper. In addition to portraits, his access 
to the Royal Collections, since he was also Keeper of the 
King's Picture Closet, meant he could continue the tradition 
of cabinet miniatures in the line of Isaac and Peter Oliver. 
Having lost his Royal position in 1678, his career appears to 
have faltered. By 1698 hard times forced him to try and sell 
his cabinet of limnings by lottery. This venture failed, the 
pictures were mortgaged and subsequently transferred to 
John Holles, Duke of Newcastle. Thirty of these miniatures 
remain at Welbeck Abbey, through inheritance. 


£500-800 


451 

A PORTRAIT MINIATURE 
OF A GENTLEMAN, 
ENGLISH SCHOOL, 
CIRCA 1690 

with long curling hair, 
wearing armour and a 
lace cravat, mixed media 
probably on metal, silver 
scroll frame 

7.6cm oval 


£200-300 


453 
452 ~ 


A PORTRAIT MINIATURE OF AN OFFICER, ENGLISH 
SCHOOL, CIRCA 1760 

wearing a red uniform with blue collar and gold lace, on 
ivory, gold frame 

3.9cm oval 


£180-220 


453 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, ENGLISH 
SCHOOL, DATED 1767 

wearing lilac coat with a crimson collar, red waistcoat with 
braiding, on ivory, signed with initials HS, gold slide frame, 
in later fitted case 

4.6cm oval 


£180-220 


454 ~ 

A PORTRAIT MINIATURE OF A LADY, BY DAVID GIBSON 
(FLOURISHED 1788-1804), DATED 1801 

wearing a white dress with ruffled collar, on ivory, signed 
and dated, gilt-metal frame 

74cm oval 


£200-300 


117 


118 


455 

A PORTRAIT MINIATURE OF A LADY, ENGLISH SCHOOL, 
CIRCA 1655 

wearing a blue dress and pearl necklace, sky background 
with a laurel crowned skull and a bone placed on a pedestal 
to her left, oil on metal, silver frame 

6.4cm oval 


£400-600 


456 ~ 

A PORTRAIT MINIATURE OF A GENTLEMAN, AFTER JOHN 
SMART, CIRCA 1795 

with powdered hair, blue coat, white waistcoat and jabot, 
on ivory, bears initials IS and possibly dated, gold frame 
with glazed reserve set with initials JC, later brooch fitting 
5.6cm oval 


£300-500 


457 ~ 

A PORTRAIT MINIATURE 
OF A LADY, ENGLISH 
SCHOOL, CIRCA 1790 
wearing a mob cap, 
white dress with blue 
bow at the corsage, on 
ivory, gold frame with 
engraved scroll initials 
and later brooch fitting 
5.4cm oval 


£180-220 


458 (illustrated online) 

A PORTRAIT DRAWING OF A YOUNG BOY, ENGLISH 
SCHOOL, CIRCA 1740 

half length, graphite on paper, turned wood frame 
9.7cm oval 


£80-120 


459 ~ 

A PORTRAIT MINIATURE OF A LADY, ATTRIBUTED TO 
RICHARD COSWAY (1742-1821), CIRCA 1765 

wearing a blue dress trimmed with ermine, on ivory, set 
into a later Miers black lacquer frame with verre eglomisé 
glass, with trade label to reverse 

5.3cm oval, frame 15.3cm high 


£200-300 


OTHER PROPERTIES 


462 

A PATRIOTIC TOKEN, ENGLISH 
SCHOOL, CIRCA 1805 

with pitchfork armed rustic in a smock 
on a cliff facing the sea, inscribed 'WE 
ARE READY BONEY', on ivory, gilt-metal 
frame with glazed reverse 


e 3.6cm oval 
460 ~ KA £100-200 
TWO PORTRAIT MINIATURES, ONE OF JOHN COKE, THE OTHER OF A LADY, 
ENGLISH SCHOOL, CIRCA 1815 463 
he with curled brown hair and luxuriant side-whiskers above a uniform of a A MINIATURE OF AN ALLEGORY OF 
blue tunic with gilt epaulettes, the paper backed reverse inscribed 'John Coke' LOVE, CONTINENTAL SCHOOL, CIRCA 
and with nastaliq inscription, 8 x 7cm, she in blue dress standing leaning on 1720 


a harp against a red curtain, the reverse with the same inscription in nastaliq 


s i : ace d depicting a lady in the guise of Venus 
script, 9 x 7.8cm, both on ivory, glazed, with plain gilt metal surrounds set in red 


holding a book apparently inscribed 


leather boxes POUR SE FAIRE AIMER, Cupid to one 
The nastaliq inscription reads: 'Amal e kamtar, Sheikh e Azam, Musawar, Saqib side, on ivory, the backing card signed 
e Dehli' with indecipherable monogram, in a 


later gilt-metal frame 


Provenance: Through the Coke family of Holkham, Norfolk to Gerald Coke CBE image 7.7cm wide 


(1907-1990) of Jenkyn Place, Bentley, Hampshire; to his son, John Coke, the 
vendor of this lot. See lot 268 for further information on Gerald Coke. The artist is working in the style of 
£200-300 Carl Gustav Klingstedt (1657-1734), a 
fashionable artist whose works were 
often set on snuff boxes, earning him the 
soubriquet 'Le Raphael des tabatières'. 
461 
A PORTRAIT MINIATURE 6309.499 
OF CAROLINE MATILDA, 
PRINCESS OF GREAT 
BRITAIN, QUEEN OF 
DENMARK AND NORWAY, 
DANISH SCHOOL, CIRCA 
1766 
wearing a blue dress with 
white trimmings and a pearl 
necklace, on card, gilt-metal 
frame with crown surmount 
5.4cm oval 


£200-300 


120 


464 

AN ITALIAN SARDONYX CAMEO OF OMPHALE, PROBABLY ROMAN CIRCA 
1810-20 

carved in relief through the brown band of the floral headband and the 
attribute of Hercules’ Nemean lion on her shoulder to the white of the young 
woman's dexter profile, hair and draped shoulders against the almost black 
oval base, 38 x 28mm, perhaps later set in an unmarked gold brooch mount 
with a band of pearls between a corded border and a scalloped milled rim, 49 
x 37mm 


Provenance: The Estate of Mrs Harriet Bull Pitman (nee Brown, 1922-2019), of 
the 'Brown-Goodwin' House in Marblehead Old Town, Massachusetts. The 
house was purchased in 1832 by William Peach Brown (1780-1838), son of 
Captain John Brown, a privateer during the American Revolution. It remained 
in the Brown family for six succeeding generations. 


The quality of carving displayed by the present cameo was undoubtedly 
carried out by a master of the glyptic arts; for comparisons with signed works 
by Nicolo Morelli (1771-1838), renowned for his work for Napoleon and 

the Bonaparte family, see Bonhams, London, 12 Nov 2020, lot 12, similarly 
brooch-set with pearls. Also see for another, similarly mounted, Sotheby's, 
20 March 2018, lot 182, and one of Bacchus, Bonhams, London, 25 April 2012, 
lot 21. For an unsigned cameo, attributed to Morelli, see Sotheby's, London, 
9 July 2020, lot 64. The Roman studio of Morelli were not alone in producing 
high quality cameos however; for the work of Giuseppe Girometti (1780-1851) 
see the British Museum, No. 1978,1002.249, or for that of Angelo Angelo 
Amastini (1754-1815) see Lempertz, Cologne, 17 November 2016, lot 35. 


£3000-4000 


465 

AN AUSTRO-HUNGARIAN GEMSET SILVER AND ENAMEL BUCKLE, 
HERMANN BOEHM, VIENNA, LATE 19TH CENTURY ne 
shaped oval, openwork, enamelled in red, greens and blue, centred by a collet 
set mabé pearl surrounded by single-cut and cabochon garnets interspersed 
with mother-of-pearl roundels, 'HB for Hermann Bohm, small 800 standard 
and 'A' marks 

9.7cm long 


£80-120 


466 ~ KA 


A GOLD BROOCH MOUNTED IVORY PANEL, GERMAN, PROBABLY ERBACH, 
MID 19TH CENTURY 

the oval panel finely openwork carved as a recumbent stag and four further 
deer shelter under a tree, the gold mount with waved rim embellished with 
blue taille d'épargne enamel and engraved scroll foliage 

6.9cm long excluding pin 


The scene is probably taken from a print after Johann Elias Ridinger (1698- 
1767), the Augsburg artist and printmaker famous for his wildlife subjects. 
Surrounded by the Oden forest, the small town of Erbach was nicknamed 
‘Elfenbeinstadt' (Ivory Town) because of the concentration of carvers found 
there. 


£80-120 


467 

DIAMOND LEAF BROOCH, FRENCH, 1950s 
the curved leaf of undulating textured design set with a central row of 
brilliant-cut stones, French import mark 


£300-400 


468 

TEXTURED WIDE BRACELET, 
SPANISH, 1960s 

designed as a flexible mesh 
ribbon, JPML maker's mark and 
Spanish assay mark 

length approximately 193mm 


£3500-4500 


469 
SOUTH SEA CULTURED PEARL 
AND DIAMOND NECKLACE 

the 29 knotted cultured pearls 
measuring from 13.7mm 

to 16.9mm approximately, 

on a cluster clasp set with a 
freshwater pearl within a row of 
circular diamonds 

length approximately 47mm 


£600-800 


470 
PAIR OF CULTURED PEARL AND 
DIAMOND EARCLIPS 

en suite with the lot 471, each grey pearl 
measuring between 13.5mm-14mm 
approximately within a swirl surround 
pave-set with brilliant-cut diamonds, two 
diamonds deficient 


£500-700 


471 

CULTURED PEARL AND DIAMOND DRESS RING 
the grey pearl measuring approximately 
13.5mm-13.7mm within a pavé-set brilliant-cut 
diamond surround 

size N 


£600-800 


121 


122 


472 

DIAMOND NECKLACE 

designed as an asymmetric torque, each end terminating in 
a floral motif set to the front with brilliant cut diamonds 
length approximately 420mm 


£1000-1500 


473 

DIAMOND PENDANT 

designed as a three rigid loops interspersed with spheres 
pavé-set with single-cut diamonds one of which is painted 
pink on a fine snake link back chain 

length approximately 400mm 


All proceeds to benefit The Wallace Collection. 
£200-300 


Bey” eo a D ST 


475 


474 

DIAMOND, CULTURED PEARL AND SIMULANT EMERALD 
AIGRETTE BROOCH, 1900s COMPOSITE 

the pierced millegrain fan surmount mounted with a central 
kite shaped simulant emerald supported by two cultured 
pearls and circular diamonds on a tapering support set 
throughout with rose diamonds 

length approximately 90mm 


£400-600 


475 

EMERALD AND DIAMOND RING 

the step-cut emerald claw set between two circular 
diamonds, shank split to the base 

size K 


£2000-3000 


476 

PAIR OF SAPPHIRE AND DIAMOND 
EAR PENDANTS, CIRCA 1900 

each circular sapphire within a 
surround of millegrain set cushion 
shaped diamonds suspended from 
a similarly cut diamond, in a fitted 
leather tooled case 


£600-800 


477 HA 


ENAMEL AND DIAMOND CUFFLINKS, CARTIER, 
LATE 19TH/EARLY 20TH CENTURY 

each circular blue guilloché enamel link 
decorated with gold studded garlands set to 

the centre with a rose diamond within a white 
enamel border signed Cartier, Paris 


Provenance: Gerald Coke CBE (1907-1990) of 
is wee Jenkyn Place, Bentley, Hampshire; to his son, 
E : John Coke, the vendor of this lot. See lot 268 for 


further information on Gerald Coke. 


478 All proceeds to benefit The Grange Festival 
£800-1200 

478 

PAIR OF DIAMOND STUD EARRINGS 

claw-set with brilliant-cut diamonds = : 
ake v ig, 

£6000-8000 eo & 

479 , à W 

PAIR OF DIAMOND PENDENT EARRINGS f god Goi 

each designed with claw-set graduating brilliant-cut ee” SS 

diamonds and a pear-shaped diamond 

8.7mm approximately 479 

£2500-3500 

480 


DIAMOND RING, 1920s 

the Art Deco ring set with a circular diamond in a 
pierced scroll and millegrain mount between calibré- 
cut graduated synthetic sapphire shoulders 

size M 


£3000-4000 480 


123 


124 


481 

DIAMOND AND PLATINUM BROOCH, CARTIER, 1900s 

the central pear shaped diamond held between wings millegrain set throughout 
with circular and single-cut diamonds suspending an articulated pear shaped 
diamond, French assay marks and numbered twice to the side, maker's mark 
HP an ace of spades between for Henri Hector Picq to catch and pin, the pin also 
signed 'CARTIER' and with partially indistinct numbers and assay marks 

38mm wide 


Henri Hector Picq (1861-1941) founded his jewellery manufacturing workshop 
towards the end of the 19th century in the Marais, becoming one of the 
principal Parisian workshops for exquisitely crafted jewellery. Between 1900 
and 1918, Picq worked almost exclusively for Cartier, creating some of their 
most beautiful and celebrated jewels. Throughout the 1920s and 1930s Picq also 
worked for Lacloche and others, whilst continuing to create pieces for Cartier, 
producing many iconic and avant-garde designs, including their ‘Tutti Frutti’ 
jewels featuring carved rubies, sapphires and emeralds. For other interesting 
examples of Picq's work, see the exceptional devant-de-corsage brooch made 
for Solomon Barnato Joel, Christie's, New York, 19 June 2019, lot 277. Also see 
Christie's, London, 15 Nov 2005, lot 75, a diamond and rock crystal brooch, and 
Sotheby's, London, 18 Mar 2015, lot 279, for a ‘Tutti Frutti’ design. 


£10000-15000 


482 

AGATE CAMEO PENDANT, 
SECOND HALF 19TH CENTURY 
the oblong rose agate carved 
with a classical profile 
suspended in a later swirling 
brooch fitting 


£200-300 


483 

PAIR DIAMOND CLUSTER 
EARRINGS 

set throughout with rose 
diamonds 


£50-100 


482 


483 


484 ğ 


DIAMOND AND GARNET 
BROOCH / PENDANT, 1880s 
circular, set to the centre with 
cushion shaped garnets and 
diamonds within a scalloped 
border overlaid with a chevron 
design, glazed compartment to 
reverse 

diameter approximately 35mm 


All proceeds to benefit The 
Wallace Collection. 


£400-600 


485 485 
KUNZITE NECKLACE, MID 20TH CENTURY 

designed as a slightly graduating row of circular kunzite with floral links in between 

length 410mm approximately 


£1200-1800 


486 

RED SPINEL, DIAMOND AND PLATINUM DRESS RING, BOODLE & DUNTHORNE 
the oval spinel of 7.39 carats, the bezel continuing round in a swirl to form the 
shank set with brilliant-cut diamonds, London platinum hallmarked, 2015, maker's 
mark 

size R 


Accompanied by a report from The Gem & Pearl Laboratory stating that the red 
spinel is natural, with no evidence of heat treatment (Report No. 19166, dated 30 
October 2020) 


£3000-4000 


486 


125 


126 


488 


487 

PAIR OF OPAL AND DIAMOND EARCLIPS 

each drop shaped plaque set with a central 
rectangular polished opal between graduating step- 
cut diamonds, in a pavé set brilliant-cut diamonds 
surround, assay and maker's mark to the clip fittings 


£2500-3500 


488 

DIAMOND AND OPAL DRESS RING 

the oval cabochon opal set between a row of channel 
set baguette diamonds in a bezel pavé set with 
brilliant-cut stones, French assay and maker’s mark 
size M 


£1200-1800 


489 

WOVEN LINK NECKLACE, 1960s 

the stylized knot with three articulated tassels of 
woven cord chain accented with turquoise simulants 
length approximately 425mm 

44.8gr 


£1000-1500 


490 

TWO BROOCHES, MID 20TH CENTURY 

the textured whorl brooch with circular sapphire 
accents, the swirling frond brooch with circular red 
paste accents 

17.7gr all in 


£200-300 


or S 


GOLD, CULTURED PEARL AND NEPHRITE BROOCH, 
CIRCA 1964 

designed as an oak spray of three cultured pearl acorns 
with a carved nephrite and a burnished gold leaf, tied by 
a white gold crescent set with two single-cut diamonds, 
Birmingham hallmarks for 1964, makers mark J.R incuse, 
18 carat 

length approximately 52mm 


All proceeds to benefit The Wallace Collection. 
£300-400 


492 

A COLLECTION OF TURQUOISE, SIMULANT TURQUOISE 
AND CULTURED PEARL JEWELLERY, MID 20TH 
CENTURY 

comprising: an articulated bracelet of 'Gothic' design the 
centre quatrefoil mounted with cabochon circular and 
pear shaped turquoise with mabé pearl details, removable 
clasp, length 170mm approximately, 19.4 gr; a Bombé 
ring pavé set with simulant turquoise and seed pearls, one 
pearl deficient, size M and a floral spray brooch set with 
seed pearls and simulant turquoise 


£600-800 


493 

TURQUOISE AND GARNET SERPENT BANGLE, 1840s 
the hollow hinged bangle terminating in the head of a 
serpent, pavé set with polished turquoise, cabochon 
garnet eyes, gold teeth and a forked tongue 

internal expandable diameter 55mm x 47mm approximately 


£1000-1500 


493 


ZRA 


494 

KNOT NECKLACE, ILIAS LALAOUNIS, 1970s 

a hinged collar formed as a double strand overhand knot, 
one strand reeded, the other plain burnished, stamped 
with Lalaounis monogram, 'GREECE’, 'Ã12' and '750', in 
its 'ilias LALAoUNIS' stamped box 


£1500-2000 


495 

KNOT BRACELET, ILIAS LALAOUNIS, 1970s 

a hinged bangle formed as a double strand overhand 
knot, one strand reeded, the other plain burnished, 
stamped with Lalaounis monogram, 'GREECE', 'A12' and 
'750' 


£800-1200 


496 

KNOT EARRINGS, ILIAS LALAOUNIS, 1970s 

formed as a double strand overhand knot, one strand 
reeded, the other plain burnished, with clip-on fittings, 
stamped with Lalaounis monogram, 'GREECE', 'Ã12' and 
'750' 


£1000-1500 


497 

KNOT RING, ILIAS LALAOUNIS, 1970s 

formed as a double strand overhand knot, one strand 
reeded, the other plain burnished, stamped with 
Lalaounis monogram, 'GREECE', 'Ã12' and '750' 

size M 1/2 


£600-800 


498 

SAPPHIRE NECKLACE 

designed as a row of collet-set pear shaped sapphires 
length approximately 455mm 


£400-600 


499 

PAIR OF NOVELTY EAR STUDS 

each designed as an ear decorated with a brilliant-cut diamond 
earring 


£500-700 


500 

GARNET NECKLACE 

the 'Palmier' link chain spectacle set with groups of three oval, 
cushion and pear shaped garnets 

length approximately 600mm 


£700-900 


500 


130 


501 

RUBY AND EMERALD CUFF BRACELET AND PAIR OF 
EARRINGS 

the hinged bangle of burnished grid design set with 
alternating collet set oval rubies and emeralds, the pair 
of matching earrings each of shield design set with 
oval and circular rubies and emeralds with a cabochon 
circular emerald to the base, one emerald deficient 
internal dimmensions of bracelet approximately 55mm x 
48mm; 80gr all in 


£2000-3000 


502 

EMERALD AND RUBY TORQUE NECKLACE 

designed as a graduated hinged flat torque textured 
with a grid design and set with step-cut emeralds and 
oval cabochon rubies 


£4500-5500 


503 

THREE PAIRS OF CUFFLINKS 

comprising: two oval pairs, hallmarked 9 carat gold, 
maker's mark LJ; and a rectangular pair with brushed and 
ribbed decoration 


Provenance: Property of a British Nobleman 
£300-400 


504 

PAIR OF GOLD CUFFLINKS, PROBABLY ALAN MARTIN 
GARD, LONDON, 1969 

each rectangular plaque of textured jumbled cubes, 
hallmarked 14 carat gold, makers mark poorly struck 


Provenance: Property of a British Nobleman 
£250-350 


505 Mat 


GOLD CUFFLINKS, CIRCA 1945 
plain oval terminals to chain links, 9 carat gold London 
hallmarks for 1945 

Á 7.3gr all in 


All proceeds to benefit The Grange Festival 
£100-200 


506 
PAIR OF CHALCEDONY AND RUBY CUFFLINKS, 
MARGHERITA BURGENER 

) each square chalcedony cufflink decorated with a central 
stud pavé-set with circular rubies, signed Margherita 
Burgener, Italian marks for Alessandria 


Provenance: Property of a British Nobleman 
£500-700 


507 

SYNTHETIC COLOUR CHANGE SAPPHIRE CUFFLINKS 
each set with a circular synthetic colour change sapphire 
within a concave surround decorated with a rope twist 
edge post and swivel fittings 


£150-200 


End of Sale 
Next Sale 24 November 2021 


Closing for entries by end of September 
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Conditions of Business for Buyers 


1. Introduction 

(a) The contractual relationship of the Auctioneers and Sellers with 
prospective Buyers is governed by:- 

(i) these Conditions of Business for Buyers; 

(ii) the Conditions of Business for Sellers displayed in the 
saleroom and available from the Auctioneers; 

(iii) The Auctioneers Authenticity Guarantee; 

(iv) any additional notices and terms printed in the sale catalogue, 
in each case as amended by any Saleroom Notice or Auctioneers 
Announcement. 

(b) As Auctioneers, the Ltd Company hosting the auction acts 

as agent for the Seller. Occasionally, the Auctioneers may own or 
have a financial interest in a lot. 


2. Definitions 

“Bidder” is any person making, attempting or considering making 
a bid, including Buyers; 

“Buyer” is the person who makes the highest bid or offer accepted 
by the auctioneer, including a Buyer’s principal when bidding as 
agent; 

“Seller” is the person offering a lot for sale, including their agent, 
or executors; 

“Auctioneers” Thomas Del Mar Ltd, Matthew Barton Ltd and 

25 Blythe Road Ltd trading as Olympia Auctions. For other 
auctioneer’s at 25 Blythe Road, such as Charles Miller Ltd, please 
see their website for their Conditions of Business 

“Buyer's Expenses” are any costs or expenses due to the 
Auctioneers from the Buyer; 

“Buyer's Premium” is the commission payable by the Buyer on 
the Hammer Price at the rates set out in the Guide for Prospective 
Buyers; 

“Hammer Price” is the highest bid for the Property accepted by the 
Auctioneers at the auction or the post auction sale price; 
“Purchase Price” is the Hammer Price plus applicable Buyer's 
Premium and Buyer’s Expenses; 

“Reserve Price” (where applicable) is the minimum Hammer Price 
at which the Seller has agreed to sell a lot. 

The Buyer’s Premium, Buyer’s Expenses and Hammer Price are 
subject to VAT, where applicable. 


3. Examination of Lots 

(a) The Auctioneers knowledge of lots is partly dependent on 
information provided by the Seller and the Auctioneers are unable 
to exercise exhaustive due diligence on each lot. Each lot is 
available for examination before sale. Bidders are responsible 

for carrying out examinations and research before sale to satisfy 
themselves over the condition of lots and accuracy of descriptions. 
(b) All oral and/or written information provided to Bidders relating 
to lots, including descriptions in the catalogue, condition reports 
or elsewhere are statements of the Auctioneers opinion and not 
representations of fact. Estimates may not be relied on as a 
prediction of the selling price or value of the lot and may be revised 
from time to time at the Auctioneers absolute discretion. 


4.Exclusions and limitations of liability to Buyers 

(a) The Auctioneers shall refund the Purchase Price to the Buyer in 
circumstances where it deems that the lot is a Counterfeit, subject 
to the terms of the Auctioneers Authenticity Guarantee. 

(b) Subject to Condition 4(a), neither the Auctioneers nor the 
Seller:- 

(i) is liable for any errors or omissions in any oral or written 
information provided to Bidders by the Auctioneers, whether 
negligent or otherwise; 

(ii) gives any guarantee or warranty to Bidders and any implied 
warranties and conditions are excluded (save in so far as such 
obligations cannot be excluded by English law), other than the 
express warranties given by the Sellerto the Buyer (for which the 
Seller is solely responsible) under the Conditions of Business for 


Sellers; 

(iii) accepts responsibility to Bidders for acts or omissions 
(whether negligent or otherwise) by the Auctioneers in connection 
with the conduct of auctions or for any matter relating to the sale 
of any lot. 

(c) Without prejudice to Condition 4(b), any claim against the 
Auctioneers and/or the Seller by a Bidder is limited to the Purchase 
Price for the relevant lot. Neither the Auctioneers nor the Seller 
shall be liable for any indirect or consequential losses. 

(d) Nothing in Condition 4 shall exclude or limit the liability of the 
Auctioneers or the Seller for death or personal injury caused by the 
negligent acts or omissions of the Auctioneers or the Seller. 


5. Bidding at Auction 

(a) The Auctioneers has absolute discretion to refuse admission 
to the auction. Before sale, Bidders must complete a Registration 
Form and supply such information and references as the 
Auctioneers requires. Bidders are personally liable for their bid 
and are jointly and severally liable with their principal, if bidding 
as agent (in which case the Auctioneers prior and express consent 
must be obtained). 

(b) The Auctioneers advises Bidders to attend the auction, but 
the Auctioneers will endeavour to execute absentee written bids 
provided that they are, in the Auctioneers opinion, received in 
sufficient time and in legible form. 

(c) When available, written and telephone bidding is offered as a 
free service at the Bidder’s risk and subject to the Auctioneers other 
commitments; the Auctioneers is therefore not liable for failure to 
execute such bids. Telephone bidding may be recorded. 


6. Import, Export and Copyright Restrictions 
(a) The Auctioneers and the Seller make no representations 
or warranties as to whether any lot is subject to import, export 
or copyright restrictions. It is the Buyer's sole responsibility to 
obtain any copyright clearance or any necessary import, export or 
other licence required by law, including licences required under 
the Convention on the International Trade in Endangered Species 
(CITES). 
(b) Ivory and Restricted Materials (CITES) 

‘~’ Lots marked with the symbol ~ have been identified at the 
time of cataloguing as containing organic material which may 
be subject to restrictions regarding import or export. As the 
Auctioneers of these articles, the Auctioneers undertakes to comply 
fully with CITES and DEFRA regulation. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. The information 
is made available for the convenience of Bidders and the absence 
of the symbol is not a warranty that there are no restrictions 
regarding import or export of the Lot. The Auctioneers accepts no 
liability for any lots which may be subject to CITES but have not be 
identified as such. 


7. Conduct of the Auction 

(a) The auctioneer has discretion to refuse bids, withdraw or re- 
offer lots for sale (including after the fall of the hammer) if (s)he 
believes that there may be an error or dispute, and may also take 
such other action as (s)he reasonably deems necessary. 

(b) The auctioneer will commence and advance the bidding in such 
increments as (s)he considers appropriate and is entitled to place 
bids on the Seller’s behalf up to the Reserve Price for the lot, where 
applicable. 

(c) Subject to Condition 7(a), the contract between the Buyer and 
the Seller is concluded on the striking of the auctioneer's hammer. 
(d) Any post-auction sale of lots shall incorporate these Conditions 
of Business. 


8. Payment and Collection 

(a) Unless otherwise agreed in advance, payment of the Purchase 
Price is due in pounds sterling immediately after the auction (the 
"Payment Date"). 

(b) Title in a lot will not pass to the Buyer until the Auctioneers 
has received the Purchase Price in cleared funds. The Auctioneers 
will generally not release a lot to a Buyer before payment. Earlier 
release shall not affect passing of title or the Buyer's obligation to 
pay the Purchase Price, as above. 

(c) The refusal of any licence or permit required by law, as outlined 
in Condition 6, shall not affect the Buyer's obligation to pay for the 
lot, as per Condition 8(a). 

(d) The Buyer must arrange collection of lots within 10 working 
days of the auction. Purchased lots are at the Buyer's risk from 
the earlier of (i) collection or (ii) 10 working days after the auction. 
Until risk passes, the Auctioneers will compensate the Buyer for 
any loss or damage to the lot up to a maximum of the Purchase 
Price actually paid by the Buyer. The Auctioneers assumption of 
risk is subject to the exclusions detailed in Condition 5(d) of the 
Conditions of Business for Sellers. 

(e) All packing and handling of lots is at the Buyer's risk. The 
Auctioneers will not be liable for any acts or omissions of third 
party packers or shippers. 


9. Remedies for non-payment 

Without prejudice to any rights that the Seller may have, if the 
Buyer without prior agreement fails to make payment for the lot 
within 5 working days of the auction, the Auctioneers may in its 
sole discretion exercise one or more of the following remedies:- 

(a) store the lot at its premises or elsewhere at the Buyer's sole risk 
and expense; 

(b) cancel the sale of the lot; 

(c) set off any amounts owed to the Buyer by the Auctioneers 
against any amounts owed to the Auctioneersby the Buyer for the 
lot; 

(d) reject future bids from the Buyer; 

(e) charge interest at 4% per annum above HSBC Bank plc Base 
Rate from the Payment Date to the date that the Purchase Price is 
received in cleared funds; 

(f) re-sell the lot by auction or privately, with estimates and 
reserves at the Auctioneers discretion, in which case the Buyer will 
be liable for any shortfall between the original Purchase Price and 
the amount achieved on re-sale, including all costs incurred in such 
re-sale; 

(g) Exercise a lien over any Buyer's Property in the Auctioneers 
possession, applying the sale proceeds to any amounts owed by 
the Buyer to the Auctioneers. The Auctioneers shall give the Buyer 
14 days' written notice before exercising such lien; 

(h) commence legal proceedings to recover the Purchase Price for 
the lot, plus interest and legal costs; 

(i) disclose the Buyer's details to the Seller to enable the Seller to 
commence legal proceedings 


10. Failure to collect purchases 

(a) If the Buyer pays the Purchase Price but does not collect the 
lot within 10 working days of the auction, the lot will be stored at 
the Buyer's expense and risk at the Auctioneers premises or in 
independent storage 

(b) If a lot is paid for but uncollected within 6 months of the 
auction, following 60 days written notice to the Buyer, the 
Auctioneers will re-sell the lot by auction or privately, with 
estimates and reserves at the Auctioneers discretion. The sale 
proceeds, less all the Auctioneers costs, will be forfeited unless 
funds or the unsold items collected by the Buyer within 2 years of 
the original auction. 


11. Data Protection 

Privacy Policy 

(a) What is the legal basis on which the Auctioneers rely to 
process your data? 

On some occasions, the Auctioneers processes your data with 
your consent (e.g., when you agree that the Auctioneers may place 
cookies, or if you ask, the Auctioneers, to send you information 
about upcoming events). 

On other occasions, the Auctioneers processes your data when 

the Auctioneers need to do this to fulfil a contract with you (e.g., 
for billing purposes) or where the Auctioneers are required to do 
this by law (e.g., where we have to fulfil anti-money laundering 
requirements). If it is mandatory for you to provide data for these 
purposes, the Auctioneers will make this clear at the time and will 
also explain what will happen if you do not provide the data (e.g., 
that the Auctioneers will not be able to process a bid at auction). 
The Auctioneers also processes your data when it is the 
Auctioneers legitimate interests to do this and when these interests 
are not overridden by your data protection rights. For example, 
the Auctioneers has a legitimate interest in ensuring the security 
and integrity of the auctions, in learning about the interests and 
preferences of current and prospective clients, in developing new 
business opportunities, in maintaining accurate business and 
provenance records, and in ensuring that the Auctioneers websites 
and apps operate effectively. When the Auctioneers process 
personal information to meet the Auctioneers legitimate interests, 
the Auctioneers put in place robust safeguards to ensure that your 
privacy is protected and to ensure that the Auctioneers legitimate 
interests are not overridden by your interests or fundamental rights 
and freedoms. 

(i) The Auctioneers will use information supplied by Bidders or 
otherwise obtained lawfully by the Auctioneers for the provision 
of auction related services, client administration, marketing and as 
otherwise required by law. 

(ii) By agreeing to these Conditions of Business, the Bidder 

agrees to the processing of their personal information and to the 
disclosure of such information to third parties world-wide for the 
purposes outlined in Condition 11 (a) (i) 


(b) Who gets to see your personal data? 

The Auctioneers and other auctioneer’s at Olympia Auctions, 

such as Charles Miller Ltd. The Ltd company that initially receives 
your data will process it. Your data may also be transferred to and 
processed by other companies within the group of Auctioneers. 
The Auctioneers uses EU Commission approved standard 
contractual clauses to regulate the transfer and processing of data 
between the Auctioneers. 

Outside the Auctioneers 

The Auctioneers do not transfer your personal data to 
organisations who wish to use it for their own marketing 
promotions or other purposes. The Auctioneers only transfer 
your personal data to other organisations where it Is necessary 

to enable the Auctioneers to provide you with the services you 
have requested (for example: the Auctioneers may transfer 

your data to the Auctioneers bank, payment card acquirers, 
shippers, warehouses, insurers, experts who help the Auctioneers 
authenticate or value property, event venues, caterers, catalogue 
and direct marketing fulfilment and distribution). Where the 
Auctioneers do it will be on the basis that these organisations are 
required to keep the information confidential and secure, and they 
will only use the information to carry out the instructed services. 
Some of these organisations may be located outside the EEA. 
The Auctioneers may also need to retain and disclose certain 
information about you to appropriate agencies to conduct anti- 
money laundering and trade sanction checks and to assist with 
fraud and crime prevention and detection. 
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When the Auctioneers receive a request for information from 

a government or law enforcement agency the Auctioneers will 
disclose information which is the subject matter of that request, 

if the Auctioneers are satisfied that the government or law 
enforcement agency has the right to seek disclosure and the 
correct procedure has been followed. In all other circumstances 
such information will only be disclosed if the Auctioneers are 
ordered to do so by a court of law. 

(c) How long will the Auctioneers keep your personal data? 
The Auctioneers will retain your personal data for as long as is 
necessary to provide the relevant services, maintain business 
records to satisfy tax, legal and other regulatory requirements, and 
protect and defend against potential legal claims. 

In the context of our research and records on ownership of art 
objects to assist with checks on authenticity provenance and title, 
we will keep this data for as long as the record is relevant to our 
legitimate business interest and the public interest. 

What steps do the Auctioneers take to keep your personal data 
secure? 

The Auctioneers will take all reasonable and appropriate steps 

to protect the security and integrity of all personal information 
provided via our website, or by any other means electronic or 
otherwise. 

The Auctioneers use a variety of security technologies and 
procedures to help protect your personal details from unauthorised 
physical and electronic access. 

As effective as modern security practices are, we cannot guarantee 
the complete security of personal data held in our systems, nor 
that information you supply through the internet or any computer 
related network is entirely safe from unauthorised intrusion, access 
or manipulation during transmission. Any transmission is at your 
own risk. We will not be liable for any resulting misuse of your 
personal data. 

(d) Third party websites 

The Auctioneers website may contain links to other websites not 
operated by us, the Auctioneers. The information you provide to us 
will not be transmitted to other websites, but these other websites 


may collect personal information about you in accordance with 
their own privacy notice. We as the Auctioneers cannot accept any 
responsibility for the privacy practices or content of those websites. 
(e) Your data 

You have the right to request deletion of your personal data. The 
Auctioneers will comply with this request, subject to our legitimate 
interests as noted above. 

How can | access the information you hold about me? 

You have the right to request a copy of the information we hold 
about you. If you would like a copy of some or all of your personal 
information then please write to the Auctioneers or email the 
Auctioneers. 

The Auctioneers have an obligation to ensure that your personal 
information is accurate and up to date. Please write to the 
Auctioneers or email the Auctioneers to correct or remove any 
information that you think is incorrect. 

(f) Complaints 

If you have any queries or complaints in relation to the Auctioneers 
processing your personal data please contact the Auctioneers. 


12. Miscellaneous 

(a) All images of lots, catalogue descriptions and all other 
materials produced by the Auctioneers are the copyright of the 
Auctioneers. 

(b) These Conditions of Business are not assignable by any Buyer 
or Seller without the Auctioneers prior written consent, but are 
binding on Bidders' successors, assigns and representatives. 

(c) The materials listed in Condition 1(a) set out the entire 
agreement between the parties. 

(d) If any part of these Conditions of Business be held 
unenforceable, the remaining parts shall remain in full force and 
effect. 

(e) These Conditions of Business shall be interpreted in accordance 
with English Law, under the exclusive jurisdiction of the English 
Courts, in favour of the Auctioneers. 


Authenticity Guarantee 


If the Auctioneers sell an item of Property which is later shown to 
be a “Counterfeit”, subject to the terms below the Auctioneers will 
rescind the sale and refund the Buyer the total amount paid by the 
Buyer to the Auctioneers for that Property, up to a maximum of the 
Purchase Price. 


The Guarantee lasts for one (1) year after the date of the relevant 
auction, is for the benefit of the Buyer only and is non-transferable. 


“Counterfeit” means an item of Property that in the Auctioneers 
reasonable opinion is an imitation created with the intent to 
deceive over the authorship, origin, date, age, period, culture 

or source, where the correct description of such matters is not 
included in the catalogue description for the Property. 


Property shall not be considered Counterfeit solely because of any 
damage and/or restoration and/or modification work (including, but 
not limited to, recolouring, tooling or repatinating). 


Please note that this Guarantee does not apply if either:- 

(i) the catalogue description was in accordance with the generally 
accepted opinions of scholars and experts at the date of the sale, or 
the catalogue description indicated that there was a conflict of such 
opinions; or 

(ii) the only method of establishing at the date of the sale that the 
item was a Counterfeit would have been by means of processes 
not then generally available or accepted, unreasonably expensive 


or impractical; or likely to have caused damage to or loss in value 
to the Property (in the Auctioneers reasonable opinion); or 

(iii) there has been no material loss in value of the Property from 
its value had it accorded with its catalogue description. 


To claim under this Guarantee, the Buyer must:- 

(i) notify the Auctioneers in writing within one (1) month of 
receiving any information that causes the Buyer to question 

the authenticity or attribution of the Property, specifying the lot 
number, date of the auction at which it was purchased and the 
reasons why it is believed to be Counterfeit; and 

(ii) return the Property to the Auctioneers in the same condition as 
at the date of sale and be able to transfer good title in the Property, 
free from any third party claims arising after the date of the sale. 


The Auctioneers have discretion to waive any of the above 
requirements. The Auctioneers may require the Buyer to obtain 
at the Buyer’s cost the reports of two independent and recognised 
experts in the relevant field and that are acceptable to the 
Auctioneers. The Auctioneers shall not be bound by any reports 
produced by the Buyer, and reserves the right to seek additional 
expert advice at its own expense. In the event the Auctioneers 
decides to rescind the sale under this Guarantee, it may refund to 
the Buyer the reasonable costs of up to two mutually approved 
independent expert reports, provided always that the costs of 
such reports have been approved in advance and in writing by the 
Auctioneers. 


()LYMPIA 


ANTIQUE ARMS, ARMOUR & MILITARIA 
30th June 2021 
8th December 2021 
Including lots to benefit The Wallace Collection, 
Westminster Abbey and The Grange Festival 


MARITIME & SCIENTIFIC MODELS, 
INSTRUMENTS, OBJECTS & FINE ART 
2nd November 2021 


BRITISH & CONTINENTAL 
PICTURES, PRINTS AND SCULPTURE 
3rd November 2021 
Including lots to benefit The Wallace Collection, 
Westminster Abbey and The Grange Festival 


EUROPEAN & ASIAN WORKS OF ART 
24th November 2021 
Including lots to benefit The Wallace Collection, 
Westminster Abbey and The Grange Festival 
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